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J>1 V. '“Wi a* »>* t_sH^ Jt* 

, <Ui2_»ljJI Js»laJl 4i^ U ’ib 

^jA ^*Ax)' (3 OJ^-C 4 J 15 4j4^£J1 ax*j O'* 

j^j j j1«4j £^i*otJl 0l*Xu* <3 P c£3)l A-X^* (3 

. o4^b 

015^ (3*AJI apL^^U *Uj ^ >» X**tl (3*^ b£j4j»- ‘^b 

ojSZ^ ^Jl a*5j jJlxJI 4*\jb\j jit Ol (^n 

t . Sc . lj>*^v^|^ l^^jlj 0\ JL*J 4j[^y^A l^» V — JpLflJ} 

^i! I 1^3 (jUll 1^3 C)3 ^Ujj *IjNI lf3 C-ialx>.| 474^*2* 

<-r£ Ji tr*^ iZ —J 'ri O'* ■ 6 VL>^"' U^J^' 9 SOjwai ^ ‘ CjIjUJ^ 

la r t 3^Ujj c A^aJU^I Ai^JUH <3^ <3 O* (TO^ 

j^jLiJj j^ij^Jl Jji J.1 c -^bll Oi-r^ -*>'>>1 jj^J-^' tsty' 

Sj^s> LJa«J tc I l^-pj j cj SJU^aiH oJU> j| 3iJI ibu-1 


64a (3-^Uj OJl? (3^ ^P 3^N ^ <£?“ 

13aj . (31 <3 T*X*X«*x 

ajXj OjJ| j^Zli jaJ jjx5a) 15" JLi 4iU <Jp ojj4j u -~SZ*Jl <J 

(3 ^jp I4 J$sA^ c I4 XjI i ■ (3** 64.« v2 a)1 o4a 

# iSJ^il iil£U 

^4.4 JP jA*l\ t^b <3 O^Ji 4yj ^ ^j4J~l J,). *y-\j 

_^xj ojlx3il UUj J 4^4** oUb4j[5 OU^vLaS' ^3 o^LSxpI 

<JLj1 4Xp 

n 
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Oj cj <v?lk^ j id***bdl^ j^j^b Jdb cJ*^ 

tiji^ill y JL>-b u^j* <J>i L 4 IS" t>^Lllj CjIaU*jNI oAa sS*y 

v I ^j 4*^L£J1 

. t$lS" CjUU*jVI oJu (J Jl3l*j 4jlj i^bJl aOA ^Jp <oU“|C-jlS^ 

& 

Aj U**-* \Jua L^iS - ^ 1^1* 4ij dj^d ^Ja^*l ^ 

(j^jJI CoL- OUJUll Ji^L* y**J £* °J^ ^ 

i^jbluLl y \*^lA i£jU . OIjLJIj *-3 

t*>Ul *ljl J^r jl JJi J Jti&J y v^ 11 ->' ^'ci *b- C U ^ 

. ’^Ujji^ *\+y\j ^JftJaxii^ 4^Ul 

tl)^j * ^UiuJLcll 4jua^-\ y* j^*c\\ <_J ^pUJI SjUi y> U£j*U>- ^ 

iSjjj V Ij j^ll jf-jwj 0^ AlP-llai^ (j dlid£" O^* 

Oli^SCiU Cj* cr -^ ^p-UJI il)^ ^i?^l 

AlbhU^jl C-JlfT oli i Ajjj^iJi L^Pj-**^ c5 <3^^ cP’ 

. 5jiJu:i j»uli-i ^ - Sur T^wj ^ ojj^w djw iy&i oii <JuJ» 

J>-lyil y- yvytiil jJLrIj l^jwb llj bj^ db^l lAA ci 

. iJljvsJl -Up T^L*^ _y*X*J ^ll 

d->b*i TjL^- 1 4jliij C-JIS^ <iil a*-* c3 -UaJj 

^tZiJt ( ^y» £yi lfJL>u ^1 c Aj^LpOI ^ y 

^Jl JJlLiJl y £ji jAj t a <J ^ A ^ t5^' ^ 
c^JUl ^^Jl IJL* d dB3 *-Uu J £^1 ^ c $*$ 

(J^i tP' ® J>i y U^C jl ‘C^iJb uy. ^ tJV' 

, iJ»yi c-jIJJI (J uiU*s>"b o* Wl 

QJ p 1 c ''bj o 4 tp' 1 / ^ 

oJ> ^jp ol>-| ColSCi ? Jus3l 4 -jV V: -U-^l o!p' cr* 



\r 


bLiiJI dA^. (J&aj ji . ciAli <y* I -Wai ^L ajI 4^>-llil 

Aaj J,uii ^ . jnJiii AwlJI AwJb jb^ob>*J^/l 

A**Jaj oAAj 4 c£**bJ»|j ^JiJb J UiOJj A^>j j ^*1 gcHp JLi Ait vfJUi 


AA^OJ Ao^P jl eJIS" 4 SiJb^il obu^l jJa IfriLjaj JU-I 

ajI o J jL^?.» (J U» ^1 <uwcJl ^JLi-l cJ^k>tJ Vli . a*Ip 

t.. *5 p AjjA^-l ^lila^A^I (_5 gJ A.*Ip ^A l^t> e< A 4 A*k<* Aw ^P j^aXCb ^ 


. olpjbll^ i— y j^A 

d Aa A—*' | b IxSvj T*ll^ ^ tl)t UJLp juhaII 

©)U-£l O* Uri 4 l^* Lf. Ail liUS 4 Ava-oi^* ^AjJI 

S^biVb Tc Ia ^jAj * AA^^ll A-jLJUJI jlS^Vlj AiJUl aJL*^£ 

I )J* ‘- r ^b" <■ ci^Ssll lf^5 U A-J^l ^tyj^ yji * A^vflJjall 

Jb*! b**i^3 (J ^*Ajl (j\l?L*<lj A*ll| Aw Lj- Ai^ 4 O^iw^l Lj^A^^- 

'i/LSSil ^jJjUiJb JAw tjl aJ b* T^iSj . oV/ij ^*^»l^j 

jJwjJI A*>- ji I^a . ojbi^l 1*J* J tjLi Ua w A*AjL« jl A^£C 

c oAjUmJ « a^[)AJI oL^-Uxi^l i ^>1 :>l£j| 5^^>- aJlp < j 1UI lr oLTAJ 
aJUjwU-I Aib^Vb 4 J^va-aJlj aJLaAJI (j^^alP <_gjl2il ^ Jr* <J)\ 
aJUaj! dlpxlj ^)l S^jIaJI £lwl L C ojbwil ^k*A jijJ-l 5JL Jfr 

JU*wtT (^Lc yiAJI OVT 3Jb4>- oyt U Cij >f IJI^J . Avy^j 

jt ^ Lu* ji jt ijs; ^bi^rvij v^ 11 

ii/vi LU»j 4 ^LsisiVI Ia^c tit* IS tibrj 4 a*Ip i> ^S\i ASTp- jt 

^!x*U aJ L^LjuI 1-Aa . A^O*itl o*Aa fll^U a+/p>jJA\ (^UU 

4 aJ^^I Ljlxb JS - 4 a£jAjL|j AC AaII O U JUlj^ OjXdi\j c ^l^'^l 

lAA^ . Ji-U; jt ^1*^; (1)^^ (3^1iJI C I Ji WiJ ^a IS* ijaA I 

_}l t^)li!l * o A jAaII OL-tAJI^ AJUajt d)Lwil d*^b>- 



w 

4 J J^±-i oAA ^Jb (1)1 JLibil 

(J La) t Jl*X$i Oj^ g^**jJl jA*j ^jp- L^Lj iaJ^lj JajjjiJl As^jj 

lJsIuaI l |53 ^cvall ^tiVl a*j tjbo V IJLaj . sNU^ yi- 

, L Jl 

o Xaj c OjJI jU-il ^Jp ^LaJl 5 )^j Olii La 
IaaJjj Jl *uLaJI o j^\j 4JbbS"" S*lp’, Aaj ^Jbjjl c_-ooJl | lA3p 
c -dblall (j t>Lf~* ^^lil o^SJl cj 015" ajLU . ail&Ujl ^j£> 
fj {£j>~\ S^Sa ^ liilib c <tili1^ o;^I <j c 4JUj;*~4 J 

- ^j-s^Al<-l>l^Uli fliVl ^ c^UJl j5C- L: Ioaj c ^lir** 

l 3 cJaii>-l aJLi y»„^Jl »* «J l5\jl I aa >u Ai (JLA-Ij U1 

/ 

1*1* ^Jpy Aj-Li pj>tA <j-S» <J,J. c5^ ^ Aj>- J,[ CJLv^J j Jb-l^!l 

< _P>«a!l ^ _/£>s]l (^ L«L <wi>oj ^*AJI %\y'^ 

5j^aUI oj yi\j 4jUUJ1 JlKj fW,y\ Aju If- <_pl ^waJ-l» . Oj J| ^Jp 

5^4kJ- A^wjJ b (Sj ^~ ^ 5j L^pjl^aj N AS Xyajl *Lil A>-plj Jj 4 j 
^ pl <u~5Jl Aij j j\c^aU IJIa <j o^Jj <~r!s^ aiU . yiJ^\ 

c Ji J*N 6 Up<aP cS >>-• ^U- t^l l*p <uiLi jl 

* ^p^UL- 1 Li^tj aa* (^Sloll cIjIjiIL ^J^liJl 4>U.^ c 4P*t^tl 

AjUpi) ot X»^S\3 O^J} j^ioJ «— >llS3i IJjb ^ <L*jjpl^ JSj 

j <jL>p^j djU^l £•*•>*■* ^pl iiiajl c-^aJ dajl^ ^p* iaiJl 

aiJl ; (j^L? ^a* ( — jlzSsll <1)1 5| 4 

C-J^ J| I^Jp ^151 ^pl i^wwipi 5a^*b/i ilic aIj^'VI ©aAj c ^aJl^ 

. A^^5 n-o !1 


^ J5U . 


m* 



Aj L^>- 


( ( <J~t^ eJU ) J e O^Ji B ulj 

olSj . ^ A AA a^» jv^Jwa) (^r 4 l ^-tfj>LuJI ^VVl 
W^.' c fl B -callj J « l£/A » 

c ^b*Jl <I)yiil c5 l_/J^«j} ^y« O^JJ^aIjIp C-».^i AJaJj . ^oLJI 

— >^YV ) « OjJi jjOil * ^5 JI ^ 

l>i jjj & ( ijyjJi ) sul <j 47 l>- ( \ v % t 

• \ *\V * c ^AX*^il^Lc c ^jJjX*-*^ l&^T ^y* 

<IjIs> j &x++*zS X&\j*m ^l/^l . tjl5" ^c c Aj*A^tAJ TjoLn*^ *A5j 

*■ cJ L^ 4 t ^ ^ ^jA.* ^_5 cLMj »A*j Oj^ .J] 

( \ VVA — \\M A ) T*ajl a jjAjl i u 4>-l J^yap- 

^•AA il^o C J^l 4 a*cmSv) T mJ^ £^*[9 *— (J 

^4j b U^p-Li u>- Wl . (^IsjIa ) 4*>U^ I juXa aju^j ^/j 

( a^ij^ c^U- ) (J,J. fj>z) -bU ( \ AAV — \ A \ ) q o^J| OlJ 

2^j«a1I oSa (Jtj c \ AY £ 4l*« 4 J^jb^AJl ^.^.X* l y* A^- y>o t^.,5c» 

3jI>xj jJSsj <--^L>x 3 C 'UP^-Vl blyg.511 ^y* i^Jbb jr 

4X^)L4 4 c 0^ial*5il^ iv« b>- A^io (J J^uiJI 

li Cj^ c r O^J| 4^«Uj- | ^w-| 4^«U-I ojjb Jp <3^^ 

I *Cw^isudl 0*1^511 | ^yp tvauxi*M^» Ti^* iSS~ o^uill oJa . ^AVY 4JL*^ 

Alii 2^.-/^ iiUi . -^uibi-l aa+JJl\\ (j CjVIa* isly^Nb 

<y* — Ji\j — ( \ - N A i ^ ) a Ojjt jjj (£j& 8 ci^ 

C UjLmJ ^>-Vl c-yUl 4 pIw^ t NA^Y* 4 A~*j c ilyiaJLiSt^ 

\ fl 



* 4^5 "" y JUj . Aju U> T^jJL* 

Ji l^Lr iij y^ ^ \K\K ( Hr* — NAtr ) « J>^U- 
. C jbj^U- | 5ju- vlJjbJ aL «JU sai vr..jSfT 4Jii c A*o^Jl 
^ U li| t 4 Ij1a> ^v* Aa*j«a 1I t lijj lij 

^U] wUj j . ax*U- fUil <_sJb-j dULLl J^izJI 

(J ^UjL* Ax*l>- ^ k ( ^ (3 Oj JL* AJT ^irt lj-j 4Zj>m\j2 

**if; AX**!^ «-lxjtj . AA-JUll A^p jj^vaAo C H * "l pip 

. ^/A> «AjI ./?» oJIp c. «x 53 * iji-sVl Tj ^ ol^ a**IA-I 

jjwlj ^|^mj Ut>U- ^ib fc^l^Mii L-^t)b ^wlAl oJLf» *. j 

1«Aa Uij ) . liLuL* C-~oLj aJJLjL-A 

1 l tf-yJtjAj — H H — J bu lf« p J -aj ^Jl ^1^^x5101 aJL-> 

* n) (1 ^*\ji . a . i-> ii-Jli J i^xll 

cr -u jb J1 <■ H H pip a1+m\j* £j\y*> aj^ JJj 

a!^*- a^W* (J ( \ A \ ^ — H \ * ) tA»lS" TxIp If- 

c * • uJ^JLaJI l*UiJl ^1 <J,} l5" c AjLoJbdli^ ^nj ytll 

*— jS Ai ax«IA“1 oUa ^uJ ^ ) i31 A^U ^-Ij^JI 

c ^Idullj L4 j^<jIsA\ aj lA^l^* pi & ^ C j^l wjI^x*** 

AXwJ Sjlill ©AA . AJo^LmX^JI *xl)jj 4 j JlxAl AjLJLaJI jJ,| 4#1*A^/Ij 

C ^ iwIaa ! b iilbU^ ^iJl Ail ^J U^l l . Ax*lA-l ^ mAj 4^f) Xn*y4Jlx 

Aj L-i^xX# ^ ^ \ i pl^ £cijci ^*y^l ^l>- C^*ill ( ^J***l) 

. Vp—^U^P 1 ^ U 1 ^pImJI aJLim c^mLaII c c^J[ 

<^*^1 lK* ) **-M: i-b*^ +**j ^y' Ojj* 

( (Jjt^ll aAIxSI «w^J-l 


“Experience and Objects of Knowledge in the Philosophy of FJH- Bradley.” ( \ ) 
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iJldl i-JI fjj ( a *^a±j>~ l ij 

SjSj ^cjjU 5 1^ LilytA-lj a»j^^U]j I**)*^* 

T \aj 1^. jjgic jl 41^3 t O^iJ ^ ( C~3^ )i^ fc u <J aJlJI 

\^A db . Vj 1 ^' ) *&> ci l**> ii 

( 4H^ C Aj j^PxJl 4J* - ! JUl 

\j j£- t i aJjJI axJU 

^ ^ ^ i AjLp*-*2jj £ Al** (J,i * ' * 1 IJLpL^- 

AiAiJl C->NUilj OJUaiJI ^ Squill oJlA Jj . \*Y\ iu- 

jjvP \ ^ YT (Jj ^JaP vl)Li bbu \^i U ^Jl Aji>t^l]l OUJ^uJI^ 

aJlUJI JbJ U <J,[ l^LtJi>- <3 t Ojj aJU^ 1^ jfi- 

r^^\) APldaU ^ ^ ( j\aJj ) A*u»*£l T^j.X« ifjb *\mjij\& aJIaM 

Axjj . aJ Tjs>j iUJu AaJUoj^I aa*-jJ^I ^ YV aju* <jb 

Tib*-t lfJ| ^U> W aJU d^b cylJJI aJL» jt 5 

Jbu ^w»t f . ( \ ^rr — ^ ATY ) iu- SAl ^li>U a** 1£ ^iJil l^\j 
c \ ^ 1 1 ai*- i * Aa*^.:>-j c \ ^ i Y* a^-vh c A^L-^t^SsJl is^>JJ L*J) 

A J5^ ^ ^ ^Aw«^L ( Oy ff ) <LfcT" JT Al^fcX^ . \ Y Al*v Oi-UJ 

ai>w» IT c Aj^xiJl aJUjJI * 0) (<j\1Lx>-U) 

AiU^Vlj IJIa £ Aj^>*Jllt oIj^SjJI A 5 M )3 AaJJJ 1 ? aJILj^ Ajc*Uj- 

C A1a- AJlk,^Jl A*j£J-\ ^y* aJ \j (^jjl Sjl JbLlj (3li>w^Nl jJ,y 


“The Egoist” 

“The Athenaeum” 
“The Criterion” 
“Faber and Faber” 
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o-l* l dLyip {j&j A k -^* J OUjfl'ji 

4-^U-l A5jsjJ>>^ -C^ ^jUj <j ^jJj till J 

^ HI® u^L^'ci cij J J V^' 0l Ji l*~* ^ 

t *U- 4Zm> ^*Jl ^ 



■*U>k 

<Jj*V I < j LJI 

♦ • 

JLiUll OjJI 




J$l J*w!1 

JliJl Olj jiaJ I l^jJl 


^jJI js+JI .JUj .^L |JU! j*J u 

b- J p i - iP jjl ( -IS 

, g »l. p . ‘ > i_Jiy>^J (yj^p-l jui jt oJlLjoi iljUi 

* 4 s-j'j £->_«- 

fjb ^/l\ J Sj^J c-JlSOl IJLa vliJWi jt c^. ilyJI Jl 4i| 

CjU-j^Ajj Olij_ r tP J,} 5> jil! «JIa « J.JUJI o^SCii JUJLiJl 4S\«j: ^y* 

L? _jAj * ^y >>U) ^Jl tAriXJI ^e- e-\j*Jl» aL^~ 4?ljlsS^Ijl> <AjLL| , \jjk 

- i -CL* c&J^tiYl t_3j*«JLillj AiUll UU> ^Jl 4 >-,Uj dJli 
fcjji til ^TJ j-%* t \^ W 4X*«* J,jYl iJlWIt-J^i-l 0^1 (Jiji 

(_^*° W <^i . (3j jYl -L2 iIIl3 

4 

: ^fU ^JU-i l^^p- 

• p^~* 5 >l^l S^A^aJI jJI *J>** 5 » Wt ,_^i) ft 

^1 j LLj < Jp ,Jil)T Y liti . < _^L«Jl Jjji £j» j£"\ 

jl p ^2J 4y*»X l l) XiIamuIjI tjoT ^ (j^i t. 'if 

. < r >«>T 


• >» p;* cSl; <j ^ L 5 
iw*l^ JliT ^U! 4 aJ\p jlaj jxJtJI (£j>*a at i 


T.E. Holme* ^ \ J 

**l object even to the best or the romantics. I object still more to the ( t ) 
receptive attitude. I object to the sloppiness which doesn’t consider that a poem is a 
poem unless it is moaning or whining about something or other.” 

T.E. Hul me. Speculations : Essays an Humanism and the Philosophy of Art ; ed. by Herbert 
Read. London, 1934, p. 116. 
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jUu&l cS IS"* ) £“1 ***j J^l^l j ** iJI (Sj^t . Lf-J| 

J*£i\ <jUai ^y> ^ j\>~ <u53 4 ojUiT S*A^>- 4 jU 5" ^Jp ( fl XI 

wlcO o' 4 j (^AJI di-l ^L-dtaj ^Jl LlJiJwyp IJl^Aj . ^A^ Ja3 (j 

- * ' ^ fl aJSV (_$^j U Li 

^**0x3 (_5*-iJl 4 Uj ^11 t-ddj life ^y* 

jj£; jJis . LiJLdl (JLupj^j **il L* s<a*.*^.2.j -i*j <j 

L^SsJ 4 -Sji^ Lwus^ll <J <U&Lwi ^ptijl 4 | *y i.i (£ ^Jl V_1*P 

^ijjjJl { jf> -LaJI J5" o*A**j_j t S-lSx^ U jU>J o Oli^Sv* ^Jp 

(J JakiJlj ^ bjJb^ La* . jpUJl d)LS" Oja JS\ { \ f /$\ 

<+h d-i '-l* ^sU jj*iJ • J-^ lii iS^y t« JJ^ (j&* 

6^i 4 Aj*-X>- JS" jjp (J tjw-bJl 

O^iAjJI ^i^lj 4 ^j£n4!I 4mL^Aj ^^TaJLp lS*^ {_9 ^' 4SS-\Jd ArtPjJl 

j^>t ^ j ^P-LiJI 4^^* l)' i^j^j + . */ ? .! i od^l ^p 

jSjj VI J,ci>^» <jULj> cU*dl t_JL-1llj 4 iiljjil julidli oLJ>l J 

ajjh 5 pLu^» (j «*5J.>^ ^pli.11 apI^ . aj^I*JI jj*jL» S.alSt'^l (j 

oli 1 gb <~tj) (j Ul }XcS br***. te~j A J ^jj^t' 

«^.AA (3 A^Jj-jvuO (^JkJl Ol*A>^JI )) cJU j*J <_50j;J*‘* , ^y A &ji 

jf]i\ IJUj^ . ^rj^\ V j*S>-^Ji>j C l> U-J^N 

k uul O-jI O fcXA^J . A^aJl^L* SwXiAp ^ jb 


'‘The essence of poetry Lo most people is that it must lead tliem to a ( \ ) 
beyond of some kind. Verse strictly confined to the earthly and die definite (Keats is 
full of it) might seem to them to be excellent writing, excellent craftsmanship, but not 
poetry. So much has romanticism debauched us, that, without some form of vagueness, 
we deny the highest.” 

Ibid., p. 1 1 7. 

11 T#motion recollected in tranquillity”. ( V ) 



j jfiJ * lf-i Jj 6 ijl'i Jy* ^ ^T 

cji4>^!l ^y»< — j , U>-lj 

JjI^j ^ <J\j U^ U^Ip ii C 5 **^ 2 p^I ^ J& Aj\ \£~ 


t ^j ,1s ^L»j AHL*j*)!j v»_J e>j\al\\ iii» •■ < > J-C *Xdjj 

L? Oi^ UT* w J^LSslljj ^*alll [j>j)e£j* u 3 Utf»U 

^ut > ^ 1 1 *X~> j> j^\ Jt S> y* ^y^UI <J Itoliit SyiUil 

^JcS \ 3 <'>? ^^1 y> U : 6155 _ ^J*l! y>U)l - J i? -y 

AJUj^CjU^Ja^ 1 ! y*ill OlU^Jaiil y <JL>j J A 4 dl) <J 

* jVJIj t ^ tf 4 aJUj 

I 4 )tj dl«A>- ^J.11 


iJ^Lj! jl « — oUJlj ^jJUil il)' Jr 4 ^ 

^Jl <ii>Jl!l cJ U* ujIjiSI UJ^Jj . 4*lJ! 

^Jc\\ U1 . < J^-Si^i.lj Cj^i) * 4 -ay *. Cf 

^p*sJ t 4 i^Lv«lj ^P-LSJI L^i 4 j ! 

L* ^ ^y^>o LS^ X^Lc w ^-lxi*VI I*Ja c^a!^- djA**** 

. (Y) a <ajli jt o^i Jp dJJi ( yj2{ O' 

es*^ *L>j cr* *—^1 *r*d ^ 


What /v fl Classic ? ( \ ) 

“Maturity of language may naturalLy be expected to accompany 
maturity of mind and manners. We may expect the language to approach maturity 
at the moment when it has a critical sense of the past, a confidence in the present, and 
no conscious doubt of the future, in literature, this means that the poet is aware of his 
predecessors, and that we are aware of the predecessors behind his work, as wc may 
be aware of ancestral traits in a person who is at the same time individual and unique.” 
T.S. Eliot, What if a Classic ? London, 1955, p. 14. 



u 


J ja U jo* afcll j p'il s£i!l oJU iJ^j . AJUdt 

. £ju#!, jLC! 

4«a,11j AJUcJI ^ aUa* (j IJL* OjJ| UJ aS, 

(Jej . .^jfcll ^jAxJb tlf L j;I JaJy AJUbJI oJU jl 

0^ dMi . ^biyi •kA/f' ^Xai 61 J-j T*Hj. C)t ( jlS^I 

^ i y» 4if i ->}AaLI l-V; V Sp^ULI o[)U*JI 

*Atjb S~t <1)[? *>ll 

Jl^Nl ^cvuSj UiSs£ . j*p\A-\ Lii, j***' *i** 4i^j 

Lilfcit J,} j^Lzjj . Iajw Ipjli* tSijb ^f- dilij i«-Ja*ll <cJi}\j <0^1 
j\ wlU aJU&! V'JU ^ £&yi £^j y> l* : JUI J^JI 6*1 

J^W ^UiVI 4A* 4_ ; ^^>’ iillA 6], 0,-3^ <J)jA> 

: ai-l IJL* J1 <u; jl aJL^I ot ^ 4 aJUcJI 
^iJI gkiyij c l^> V* CJd. t.Ui; 6^So 5JU1 -> u ^ u * 

4lj>-J.i l^-LS^ ^y* tJ A«J tff*iJI ^A ( 4 4^11 oJLa { y>*l~*j_ (^JL!l ) AjAJ-I 
*\aAj . 4> JbA^I J~Jl Jj>o JJ J-lSSu^ 131 ^llkJI 61 . 

4 ^AJi ^lj ***ji jy** i <jl t-vf* t SaJ-! <uJLp- otp? 6^ A*j ^Ua'.H Iaa 
O v ji^d! ja Iaa, % J$3j, Oh jycJ dJJAj b-Uj 

. (X) g AjAA-Ij ^rAill 

Tradition and the Individual Talent, ( O 

“The existing monuments form an ideal order among themselves* ( Y ) 
which is modified by the introduction of the new (the really new) work of art among 
them. The existing order is complete before the new work arrives; for order Lo persist 
after the supervention of novelty, thq whole existing order must be, if ever so slightly, 
altered; and so the relations, proportions, values of each work of art toward the whole 
arc readjusted; and this is conformity between the old and the new.” 

T.S. Eliot, “Tradition and the Individual Talent,” Selected Essays. London, 1948 * P- *5- 



Yo 

uy. J^Ldl I Imj t l-i> £)J. 

*r* J* J1 &Jt c f.iZ J! t/V-^3* £*1J3!> ^ULl o j/i\ 

iJUai* ^fCaJI 51LX*i . 4 SjJU-I OljL^I cS-U ^ ^^lii < ^^U.1 

. VL. iJU^yt Jajy c oULM 

i»i*y -Jau*y 4/Jj^i? i)l jjf’ A^nli jA (_J 4< « w jl jL*y 

IJL&j . jjilil jl ijJLiil J4 t5-^i of ^ yl (_^t 4 J O^j 
J «iV / (/ <J*sJI J* OUiil jt y>LUI J -Ojj «»l{ 

As*i (J^j • ts*N *r^i J ‘-* afc 

(^1 <. V| jA U t_)l2j*M ^kU> j| 1 

(Sj i M 4 ‘L*zp*Ji ( jt> jw V ^^*11 Of C«4?ibi 

jjOl (.i^lyj^Ll^ oljyi-! 4 >«jLJ1 otApLLJI ^y* <p^f *ut c^Oj 

5U>- J jjl (j^l U 0>^d ^ •*» O^U-liJl <»J>) . oliiSl iJip ^ cJ^Ul 

. X*j jl LJjj ^y* Cvaxi) ^UalJ V l^t 15 t uUiSl _jt «w_j\^Jt 

J^ ofcll J M>l jr jSy * T U> A-Af-yi ji dtt Jpj 

A>yil tu^~ S| c 4j!jyJj OUa)I _^iaJi ^owj 

6 dUi JL^t' J!l s.wi!l jf t v*-,U 4^1 j\ C S*?yi 4^1 

<jy^1 dl U^>-1>- 4 «L*yUI l^diyc ttLU jlyt ^Jl 4^-p^it jt 

4il^” 4 I w 4jli 4s- (J . t—j'J^l iili jl <_a 3$1I 1JU *t;j 

tl»Lyl 4»Ljjl jjJi J^U.1 4^j| jiJlj Ajj* <Uoj u 4 J L* jAAj 

£ Cw»L?j5^l N Olj£il d[ . Sp^li-l oljLrJli 

**T he progrtiss of an artist is a continual sclC-sacrifii^ a continual ( \ ) 
extinction of personality.” 

Ibi<L # p. 17. 



c ^\ aM\j . V liJI ^ V^ji.1 iJ&S\ Jpj c J^l 'y JiUJl Jej 
\ t OUtsUJl a-U 0v«i ti t^Jdl y* 

. if- c-M^? JJI oUtAlIj JJi Jsj ^1 ^ if u bJ 


* *> 1* 


c£/iJ 4 -p-I«Aj^1j AjOjcJl OLl**Jl ijvj 4l.»*adJ d-Ui> Axj Oj J[ ^-yj 

^__jriS0 1* t 5 j wUu 4-1/ 1 If-^S"" ^y 5, ^ ^p-tj *y ij <jJ-^“l aX/ - <jl 

j* t* j*Aj4j £4~« lj*i 4 <UyUX« j&£j ^y^iJ 4jLUS^ 

j» U jJLi au* oLLf- ^Uallj ^L2x>Vl oil/ b\ ilc a*U 

^lap! 'jp U-l 4^-Uj^/ c__jtS3l XL) OjJl j\£*j iU^aJl I JLa (Jj . 4»P IX j 
; ^lr*J X» c_JlS0l !JL* Oj^i <1)1 {Jp <. Jl3;Ji (j 

a! ■Xc.' J l l-ito . ■‘WaJUl-l AaaaII aL/ - ^k*Aj 6*ApL-J i ojl^*j 

if- <• A^i-Aj/yi aJUs’N i ^ 4)i ttus t sjuyiii auji 

t_5 U^tf? u tal? n 4*j Il»(_5 Lj^ 5 U l«X l)| liij xly tAi t l^» 

• «H* 



JU 1 I J^ill 

J JiJI 


t_5 (_gJ ,. ^ a* j t^^il ^Ljpxvall -liJl <l)t ^JUj tf Ui j 

tP* ObUll j f t lfI*-» U j«aj ( t I^aU t <^' £&V' 

^1 Ji ls^L>^' 6 ^a cJ^ - ^fr 4 _/•«*=& V* • '^a **>3 o' 

J^iil ^J^ll tj jl <L>L-J OjJj JeU J XhOjI oLtj 

1*Aa ( J U*.^ N> . T*«J a ; # Sj5l[y ^yc 

(J a-i'-Waj c£-U1 ^-bj^j/l ^**y* °*-W* » i*UJl ^aUIIj <_j»j^bcJLj 

(j«a*j ^** (j-* • *AaJI <ijij ^ 4 »<J *i/ tf-"T j| c 

( i*Ull t _ r -^»'y I £\r» (J j^folcj i*Aijl oL ^ j~» J jUxII 

Cs*^ ti^ t_il ajjiAi c£ri$i ^ l*i*j 

. Ai tiftUI tfl&l J 

(J^***5 Vj V| (jl*J *V AiAjtyj & \£j^* 41a [rV 4 *Ai*ll 

U^J** 3 - ^*Aj • HjIsSCII (Jl^t <J tl)|jlJj a yyM ^P AC Loll 4Ji»Jas)l 

*2^>$^***^ jijliJ) jjSSOll Aj c^-sli (^Jlll «U*7t>U OjJ^ 

^ ja ol>jVl l.i» l£j>**j . J ‘■tiJJ aJJs^sJI 


A>- 


yb ^ili «u v_JU- a;U ^ To^ T;t t^uji ^ j iy> 

<J~*^ 4^bw*l 4«J t£)U!l If- 'J-A ^1 jjl^Jl 4lbL a >**zS' 

Ls*^"* o'i/U^)'b/l <-_^v 2 kL* iJ)y t 

l-^A . y>-*V I L ygwJl ^ lfn,fjw j ^jUd J U 

^iy^* L? C$/A>'^* J j-^a-P A-*^AaJ1 A^hoJI C ^LdP il)jl^J ^wCil 


rv 



YA 


L *— j* ^^Uii a^-\^ J*J_* . ^-^SC-wll J^>liJj 
J p ■tfUaSJl iy <>->J ^Jl J JwJI 'OjL.t Jl AiUiVL 

j» ^ur j OLpUai'b/l oAa y> te-j LftOiJ ^- 4 j jS" U-abf 

J* U ^j-V‘ >■ Silil Let J^.U-I JJiJl 4*J» ^fbi, « v >a J^jJI OSJI , 

J^Jl Ol-SC; £;JsJj £y>waJl OixJl JiyJ U tyiS"' wsU^iJl OijJllI ol 

* 

‘-jIa 1^ 4*jI»L!I Jj ; U aJ.>*j jjU* Jjw* jl!i»i 4 j ^-jj I dJUi « ,^iJl 
Vi Js* c?iJi JiJ! J^Ji U-J* us^j «LiwaJl JyUJl 6 _\Aj . ioyiJl 

UjLJI ^y* £-b*0 <J3l Said, I CjUS^JIj O^LpUxII ^y» 4 f-.-*j£ < 0 ! .Jp jijUJj 
V"^ tyy _• L-L.:-} ji 

^ ^ *L>- UAj » jy jySsii jup- ^;S N Lllp \_gjl S' jjV^I 

4jU. 11 Sjijast 4 j^>U C-jIS” laAj . iyj^a>j\.\ Jsu^ y- Lf ^jjj^ 

■ <y 0 ^^ y* is^y *[>T 'j&x j jjp s> i r i i| 

•Jjgp *AaiU i*U>l t_AiUi^il c 5 *J,>-l ^Aj ^L.ll ^jill JijJLJI ijy oj 

*- 7 *^ 1 ) U>*j 4 *-^L-vJ-I a~va ol ^1 > (OjljjiJl oOa f-\_)j y* Jltf V 

L J^iaJ >A 1 XmI IT . 4^»»*<u'^L$3 1 L^jkjU* Jp ^JUiy i 4 *pj-vi}i 1 

k-* \c; > - Lfcj >t j.* -LtJj 1^-J.Tj If- ^11 . aJUxJl J,[ 5~»-^l 

b-^b- ala^c* d»j v _ r «^lxla . i_j1^N1j OjLiU ^hJ~\ Ja*^l J,^ 

j>0-5 i. o4«CjJ.! Ja^y LU;^L» Ull>- ^ilyj 

0-> 'il Utti N L; AjLJw— J5** ( Jy L* 4 j dj'Vj.J- L f. iS^ ^[/-i ^r* 

A i I.-* ^l/^Jl la^ o| 

N ^ A>^i oLUhH oJUj . ai;)i^ jt jlill CjLLf J 


(0 


/*i m / A’fl / 6V/V n / j n/ , 



JjUdl Jo j&y. ti tel *^1 iJW’l <J ^ 

J^Uil ^*1 o^JJ aJLp jikl U ys Ula* t OU^Mj I JjteJ-l Oy. 

J*.£ Ait ^1 4 ^i]l J**JI <j>JbxT 4 xla*ul^j l£^ ' ' 1 uf’Ji^J^ 

4^o-UI oJLa ijsyo j . JS^iLl.1 l j**-»L>''i/lj ^pUll <j<* Jf' 


• J 8 

^ aJUU jt 0 * 5 ,^ jt t ^ <■ i SjA h^ J 

^uii j?uu-i cju^i u isi Jr fcj^* oU ^ 5 ' ,kU 54pU cr** 

. AjjU} .> 1^11 (JiJt>^]i C Ajwm^ S^- <_H i_*r* 

4 <j jj jl tjo ti* 

ij . ^iCi « cuUIa » 5 .?^ (j tyaiU OjJl «^TJ ^ J*» 

ju«Sw Alp l» jAj <. cj^; 5 *-^! Ui^ Oii f^Sl cbUsJli A^-aJ' 

OVUiil sjpp 4 __jLJLM tlJUlfc .Jp O^JdU«« 4ili . Ia j,.w" Oj-^ AjP-y-J. I (J 

!JL*j c l^JU.^ Jp’l.Ajt 1 If'P Jf cf 1 * 


. 3Jji*ll A-p-pJj d»XA A*iill A^J~I A^jjJa tj>i OljA 

U\J aj>JI oJa I^JUjI a* iLUl aJIp S\ / iK* y m ^) c& 

t IJL a li-,j ^>- al*u « CJUU » jo 0,JN cJU* ci i> 


l r T if* . A^JiJl AJ-aH dl^/l AjUa Je- Oj-Aiij (^jJI A»lt<* C-ol5si 

(J ^ Oj JJ <ji £* i <— JiVl £$jjj (J <1>^* j4J ' — 


**The Objective Correlative”. ( O 

"The only way of expressing emotion in. die form of art is by finding ( V ) 

an. s objec±rve correlative 1 ; in other words, a set of objects, a situation, a chain of events 
which shsi.11 be the formula of that particular emotion; such that when the external 
facts, which must terminate in sensory experience, are given, the emotion is immediately 
evoked.” 

T.S. Eliot, "Hamlet”, Selected Essays ., ipid, b. 145. 



oili i AiJI J J i£-WaJl tiUi> Aj^iaJl 0 J 1 A jj£j jl U 

» 

. oUJli-l a5juA>- (_£^£ lS U* 


*• Lai> I oJ^ l^jj Jtilti <JU*- 4 jI ^Lpj 

a^>^)UU.I ol C-^«i . iilLjl <Jk cfill ^jA juJ-I 

* *^j!j\JI ^4j Silpj ^ T^S"" \)J^ aa* I I^XpLaJ ^ 

C aJ^UI *JU JI-Jp irlill a ;> £a!I aIL^I j^\c^rj;i 

t l*COJ ^.j ObjUil OJLapj tjliljjl^ll <1 ^ 

a c jiil ^*j.aJI ilj^t il)l «A*j u ULL>- OJ 

- * Jjili az^jI Ur oj'ji u 

£*, Ji aU*^ a 5> fU oUjUi.1 *JL* 
olS" iL>l aJI>«p (_$ ^ll^M (3^ (Ji^i (-9^ *^^1? J a^. Li.il l 

1*lf™ j . a*j aJ 6J! jt ^ A*l]llii*l 3 J>} 
j* AjJLiill^ A^j^ji\j iJ^Uxll *| t+p\ aJU- C J a JU » l> 1 *-^j -^j*^>“ '-Jj> (J 
*J.5j A*ii 4*5* ^y* <j U s-i^-v^N 1 a.X» (3i^i k«~ . (^ - 

, 4yiUUi|j 4 j la^ jJJ 


L^juU? 1^1* S*Xi*Ap- 4*Ai -Utc'f ^A ^»Lai U 4a*aJe*H 

-i&jl olJL* ^Jp- -Uli'Vl aJl* C^h^>oI J , ij . 1*I»Ap L^" < — jB_ba^; ^aJI 

c jUJ v V 4r»j^i iltfUwl J^LJl !-1 a . 4»i UjJi jhi 

AjLdil Oj l>-jlli t " .UI tt»i' ^J| i. #I*X« fj^"j 1 4Ja»s- 

■^Uv^v^U i*l fof i_jO(jgJLjl ^[j^iSj\y j* 4*4»mW|^ 

Sjiaji] (Jut I d*9>— *il il)t Jaj (Sz*° fjf' ^ 

ijP 5 5 ^JaJl aJaj . (3_)./^l J>*A I Cj[)Uj ^ CdpLtfJ 

Aj^Slallj 4 i c>^>-'y! oLJ-I ^y. ^tj: vUj ^Li c j^Uil OiJi Jlc ^ 



, SjLasL-I £- If-ip ^il l^J.^1 y» V?V^ y 4 (J^ 

(j SjiiJlj *Jft^vi)l oL-J ^Jp-L^Vl -UlJl j^aZs\ J,j.j 

*■ 

* AaIs^IS l l^* u 

jyLj Jl*j *cSs 1 . ^it ^ tiJJi £ V'ViS"" 

yp A**«j f tJl-jJjJa^ UJojl \lz>- iXj j ji l^jIj j^Zu 

l)[ a; *l3i 

ilx* Vi ^4^ ^ u^i ^ I «a$ oLuIj*aJI 

jj^S^aII 4a*jI ^V< cS villi IaJ j a . Jc* 

- ^1 S>LiVt 



J&II9 Llvii 

J^jbll gjJtKi tp-^J -kl^H i^"A ^ ****i-> 

JoUdliVl ^*V *Mj)l IJU j- SjUu-VI ot «Ju<r U OK J c^ 11 ' ^'A 51 Jr* 
JI Ujj^i OJ»t JJI ^ 4*P^-^11 *i*j - C-^ ufj^j-* cr'^ iJ^ ^ 

^l<jk ^ «iU* <■ ^Ul Jill Jjjiil tjy dj>- ‘W-* JJ^ 
LLAi s-ui - aJLJ~ U/> Jp jSjy l>J 5I ^r 1 ' 

yi^il 0 *^/Ia* jl 4i IxH ^v-l aJp i_5 4j .'“*^" w5 

U 0i» j 4AJ' J <*c-Lkj^M o^ 

iik-j* i :i ^' aUJ. Jp 0^1 Jit i5>Ll •-** 

JjJll, ldaiJ U IUpj . V*^ 5 ' V^ 1 5a ^ <js* J 1 ^ oUl ^‘ 

* ^ . ay-Lil. ^Uiij i JliUlOljp Avijt Ofcil • AiVll*^ls 

. •Uyj J J** • J^ 11 J* 5 -^ 

. A^J-t Olyjlt Jp 0J\>V cP* 1 * ; ^ ->jV* 

*1^ ajI cJ: V 4ijdU *-1 jT olpUkJVl o-aa <y- <^>! Jj? y* 

^Ut Jp J-* . Aia^lt Jp ys* CJ^ 

S^U Jwlj Jt ft J* Ji« . aw=^' VjA 1 ^iV 11 oVi ^ S 

J^ 1 - 3 cs^ 1 J^ ^ U . J J' V 1 ^' °bA-' Jr* ^i*^- 

- ^'jj i>* t/^y sasli 

oT~ 


T/« Sacred Wood: Euajf on Poelry and Criticism. 



yill j\ ailxlj *A*j *—^^1 f 

i jhJb Uj ^y» 4. » .., «j .i li ld*i> al^j U ^ j£ Lc'i <iU jyycU 

U tJlp 'j'Pj jk 11 aOA . j^all J^*ll» ^ Zb? (j* *^1 

^JlxiJI ( j& 4X^ j c S4^l *[)j *ijb aoXll; jei»l L« 

:*ULJ1 J y~* ^ J,iJl (JU > o2Jj . AaaJI JU^I *-[)j <y* a-aU-1 

jiy.l u* liUaSJl? 0*3 z'u-X Oi^ 

Q* L-Jtf u T^r JH, jJali Jkii JJU-sH J1 J> **W iiaii 

*-ij <^*>«JI (_§ Ija^ 5 *^ a* ^LHili *'y»A a?*-* 4 

. Otull jt 


‘CcP^!^- 1 a ap- oIaI>«jI ^ aSJi <1)1 

t 4 jm>^£- Ojl&L>a'yi 0 JjS (Jj-v-i 4*1 . ^Ixll l*L«r 4*ilfli Ua^Aj ^S n*J iJ^ jll^ 


<_» 


AiyiU tiBi ( JS^ <J| Jl <_juyaj j . L a« 

lit a?UI ap-UJ <1)1 l^JS" ^ii SiJUiil oljLxJU J^Hi! ^li^fl_> 

LLa^Vj S'yUv* jf~0 A bbi^- ^Jp- «U.^jtXj j 4 aji . j Ojlic ^Ai 

UJ j jyj • ^a^l v 3^~^ *1 jj Cj* ^aaa> ^11 4jaJ1 4x^11 UJ ^ -■/j -~ > asa>- 
a ^.ij iJL^a^ Ibjj t^aJt ^J^JI £-UiVlj i ijljo^OyT ^11 ^U-laxJI Jl^Vt 

- V* 


aJl^LlI ^j^ju juli ^)u«Ili U l aaJ Ij 1^ I a* 

La_v*j.5l3i u c <0 Vli* <^j;rJ*^i laio* ^aJaJI 

i4j\ijZb £* J^la^j <y a-iii ^aJb ii^Uil^l; «4J-)/' 

a- V 

ii.Ui ^ f_c«4Ji ^aJJ IJu ^ V l^j^ - ^ * a *j 

^xJtJi a -U^I ^ iuJUii S^SCiJI J#>U; Ui Uj . ^1 
. l$K~ a>aJj jr at JJ o^Up- JS" Aj^ti 

^ J Lulir ^y* 4ju*k> JJI jl^i, IAa (jij 



,^UJ! *UI ^ 11 *1^ 

t C^LiJj^ <_$ l^” <a«J^JIj j^iJI j^l LCfcAi^ 

oU^jJL OUVl J* SjOiJL cJaJbM 4 ;^ lJuJJ6\ S^SCiJI <jl 4>J Si 

^ va d^ Uj ol>*jVI l*4Aj * 

(J»i a^j^Vl l-l* <J ^rvi 6! Vj . ^r-b^T 1 — 

ci tJ}l>j t iL^VI j^vaJlj ^cultfJI 4?^[yL* 

^4 ^ ^iW»l IjJ j^j lM <-f*y*4l A+i0j& Lbj 

c *s*ij?kX\ ^UmB c>^ J&* VI Jjk 61 . «i-JI ^UJUII J^l 


-W;*! Aj j ^*4* SjJ; <J 4yL*Liji S^uiU «. <i \ Ij J ^11 

. ^jrv*Vl jL^blb iJ^WajI _j^*-ijl Uoj^iiS'l J)4 a> t— J*-lri-l 

^**£^1 S4j4*H AjVjI^* i^J ^A%XiJI (Jlj rvtiJ Jij^ £- l^« ^5 S4^! 

4j44JI a^L - 4 tiUS^Jp g4pI*« 4&b ■ *—>^ 1*^1 ^ 

« 

. ^Ul jkdl jjSCbll * 4114)1 4^!>ai Ji 


: Ob'-Vl ^ U<A ^UuIaII j^P -ii>" ^ t-U (jl 

(jt ^^>i«il 4*i J^Ia - (^ill t..* -J^Jl (_5 ‘Uu-^Ldll Lj>V»y Ij 

(J.U]I «_^oVl (J 4s^i t aJ^^I *0*11 c^aUj As^jc jS^iil 11* ^iu* 
O^U^/I j4a; Ja^l Ja ~Uj*j V tSUl JjjllUl yOjI J Ui^i ^UjU 

t_-A>l» J . AjtixiM OL^JI! Aya^liSl SJaLwII ^y» jj- 31 4ii>-'^All 

*ul 15* . 4A«*.Ull !lys>! U^J i ^j <1)| 11* (j J^SlI *~^^1 

( _$ _jl J>j&\ jj^£ ci^l/^ ci V £ IA ^1 

c OUj^ aaJuII Oja JiU . £^>wfiJl y> < ajUaj 

•^j i aj jSvaII Lj-IaU^jI upvjy^jt IaLLa* *^i 1 a\z^- 

, i_jUSsJI l3j\t w* (J 



re 

o ^P bl jjt* (J^ b bl ^ ^X.-Sl.s.i' b\A ^yj 

l^\j Ak^ll jjva^Jl J «V U (J* y J-^' V oOSli Jslbvl Ji 

^-iyil 5^«li 

jiij[jZ 4jI 3lj OjJ} III Ji I^jSSk-# <JlJL** b*}l ^)liJ)J 

i Jlk-VI y-li.il Jp V l^-i ^ib yv y 4 jLhU1I o4a Jvail 

4*j i^JUll a A* y ^b :>U~*1 4ili . Jw=>^l Oil *1 jjy V y>-^ l^ij 

* 

Jvwv vl);^5 l* (_J IJaj ; S LJ-I £« L^LpLir 

Lirtlj , aUp (j ^jSj ^ *jU>~ ^ 4xM*iii , Jliit 

.a iJ>VI LX^yS^I n *V*~ JJ^ Lf-WI j j^l 4jltc Vi j-^o V 

lp£j 4^di?lp d*Ai»Ap 1 -Aa i-V^ C— A*b^ 

JUil! _^iS3l IpS" V j > S J^v^wiU ^uil cJ 

4^Svi ^Jp O-Jph* Ji 4>^ii 4*Ji>lj l1^1jIL>| l»-l£~ * ti-ilJ^^lj 

^pUll JV ^b a>J V dAli JT cj^ . ^Jallj 0^ 

S J^ 1*j4*r J-V. **i Jj ^IjULj ajLj^T j jw-Xi. J*i IS 
9 ^a»wM * j*-$J <t^jU*)l ^Jp i >«■/? j IJU^ , $4j4w 1! AjibAl ylill J/j JajiJUl 

o^jh^ «y K cyjeyJlj .d 3 ^. ^ C.: 3 ^' *4*rj (J* 

^USC o ^p>*J-l 5 o*-\ji (ji ^jMj^e-j ZtlSj jjA) ^y <o ^->o t« 0| . wL>li^-l^ 
iXl iiUtfNL Ua . yjeyll (J *-p-j jil iJUiilj J JLaLL y-T ^'-->"1 
» OliU) Jh\j oNjjs^Ilj <JL>\jlmj^^-\ ^ jlwt* ^p ^cUJl ^^-*^11 ^^1*1 

* o o 


: yill 5y\y VI c-^Jj 

; iraiil ^Jl -b* a; bp^l otflUj ^U* ^ ybO 

c.^' ,- - 5 J ^_y ? ^l oLi^- ^ yjl 4j l y U T^uSCi 



OU2&JLI, Hi ball V ^11 tjlT hc 45il OUall JJ* 

dUS JJ f . *Utfll l^jU J| ^^SUj, ^ 4Udl 

J £jJ5\ j_^l c jy>jb SiU^/lj Loj^flS" 

^ *^51p^!I jxJm dUaS5 t 34 j4a lij J) 

i^aaI^c tA^di I LS* c (_5 d-L> _jW«i^U 3 jL;JIkII 

. jltll IaJ1>- jS al** 

- <_3^>-VI i£}&\ ^l>li jL^i'b/l (j ^a5Njl 4 aU ^ Ul 

^ V^W^I *L>tAI y*-£J1 y* £yJI t*^A ci 

OlS SjU&I dAIi (ii CjjJl Jwiij . SI4JULI V; w^l Jit 4 £ y^Jl 
j uy-i oJfci sjiu y* <5 ^. ^jui j^i ^>11 

tiJy^ AcpI^Z^-I i_3|*XaI y* j«ill t* <J4 l*AA . JU-I (J,| <l)jS^j t* t— y I Jjj 
y^Lilt oI^jV! I-Aa c$^ fc ^? * jijbzWj Ij ^y^yjl 

Jll 4*xilj i-— c3 a*.** i\!i cil j 

^y* Asa-lixX**^ t* c^ 1 *Aa c Jaa^VI J*a 1I *13^ ^**>0 

AiyJLul y+ l*J]^ 1 & IaLj <jt ^pLiJI 3^ AAAy* y* Aj y uid L*J 

c aIS*" I*Xa Jj . Ai jAwtJid^ A) Iaj 

. UAtJjJ 

. A*^aIa* y ycJull A^aR ^t4/Jlj l^JlS"^ 6-Lft IjlL 

p^~^Sv*!L*} C ^ jii\ OLily A)U1 c$ Jll ii^L/iJl ol^N I 

J ys£ixl[) 4>j^/l Jp- oJtJi-Uil Aj^lllj AiP^^Ml Olyilll j' 


Pastoral Poetry. 
Lyric Poetry. 
Didactic Poetry* 


O) 

£ y > 

(v) 



rv 


cj>i ck t-^l) i J *|y^l . aJL>-!>UJ 

)y#\s> (J3l Ai<*)Vl \jAvm 45 \j»jS} j>* 0^ cJ^Aj J t£j)^ 4*>l 

J ^ *. . > tel 1 ^jR^sj c 9jjA«!l i (JL^Vjj 

. I j^l JliA ^ SiUJl 

i 54*bJl (OliLSsjl cLlju _j l. ^^jU.1 (_$ Xvijit ^j^JI 4^5^^iLcJj 

t _j oJLa a" l^vS . ^*^4jj| ^1! AS jti\ *JL)Vtol>«j , 'Vl *.Lc|_j 

aj^A4J uJU-^I c <JLs^/[> i ol^jlaj Ajb^J $ 

C O^J| A4j*J U U (jv/J jV.A>^i JaJj • 
SJLJNI ^ ^ Jil 4>tAy2jl AjJ t jt *--otj ^ c IfciyLc 

, IgA^U 1£_$ C U>Ub IgJlS^ 

Ait 5]^ o4j4>»J < <jtyajl Ail O^J| C£/i* _y^fl jjP 1 ^ 

'. L*>4j 4,>*? Artixsi L/» Ajl ii\|S C ^ ^jt 

*u^JLll AdLSllI^ ^tiJI ^j-u }j t— Xcli Sz>vSj txil> JU* 5 j1 
Ljy** ^ ^ *Uj a,*^ ^ Ii-Ia c 

(jUa) ^ j>x.J t--yl>^3l £.1)3 jt jjVI IJ-ft 4l£ . *U^- *U^AJ 

(_5 j ^ll^JI ^«j£JI Oi^** a*$ c£^l 

. OjJi <L^*j U ^y*i Uaj . 4^J«Jl 


: ^1 

(^t <'* k jLJl s aJL^ (j JIa* (j 

<!jI*A>^I AiL jAibuil ^AiJI U ^ % (_$ 0 *aa 1 j j^I^JI 

(_S AjI*A>-jJI S^yi-l 5^$sjail ^JjUaSj Aj & AA^JI o^^a]l {^^\*^\ 


(0 


“The Listener”. 



rA 


(J: Jjj . a iJIJirM # ^aUsl* yfr ^^3l 

jJaj i}£~\j o^&L±ilj ^ ji jJ^> £^UJI L^ill J 

y* \jj* oji JjtJj . JLJ^U a^aL>U1^ Aa«*jc11 a^\^a! 

4,L^.di l y $\Jm\ ^JJI 

cjl ^Sb y* dx^U \ \*\a jil*-* *1-^1 cJ 

. O^vll Jp'Li^ # L»1jX )) ^*\ 4^ Ip- ^ Ajl.iij ^ 

ai*>-j ^aj 4jL-*^LjJI 

dr^ !i -A5 ^L-lj^ ULaL- ^ -*r^ ui^ 

y* ^ SjdiJI j *£ JJ ol (Jp- Jju Lf \j^j t l*JW^. J « Ai,*il » 


A ^ ^ll 4.1 j^ w J' d>l^o^A! t^LJ^SCii, I 

•* * Su!j ^llj l ^ oj>- SUM &X* 

jUJj 

— N*A\“ ) £jj>“ *^I ( \'\T\ — ^VY ) 

,(\*v^o_- m\ ) ay ^>j<nvA- \*m > JJjU jjo;], ( nrr 

(ju ^'\ j / '^ \} 4*dWl«Jlj <JJ.-0l <^J^5v~iil o>Aa iZ*yaZi\ «A5j 

- £J )\s 


1 , -1 lla.* Sj^A» 4*^i ^jiUjU _;*■£)! JT^^tJ 

(J^^-Vj j c j -olj^l ^ (itiUaS'i/'j jJ-l tii ^ ) jl' J^j *U.sLl 

ijJlp ^U1 4 JjU C*ilT ^)l CJji\ ^y 

C~~J$v>o\ . ^»yiv» C-jIS" j_pl ?S'~9J - 

«_j 1JUJ! d>ljlj aJl*.^ 4jj y>~ Ixl ti->*-L>«i p \^.*j* t C->L^L»xj , i/l 

. pi ^j\\ USA tipi f jd. J, f V^ 

J^L5sX» «- 4 jUjj aL/ 3 ^ c$ i£j£* ^ (J lS 41 — ^L? 

^\ l^Jp- SiAwai cj l^Jlkj JliU ( J :r ^ J* ' ^y^*^*-* 



tup jiijSCji j* A^ji . j • 

. J-il-l U4U*] Jd J-fr* V crV° (^' ^ 4 * 

iCJul^j Jjji]l »Ji <Y)fi < 'r*^ *— ^-d^~ 0^ ‘^‘V** ci JJ^i? 

^JJiz~*/» <3$ J-; jljj^ <3 lLUUj ^llUl (jj-Ui* ui 

»JL^ ^JUl, J»l>^l ufljtll l_^-I fUp Jp JU~ ^ J 1 ^JaijS; tfill ^ 
t 4l*j,^ 1^-0 - <J^JU ^pUu)' *^^d (J-lr^' t—JaSJi 

. a^Aj <— JU jJjUj L>^aJU; (Jj 

! 

t iu-yOli aJU a^m J 3y jl ( \ V* * — \M"\ ) OAUj-s *k>- ^ 

^ *Voj 4iiJ^ 4lLtiLc c?jl*X<Ji Jjap j>- *A* ^ j»-rL> 

. *ils>UJlj C <_JaA/U 4 ArtJjjH <uU$3lj jjp <l)t 

lfc.il* JL» ^r^tp ^liJl tVfiil (j A**yjU t>Xh <_^} ^—^rJ tpl ^UJ-I <1)1 V| 

4^1 ti ci^l ( > VAi - ^ V^) <jj-o>r «->j ^ 

<jl <^JL>«x>-w* ^fc L« jJS* P L>J cS>^U <3 *-i* *Nja < 1)1 ^Jp 

<l)t 1 5*" . Aj^UH iu^Jl UjLp- <J 4j^v»Ij SjAU 

. .te.yS?- ^-< ^ t*iAj <JLjlS^ lfcL>*j 1 

,>b£-^ J.U o*x& '-fj aau ow^i aJU ju ^aJu ^ 

<JjjJ\ l!jUI|IVI aAa ^Jp 0^) (_$ <jv> Jajlj^lj <UtJl 

aU^ 4jL*1^- I (_5 

iSji^"[j S^jI^ <3 ^c^Uwsll «Z->LJyU 1A4J3 , *.l)^Sl^ jJ .1 I^Up <l)jA>«^wj 

3 4*iJI 4 3^_j^<2)J c_jIv 2^~]. <iJJi <3j 

C jjjpt tij < AdlaS ^50.1 ^ 

. tlTij 5j5 ^IjwJ ci) 

<c The Annivcrsarie 15 
‘^The Definition of Love”. 


( \ ) 
(V) 



ojjfc aUjo Vl aJbX£> 4*^>j\aa bit ( y»j 

*b«*j»AU e U-* jy&\) £ (iyJUtiV! ^Wl ^L^Jl ijfi- aJU*j \a£>jAC 

dJUJ I "j£j jJJ l^lm«i 

5,£i!u 4 ^U-Vb S,£i!l J jt iJJl\j J j2\ IJu LJ 

ji\hl J .-lij . ^AjpLin* jjiJ <1)1 ( jA XL* IS"” OJ^*- ^Jp J^xij ^k 4.,..~.‘Jl> 

‘■—■'b^S"” ^pLiil (J lJ^^J l^SO 4 l£aL*JI 4— JIj JlpUjj 

- tjjp- *U c£*iil <-il *Jp\s*- (j *}[)% aJbJUr- 

^L*jj ‘U^jjJ.I a 4 a ^ <Jl^-t jA 

. iPMj 

jJJij 4*ty4ll a j^. U.I 4 P- (J <dapJLS U ^4Ju L» ^ (JijAjj 

S^iil vl^« ^1 aOs-jli tSjP J ^Wwil y j-^f- O^iaJl y*i 
1*1a (_^>- »— jViMj j£j&\ J jJ 4^* jjii ^L iJUajuVI IJIaj 

ityl* JA JT aSJt U ,^11 ^ gl^ial 4 pL- lo . ajwo Os- (Jp 

O^i L j 4 jpUI OjJ APb^jtp> aJc^pT tffJiJI cJjJI Ja 
t j>» T>»vi> ^5*" l O^-Ajj-ib-U oir -Lola . C-Jwfcj j 4 ^p-LiU 

4>u^lj aJ bvS»T (_5 jJU»di lll^ 4 ^p£p (jj-flJl 

tw^lx? - j^yAt (^ iJlv> ^a^AuJ c L»^ 1 j ^L^flj _^iii 

£jLJI Oyill *lytwJ 4 mAj 4j ojj-yaJI <1)^ tij, 1 «Aa . L>yiN 

^o^a 4 oal! i^jtjiJj SLJ-I JU2jJ ^yi (J Iaj^p jUal CJIS" ^Jtp 

J 4 AmJ ^y ^*l Ija f Xj >l^“* 

• ot^T ti b> 1 ^ 



G yi tH' 


, ^ . lZ-> •AfUil A) {jp All*S“ jSlj LS^ 

u5bJI, jfi-i£]\ #-IjTj AiUiiJl j (J Is^jI dJDJtS^ ^ j*a 

j iiUitt AAiyJ J oJ^jt 1_^S jOU . < Y> ( >AAA - ^ AYY ) oJ&Wu 

: V'L jpjl < r >« tttisli I ^ JJr zl\ Aibr 

(J J^2Jl 4>^ (j (Jj jif ^bll Jt*£3l 4 xjIx* • 

. < s >, l^: jji js% ^ y p 

ik&LJ-l jt aJLimJI til t^^5i aJIa ijf- cjI^>oVI L»t 

4>-^j ^1 oIpUtLIj ^l^iNl; (j*y J3l 

jA AiAjIj Ol^” *Xiii* 4 4 ajIaP JiLu <JLjIpL«j>iJ} 

OlpJiljj j^voSI £_>y Aa-LS" A^aJM 

jp ajjjjl S,£i aJI ij 4 aJ A*ijW l* jA IJIaj . OUoVl *-Up 

& aaI^jM oU-UJ-I ^Jp Aj^aII A**L£3l jj aj a>I dJli t ojjZ^* l.^l Yi AiUiJI 
hs J 1 cM 4>^i Z>J* ^ Jus3l ^ JxTl Jj 

y* Jlfcl Jll olpLil olyjT 01,1*1 01 

Notes Towards the Definition of Culture. ( \ } 

Matthew Arnold. ( Y ) 

Culture and Anarchy. ^ f ) 

€, A pursuit of our total perfection by means of getting to know, on all ( t ) 
the matters which most concern us, the best which has been thought and said in the 
world.” 

Matthew Arnold, Preface to Culture and Anarchy . London. 1923, p.x. 

i\ 



4 l^p ijJLSi ^J1 ijiyll ‘C.^JzS J Oj-jIp Lc| 

<_11 dili <J O^Jl . Xh^J* odP « isUill # ^ *U- Idij 

vdJjil <_M*i> 1 diils . aj jl < y ddu ^3 1 ‘UP , |^-*b/l OlJLJadl y.* 4^-l^i. 
t y*li.llj a5jj ijL*jJl^ t — i^ldl {^* Sdjdp ^-\y ^ j^aII IdA (J,l 

J*A. \f . u? I dill ^IU Jlj\JSL J.U1! ^y\j ^Ldl f 

\AJA\j JJUil ^SCil! ^3*11 (Js'i/l £U'l ^jp Wwl Id* 

SibiM Ojlall UiJ C^J IT. l r P jju^dl, I^U^IJp SjJLSil, SpyM 

pr 

1^* Ido (Ji , (yiLi^)' i— >ljts<i^-l islisll c_J 

(_$ Col-fiLt-l <du<2d» <*JiuJLu jjSsj AaJu^l ^y-ljil ad* jl dojil LS/i_> 
ad* 4,Ji; <l)lj dj'bf l*ld>-| ^yajii d)l l5"~ » (( isljtilJ b jJSnII d)j.*.*^il 

blip tjJ-ijJ l — j d^3l y* <- (J,| dlx^J ^11 A*li*Sl Sj dills v djlfel^j'^l 

Lob 4jy A^alaJsll OL»dill od* y.* Cojil ^yilitXwj _j . jjjill (J>i 

g IjXl Nl ^j! L ; Ui 4 J^lScll Id* £_,y Jb-t J AsUxJI d>J jl lii » 
3L«l5sil iiUxlt ^1 dJiidi tp-L; gxxx*Jj < lt~t? J . ty (Jds*- ds opyx Lai^d. 
£jU- iiUill JP (JL^J (jl oil LJlPj l 4*ly. 0^1 ds iyffl i-dlL 
l*d>*J i 4.»l>-j J^l Ja^si. C ■ilyNI (1 )jSn5j ^11 ipLki>l _jl O^ill (jliaJ 

.« ( '> o^t, ^< 05^1 (j ijjd.ll ijilp ^5 


Ujjd; adAj C i-pl^l Aim ^P Ujp N Ai^ill isUJls dJJi Jpj 

j*J J tcb J *jj iiiill otpl^Lls . JUSCdl ^Jstb Tiij Ib-Ujl Ja^s 

“It we clo not find culture in any of these perfections alone, so wc must ( ) ) 
not expect any one person to be accomplished* hi all of them; wc shall come to infer 
that the wholly cultured individual is a phantom; and wc shall look for culture, not 
in. any individual or in any one group of individuals, but more and more widely; and 
we are driven in the end to find it in the pattern of the society as a whole”. 

T.S. Eliot, Notes Towards the Definition of Cidiure . London 1948, p. 123. 



J * ir td wJIj Lp* o i-\^i o c ^.^Jl £-<*.kil J^i u^^'' 4 

Jilj l^LS" 1^ IS” t iJjidA^/lj oIjUJI sa^j J 1^153 

■ ^^rJJ 


1 -£. ^J3 AS LflfJI * “ j n?> I 4 A-«k A*I*aJI AiLfliJl 4^ — >lS"” lAJlli 

<jl>UIj jJI Sikii j* J5$° cli <-S-^ ^ <* (J,^ y 

OlAjkJl LlJLvaij OLUll O ;jlo ^ ^ . t-jbNlj 
Uaj . £jdsll ^ aL~L» y fibJNl Ua c 

ol^.^ ^jijdJjil t}/^ ci* (J^ £3^“^ 

U-jk- ksdS^T ^ ^ ^USi ^*dS < 3 I aJ ^'* S^aj . aAIxsM 4 -^W.I 


(( a>Lax !1 b ^j-* iS** di •■Uj *A 5 I j)ai jJ I 3 a Ot 'i/j. 

Tjjjit ajJI aJIjjII t5->LAl C~*l -laJ lj . S^O^cu ^l^rj o*L>_> 4r?? 

i oU»;^ oliU? <Jp- 4 «-L>Ij_j^J.I oAa JjCsj J s^k>- 

c J* ^ u**4 ^\y* 1 j- 4 ( tl^L»T,;tj l^, 

klfT SLA-I UJUdj _^5^all ^-UxJ ajUxX^I lfJ» SlAjJ^- C-k-j 

. ^4Jcil j>kj AjIj$ Cj\j\s>- aJaII £j) j}oj 

Jj u a+4U*d\ <j c5*\^il 31 ojjkJ-l ui> U*-4 j V ti-Ui tilt (Jf> 

yg JT, 

^Jp. ly>\i JUj diSCisJl Ua_j . « abUjJI » <£jP- ^a» Jl Ul^s-I is^ji 

Ia^Ou i\ 4 Aj C*k- (_pl Aa5nX!1 o3a Jaj J jjuxll 4 a\S~ Ij 

^4 1 jjldiSI Jtk%i*b/U . AaL U>^k>-I^ l 2 jL 5 ^JI >- 1^1 






a" e: 


- Oi- 4 ^*!? uy. Zy* ^ <■ l>^' 


O) 


Cultural disiatigration. 



ii 

: Aijh J J Will £j*\ IJU 

iiJU!!, t VdOll S^l ^ 5-L*J! ^bll aJ^JI Ji ^aJl >lill WJ a 2 ) d 
sa^^l V «jl»Ip-L*.>- Sja^ijjj ijjjJl 6-Xa iZ. Sj i ^jiil ^jp- uvUj a* 

<_s ol JUj ^ aJI alat# . V** 

. «') gt pii ^-U^l 0 P aJU^I a^jwail c^aJl 

IJLaj . aJ15" zj.^-jS' (^aJl _^W-I k* 

a^L>- <j| Jj ; «^ms»J CjIpLJA oJLa OjJjSnj ^aJ! *1^1 Jp u *^Cj V 

« iiUill » ^^7 ^li . V^3j IfTppU ,^Ji L*£p til a^C 

<i^iJ\j 0 y-l ^UJI J~i7 Vi J* t aSUj j+ 2P yt J~>- Jp ^ U ty, 

. *u*»- 

£j\jfi- f (i ^ J <■ 5:>Jbo* oliLSJ JL>-^I1 ^>j]y a£U 

s** <J r*J lM - d-l Ji=^ <Y J^i 4 5 V*-' «i ^*. <^ 7 W cH 4 

jtjXj ^Alil Ol Ij3l JJSJ -u*. <pU^>- {JJIp <Jp *^5^1 

cJUfaj^l {Jj ‘—^5 (J^ p-f~ <k -$'* ^ >' 

IJVj . SjL^U ^-53 J ^!) Ly ^ J 1 OliUsJli 

J* >y ^ % c Ui~ ^ Jp ^ v J» OUWJI J*u* 

. 

^ jj^ll aJjU Jp at 15 A A Ip a*UJ jU dJ]i *ljj t>* ^1 «j*i ^ 

j^j JJI aJ^' au*UUil\ ^^4 ^ d * iik ^' CjUUiI1 

. t^zjt Uj;P JjS t* jai tf ^l ,y aJi-J JI 3 u^V. V^H 

(JiiUsH » oli ^ lap ^ t 


“Religious thought and practice, philosophy and art, all tend to become ( 0 
isolated areas cultivated by groups in no communication wth each o*er. ^ 
sensibiUty is impoverished by its ^divorce from the rehgious senstbihty, the rehg.ous 

by its separation from the artistic/* 

Ibid., p. 2*>. 



to 

t U.UII AiUilJ *liy aJ aJUM Jitia^Vl ol . '.'jj, (j 

<Jj » iilS^p-l JJj ^J s> ^ aJLUJ! AsUdl j_yJL.iT 

. L^Ljyrti «_■«.* tj ijlJliJJ 

ilL» ol V] Olayill oOA 4_j SyljUiJl Ol^v» JlS^ ^JUdl tlM £fy 
I J tail I ® ^ -U^^j (3 l*iAji U> 

(_r“^ <j* Lfcjjj by _ / ^Jt jJJLyj AiUwaJ^y 

p.f ; L*7 ti’^J 4 V, i ^ ^L^[ylt i3j^J i ^AjlSCit JSCtJy 

* fr^ J^i ^ J 5 " is**. V - j»4S}L-y 





^tj*j*r Uj^j i^i^Ji (j o[ 

a^*^ le^ . ^a* ^all ^^4*i.l t— jUS3 X^S b 

<J>i cP' Aik^l Ol^JI c-^JL-I ^Jp- a jJjL* & j xf » 
^p- ^ axsIU a*>- Ja^j ^ c 4XwJ»l yi^! ^jbcJb 

<aIx^ oUU^-ij ^bfc* ^ jjX& (J u^tl by oU^Sl* 

V !>^ a> ^|p aJLU . <oIjl* 

j p&d \ \*\jb a® A^ila>-jil 4 jj ^ bli » <i^b^s^v4 ^jp' ^ 

A^Xyaii ^a^ ^ UjaJ C-wal^tJ ot Uju aJ aJ^\ <u* <j\ ^J,| 

^ u.>\^i cj ivajy^i ^;iii ' 01 J> . .jOSil), 

« 4— ^bt?^p^Xl jXj ^gJi ^m>*j (jj Aa^-^miII ^ 

a~ l-i ^ o^' a^i Jlibl Jp « cjj>y y^jj ® 

^ bJ oa^j * lr«^Aj o\ 

4 frbL^ij J>*J Ajly Oljla>- jl»*J UljjJ 4ils*M ^UjNI 

f- „ h f 

^JU*> ( j^ 1^4 b»( by i^>l**/* L^L^U* JJvJi>*J (J by 

* b^^yp ^>o ^aAJt \ a&» lJj^ 4*a* 

cf-WI JU,jJI ,_Jl£ll < r >l^_i_ ^ C-r ^ ^ 

^ill Ifde jSjj\ Jl t/ — ‘^11 f Ui »Lyl J J003I 4 £*pi 



Kyd. 

Webster. 

Seneca* 



<^m1^wJ1^ aJj 4.11 lj r ^ w jl Jj4JI 

Cj4' ^ lV*J Ut5^>-1 ^4yslil 14.* cJ Ci^J ^1 ^ j— *ll i*Jfl-ta^;J * Aj jkM 
^-wtJi A.lyPj t 4JJ*-V4ll ^Jp [/u 5^ 4r<4l*J 

^j-lJLjJ ^j^Up ^ ^l;£l j' 4 jp l<y <• aA 'i/lj 

tJ 45 aJLjp'VI <^*^1 \Sy^ ^4J! ^jjv^l <1)^5 l*AAj . Oy^ 

C-^UiiVl ^ i>i w UaIj !>U^» U UJ <. aJUj ^ 11 Ujjdil ^ 

. A^jl^l O i 4?”*^/ \ £* ( jJfj[fC.j l^w^ A^U^-I ol^ JiiJ 4*yP li-l ^ JI«Ar>^jjlJ^ 
l5s^X*^ C-jL:>y*^4 Aa^I^j a4Uj ^il C4 1-^-y^^dJ <J^>"3 l»4fc 

4pLj *V Lf- 1 IT < A^iiJI aSs^I ^4iJ (J ts^Jj i-UiJ V ^II Aijf^kll 

^+~J ^J3l A^l^^ll j\*lyill j\jtl (J-^ (J>^1{ 
JUAj V ^li A*r>cJull 4>UjJl JplilVl J-* 4l**L^ Vj. Oj . <JJj jP^/l 

, fi' ^ k id-L^^li d 

^*^y P — Lfli lSx4** 4^P ^>^p-«ul I 4^ y a d I 4*lp ^ U ^a)l JSC=JJ vJl W 
l^lp-U; (J Oljwa^iJt y? VUf ^U*J V iylyp -iUjl 04>iJ fa^JU cJ 
o\j LJli 4 JL ^pNI oL^Jl! aJU- J L«l . S^ljjjl cJaSl^il 

aJI w aM^j\ C-~*~$Cp 4 45 (( ^Ss^i & cJly^ ^p 45 aJLUM JpjJ-I 

v \*\a j . Aa>-^*vLI Aj S^Ssill ^ ^ 

. l^s Lx4-*a ^ai l^L* A^sSWj^ A4 j*-0I *-LJj 

dJJi . ISC^ 4^p ^^J.1 Jill J jiuu i^silj J<; {. A<:^1 s,<i Jl 
L^Jtwaj 1 ^-wIp ^3j*a l-3)Uj 45 a3jI4^-» a UIp l)IS" ajI 

o j]^pI j^Ujj ^|p Aj 1 j| u ^'^/ v, ** i4 ^«J 1^ aj| cJ ^ *wJ ^ 

LgJLS^ l^P-l :r ydy „ iJjisJl J4l4?-Vl (J Jp 

aS[;Ij ^-Ppll djU[ ^Jp ^LoJIxj U lyviSj . JialJI jr^^x!l jJ* J^i 



^ aJLv-«VI bA*:>-lj*Jl 8 (J tfcy>*JL« Ijwt? i^j>jj\ -Xa> . *UaII 
J,ij . {<>) JL*jj « Jja lij* » j (t > « _^J diJJLI d j (r) a-T 

u*i V o*Jt L )1 Vi 6 sa>JLP ^ al^rVi IJl* J^I;JVI C-r Ji! pV 

j^jLp* ^ L* jAa» i^Ji)^ V j* * 1 **** 

, *L*Alf liXLu ^i S| i ^ Ip 

■*b^*lil ol a**I^iA]I cJoiL^lL T*^ijt I^JV! <_jU 5 ^ IS** 

_jl^U ^ lZj\x>-^a d jjVl IAa (J^**d -5 • IfJ} 


<^><>..> (V) 0^t-- >«v )ui^^.->jj 0> (N°^r- >*ni > 

c ( '>(urt - \oo < v) ouisj £jj^j (A, <\\rv - >ovr> 

ji_J . A ^^J#J iijbj A£*\y*A (J l^sAw" dlS"l>fcC 1_^15 Ji 

Cj jli ^ur J, fj* ai 41.1 J, v 1 ^ J* jJS' u* 

— ^eA^ ) y~~.U «__ Li, *'•>( UYn — \oV» ) jojjJ Jjj.-. JlA 
_ m* > AjXj Jjj ‘""on™ - \ovi)ijji ^'"'(nn 

A. ojJbji u, . <' 4 >( wrt - nv« (Jjj (vr >< w\i 

cLIIj L* jJi aJL*j ^y* lj*L>- .yjJUl A* ^uw^i 


-‘Thyestes”. 

--Tragedy of Blood” 

Thomas Kyd’s “Spanish Tragedy”. 
Shakespeare’s “King Lear”. 

John Webster’s “Ehichess of Malfi”. 
Christopher Marlowe. 

Robert Greene. 

Ben Jonson. 

George Chapman. 

Cyril Tourneur. 

Philip Massinger. 

John Ford. 

William Wycherley. 

William Congreve. 




c Lfclyt ot «-l*> 4>L*1 ^J1 4-JjiJI aL*ioJ~\j <U^Ji5l 

jb<A* ti A^lkij Iajj^ u*j* i£*^ * lU U^*t ti 

(ii »UJ Jj VJ JL-^l Jp ^aii; jl jS^fl IJl* ot Jp . ujyAJI j^l 

o Lc Lio <JZ~> a^*11p Ab>" 

« jd iftU » Jt* jjj«^ OLp-y*** u^“ t ^ 1^" • cHiil (Jit*“ (J^ 

‘ v^all Joill oT ii l£~- ^ Jll AjjJtlll 4**5*U J* £>J f. 

. jlyill jSoj, V 5/lpi J| S.p^J. 1 oJU 

* * * 


C _j!jli ^ ^ c ^JixJI Cj^lj J?*\j B <~>-j*i+A J A **'!_) jjl A**iA“I fliXfr 111 £tv*!J} 

<^^IU £3l lS^I Jir"' ti J 5 " u*j^i ui bj*^ ^1 

L y=- Ais~ J _yt>j . 5^ij *llp ^ dJUi AilS" oytll Jp J^/aJ-lj 

i j^lilj^ aA V! c JajUM ijPj* L?*>Lib J&b '~~?j^ 3 d ^b A^JaJl 

tjSl^s- ajLSpT Jp °j-%b °jf c5*^l <-^11 OlAaJLuw ^L*l C*lJ |^j>»p j p ^‘ ai^J 

• \>J^ 

<4^=*“ J C?*^ <_£^ A**l>4Jl ^L*j*i/l o-Aa» <1)1 

^1 4 ( *** jjiSjJl b Sjj^iJ.1 ai^j^a J 

a)jv*>- J*** 1 ' cj <l)Ua*iU A LuJU li £*U t)l *-l*J Ajjlp-1<^ Al^t J} ^ / ^aJl 

JLi 1JU, 4 A41UU Aiyj.1 4**« CJU JL5U . Aiydlj ^1 ^ a;> Jp 
ojz™ ci jb^ Ak^l jj-^l ^ jlp ja aJ^ J vy 1^ 

tlr* <dJIA ty <I)Ua«£>)l cJnJL>«i!l IAa ^p 

Jtr** ti Of A«o AJlj^-^ ^bj Aj jl. <J 

L»b A (J^ 1 *ja** 2 ti Aj^* A*>-^vuil oJUb 111 O^-ls^ 1 vA.iLj . <Jlpj jJ^sj 


(O 

(O 


‘‘TamburLainc the Great”. 
“Dr. Faustus”. 



^1 <J >\j \£j . J\ (j-iJS 

Uljp-I pjL^Jl tjjjj i uyj i j^-}j ji^-l Cy 

j>-\ 4j ^lia! ^aJl ^^-utJl £j\jj 4^>UJl OJ J^l jjlkll ^jJiJ~\j ZJ>y\ o.>l;^U 
Mji^r 4jj^C*jlSsi £ iljlj^l d*i Vi (J Aj . L ya++iaJ-\ 

(J>j j l t_jaj|^ll ;j a c j^*^ > lJ*Jj . A)j£- AXC lr^-j 

£ ( (jlia^Miii ) ^ (J/u jJjj^JaJl cJ^Assi- ^y.4 

**•* * , v aj (JlJtl al?rj*i/l U* j_$ Ji C'b lya;' IjS”* 

0^ l£"" £ ^c*jIjS^ ^UlC *)} *U I I J^~\ (wjs^P djjJ _ 4 jIj 

SjAI di\j <3^1 J>i cSj-* *Ai j JLA-I «_jj \i j^> ^ iallaLl 

. 1^-L^iLy Uly C— s»o 4jj 1? ^1 

* ■» V 

4*-«lxJl (j jAj uL< jl jJ^U Jl ^y* ^yib j 

W»ljTyt; <U jh^S ( n^n- \«*U ) Jj-^A ot Nl ay 1 Ja 

kJs- (_£J-v* l^Kj cr 4 ^ K «w-Ul* d ojJU^I 4 jJ 

*^i *L-)[ <J J^iiJl j jJ&JiJl 

Jli.it djij^o C_. lf~ 4 ^li ^1 a*«jLH 0*^Ui| 

. » 5 ; >- r «.4 4j[z<r j \syj>\ (r) jjj;j3 ^Ujjj * V) (J^^l*i 

o“!A' j p js^m J t^ia jtrt ^iij'Sfi c^^i c^j i ^w»t a^j 

ti jJ>l «-_->ls5sj XjiLs* I^^Jj £ <laIx^I a^\j a51 

‘ASj l>Xfc . (( J) (JLjLjI (3 4j ^*o>*,j (_>JJI ti-lli -L*j A^al 


Mcp] nsLophelcs. 
Thomas Sackvillc, 
Thomas Norton, 
fI Gorboduc”. 


O) 

(v) 

(r) 

CO 



^S\ 

. JJ-jjiii l^jiJU- Sj^5*" Ol^la>- ** O I J*j aJ 

Jl5 jfiMv&Jt* oli ^>"1^J1 «-li ^J^L* d)lS^ 

*U-i i^Utj ^aji^ uti icUJi jyusyi OU5W1 i*ir aji^ 

ULJj TWLjjl JduJ^J 01 (J»i . 4 oUaJUJlj A*Ji*Jlj 

jiAjaJ! -A*^?> AP'l^v? J,5*o ft ^x5*jJl ft Sl*ol^ c$ 6 A*Jb 

. aA Nl uOL^ Ji >^Jii Sj^l atVjU^ 

4 a-JLp ^ O' 4 tW ^ cH: ^ oi cj l*i 

d-* 1 « IjUp 'bljb »As£ jlj *iM o»aa oj, 

JjaJI AAtiJI AX* *y\y j (£*All cJs^-l ^yalP <l)lS^ llA ^y 4 j aL^U 

u—-S^lw* d^Ji *W» ti A?^ - 

^LaJ 41*ii a*ljj ^ST^M UJI ^3 41>yj S^ijV t<yli> <I)lS^ ji^Vl 01 i], 

. dJW 


.pff ^ 

^JL?I Ll (_5 C-Jj:^- Vjli (! d-Jyj*y j D A+sy**** (J Uf" d^di-l 

ilS>i a} til *?~£- <J <J [ y c 4S iV* ^ Jt&~> 

*^1? t (i dij.ll b A^y-*** c__$ A^SsJtAkl Aaa^puJI djli LL^yS^ oL>- 

^ iijWiaJI Ji J>«P J* a CJL-U axJuJ AX*\jA Jl ;u*V 

. 8 C-JUU » J -LP 

til J t^*^ 4 ^f: t^r* 1 cJJ* <*«rli3l <1)1 J,] !*!#> 

g\j*ai\j . OLMai«-iJl y* tjf - (joj <Uj yl j! 4*^/1^ JUJI ^rljJl 

8 dJUU j> <JX[^>y^u.* aj a yfii XjLf 1 XfityS'^ \j\a^- LAU^il jfitj ^J?i-l<jJl 

d-w* Ji a oJ £*j* 4^wjj < ( jJ dial b j (( ii~5~U » j 

4 oia~i jjp- 1 (J C--S^U jA Lgi . JUi ^ dlJj 



fit 

aJU J uT C tfb On fl* ^5 ^!AJ1 ^ i J#J J J «*&! I, 

1^1^ V"‘' JU C*vP,i 45 o- 4 «4 !jJ Ly <0>l4a-5/l tjjft oVi cJULa 

<s&A o-i^iij {'^jm jup! j uujj . ^u&vi jp- <j£>-U <jjr u> 

<—>1^ 4^ ^iil t_J£o ^Ul dJu» o* JS" a/U- (j 

c S^k. S4*\i V aUxVl IJL* 01 Vi < a^I U-\ J\cM\ 

Aj^WI a*p1p-VI 3L>0i c£-W» « jJ OiUl d 4 ; >- r ^ J Uj^jjS" Op Ji 

. LU3I „J U Jil tcb V JJI 


O'* -Z^""1 J-4*JI l 0»U>»J AJlpy-ww* 0^ ^UJI 4>^ Oj*»Jj:»- jO 

(Jli*l AlL^-y^. {J aJU^M Ap-Ub ^tlVI 01 IT. 0l4>^HJ l|lJ?ls£- 
<*-*s>*JJ t-Lfiy 4$>- J| ^Ix^- (^IjSsJI B J (Y) ® 4Z*U*J1 5JL«Jl g j 
j )AJJ . J>*P ( Jp ^*1/ 4*J U j4J 4» J3l 4x>ekJl r-\jj O' 
lM 1^4} ^h>J tiji A4ajl A^jJl o 4 oL^J.1 aJU ^ 

* ^1T* (J^ CS**^ \^~ y*+/3A 

c Ljl>4 JS\ jllp ^UxiiL ^ J*£3 JjiJ 

■ ^JUll V’W^f: Sl^All -C 3 jLft^l ^ <>.' 

OUva^ill OiJJj (J^>- oJl»xA jS^Tj <. Jill ^4*^ 44 ^p t^_w a i JJj 

cip- V ^ut Apy-J.1 A <L2 j l*T (. Jill a4#> 0^ ‘V^’ tP' 

i iilp- V axaL oL>-jl$”~ (Jlp-Vl ^ tftA ci bJ Dj4h.j c Syi Vj 

. ^ J^y Sl^U j£.ji Jl A^ 51 ' j' <^b^' ^ 

JW« 0 < ^U-l (^ 4)1 Jl j£-\ « 3 _p; ^“^ 4 ? V*y' jP- 


“Volponc". 

,4 The Silent Woman”. 
“The Alchemist”. 


(0 
o 
r) 


V 

[ 



t li"" . JliU jJ-**** *'*<£ 4Av»WI B 4~>2fM* <3 15” 4p|Jb^ 

4jL*^At*i 01 , G 8 *L P^j~k*A ^li^j ^JJUcJl 

j*^ol Or 4 (3^^ <L*ljitU ^Uj/i/l <J,| jjhiJ ^ ja*JI 4>^ ^Jp 

^JUiJ} c 4*>^*JJ cJoSj^ll j SL3-4 Oti^Lixj 

Jj iijJl UjjjJ iJLwjJl 4 j 01 IS - " . 1^>-1 jTj 

OLp-y**v* N^- IglS" ojyfly 4 T^ycijt ^l4j^lj 

(JJj 45v^-i (^5 c3t^^ 

. tiU-t £iUJ$|! J *ly jjy* aj L* tiJdi ^Jp oJLpL^ jJSJ^ , Ijb^xiuj 

OUjW <j^wwt^5sJl a[f-\jA ^Jp <£JJi (J5* <J 

tc3jW^>- tlsUj CJIS" jia^l (_^Jl oj.$i 4 djlSvli^ 

ij. !>&• (Y> CSU)^S” c5d^ ii *—'■'**? 5^l>- «-JwJ tisJlp jjSsJ ^U 

. A^y^uik\ j£j A?lu>-I _J1 ^jI ^|p ^*Oyiil V jlSsJl JLpLvJ ^1 l^-t 

iJ> u Vtr^*' ^1 ^ ^d J '*** u^ 

tlz^il f j 4Al^dll jt tJ^AI ^ ^ 4 s'i/uii ^jUaj JpLc i ^1 

SI 4 JU (j LS - IA S jl*JLI jl cJoi^LL tiJj lLUj}l J^J^j \jJL . I*; 

(_$ Sl^“l ^ *WpIA* 1 <Jft*ljU L^P'I^X)! ll^lp- t — AyiJ J>1 4 # ® 

4 SUM IA C«aS^ ^w*3w» obu^*^ L*t 4 ls^WV* ^ t2 ^' <-* 

(j® 5 *" k (j* |*y tij ^r^ 5, c£^ ci s tJ>% ^” 

^ 1^1 c^iliJ JLaU . T >J^ ]/\ l&£\ Oliji? 4^f}\ £ UAoU; 

t^l O.Av*l ^1 JJ^~} Ijj C-X^s»tj f 
' j joju j*p 4uP i juv^mII 0} . 

. S>jUi HT^Ii l“L> UJ Vl^t d[ Jj* W C aj^l 


“The Tempest”. 
Gomcille. 


(O 

(r) 



\£~ JJiS\ 


\ \J y Mfc j t* a*^L>- 0^*3 1 LfcLSJ! ^)l Spi UM (J 

Ol (_>-*" J_pi AdiLJl Olfel>J^U *.\j\ oJp Olsbl *'*<( JLaJl ij~b- J) ii\yf- 
tii (Jj lO^sJl 0l>00 ^Jp l^llpl 

dll m £5*)jr jusi osui ^jp j o s^i s^UJi j juui ouuji ^ 

f_»U ^JLS? Ji o V dJJi J u-Jt, . J*\U bbj J1 ijJUjJl as>U 

-JaJj . ^^»U,1 Oji i — a- ^g' Jl (_5 A^oO^ ol^*»Jl a-pI^-VI 

^Iplli ts*jl JJSdl IJLa . <jlftL>ol^ jl 2JI <w«JLut ^Jp ^JLiSdl \ua 

T*^aut IT" c 4*^lj AjIjj ilA^asi- c 2,j J Jijdl Ujill (J Ua>- {^uJl j^AwJl 
. iAUil <—0^/1 £_}^i ^Jp UjjJIj C — £*j\ Jill OLwjjjJLi 

S-Ap Jj&Jl \.A*fas (J,i Obi ^1 < ,L^1 ejjfe l_^>I <*-3lolj 

olfsjj t_^| jixil A*b Jj J,] Oil Ji 4*^1 I^Ip Ji; V fjy>- \ 

^ w CJl ^l^all Oi-LiuiJ-l U Uffli ll oJLaj . d)t aJ ^ t3li Tj S.Jjwb»- 

4 ^1 J aJ&I 1^04# JUi ^UJI ob>1 cstjlII jJUiil 9 h£M SjJ-\j 

. J*A\ j\ 1^1 •A^sXamJ j I5jjl ^laju jl ^Ol? *A*j 

4aaJj^ ^ U c jl.»ll a Ja f < lJ^1^ UaJI ^ l. . ■. *. * , *■. o 

ji>o- 1 U. oUil/l^xi; ^ ti Silpjj ^bui-»Nl ^ 

r a>l 0,J1 ^ V, . AiJUil 0*31, pJWl^ o^pU ^ 

aL>-^« (_£ 1 (J,^ jjvai <1)1 <l)j^ 1^- ^JU *Xai c ^ —.^ l jlilj Ol^jLsJlj OtJ^Jl) 

O) 
(O 


'The Frontiers of Criticism. 
Coleridge. 



j* d •V:' g?d\ J *-\j* y 

f 5 **rM 0* ly~ ajci* y aj U 

^JUI ^iJl yL-l jJp WjLI aJU <JL“ 'b/j . 4 *j«2>*!s/! 4 X^Jif <U1aJI - l^«l 
y»U*)l dJUh -b~l yiiS 6^ • -LiJl 2^ U-$i 4 jU«£*uV1j 

^T j^* 1 ^ A>-jJl ^P «— _5f~£^ 

( aJ t^_ 1 C V i.*.ll<a jjP luuj j 4 tjJ.i/3) J|>«J / c JW ^jK**.tl 

• te\)j>J ajUkX*-^ t bJU- <y ^ t aU 

Oi^J* <3^1 JLiJl ^jJb- CJa^-jj A^U. jl^t C~*iJ Oihil jt tT 

* 

t j< ^ <i rJ . * JI ®jJP y* ^*A5i _^A C ArtblS^I O^loll y« fljlP 

AJLflljj Aop'i/I 4*xll yly ^>0 LlaImjI a*sj^j ^|p tyul jJl>T 4 

6p oJb^j t-yi/l Jp t^olt aiUl ut . tiJU o,Jj \^t> itiJs*; jl 

. ( j i ai\^\ {Jl o-Vii 0j5s J 6[j ■Aj'i/ 6jXa)l y* (J,[ 4*<yj 

i£jx£ <— yL-t cffJLSI y-LiJU 4 yiJI (J t*Ll JUM ja IJLaj 

i*>4pdl jlSCi*b/lj yl^llol 4l~*i wLaJi . tij>-t I^pIA 6jSCt {jw> 

♦ AA^lyj 4 jL5j5s^ *■! ylj yAJI A^Jap W aamJuaIi 


Jl^Tsfl (_^ *A^jJ V Ailwa>-j 4 Olpy^b < Jytj 'if jii| wlidl Jsl»^j 9 
3 Ly u^]>2J' <y u& / y^' J 4 Xm*!>U- ot lT 4 S>ytli 

<J* V £j aJU yjil yp Jp. JJI AJjl^dl JIpI^I, JU,UJ1 

l^UlS^ {J SLJ-l ys c^ajl y> aiJl <j} . ^j>- y ty-^ *^j 
- 5LJ-I iJ/Lwi. aoIv^JI oT^JLl yy 4 1 ^-pLji 


4 Ayisf-j aJ^jIj »AiJI 61 61 

cii If-J. . (_y 44>j/&a o6a 6j^ 

Oj£d I Ijy Jalxpxj o^Jj j O Ip 1*^6/ 1 a 6 a CjUUjI 

. (3^5 ilM (j 



oL^Jj OIpU-5^11 (Ji JLfbil O^ij JLili tiiji 

j^y . *Upj Af>- ~Uj l^Jj jjp Ji c^oJI 

S-lsw jJ-xJ falj cr* a^f-^ J& L* (J Lai <£*-$■* 

* *>“jJI jjp l$A4 <Jp lixJjj ^ t^Ull ^gsw 45*^1^ 

<3j*-bJl L^.* < t y!J .. t 1 £<£)LsJl 1 IUti (jf IJjbj 

« 

• J* <J 

*■ $■ * 

Z l fve$Ud>j 4 jJ&)I OjJI 

OjJ). V; iuicJl ^«Ju <jf bi^c tiJJi jJp 

^4 o-A>o 1 ^ \^YA <j (JjNl : Ja-l^* 

*-*■2*51 J^iL/r a^p[^~ 4l>^i.l oAaj , jjcJlsJl tj\7^uiJl (_J ^Ji <i*Udl ^CJjlII 

-UlSxJI t j& AJ^xi JJJS <J U ^y a. -y g-j ^jl 4>-j ^Jp ijXrtJl 4*f-jJ>£.\j ^lp 4>-^ 

^ ^uu <uju oJOb jUai j j^j . jiJi ju:i j v ! ^.Vi 

< \ \ \ \ ) « l*l>aJlj <2>U1 » j ( W W ) ft 40,2)1 4-Ajllj jJ 12x11 b 

AjUll b 4^bS5 (\^N^) J^Ull ^f- « C-JUU i j 

AyJA\ B ajVU* f ( W* ) I Jjfcjl, _^1 J oNLi. jl 

« Jixil 44*kj B j ( N^YY ) ft 0 OjI>s Oj»- B j ( ^^Y^ ) « uwbjJbAI 

- <WA) « ^Jll ^ill Cf ^ » j ( \^Y\* ) 

*ljf j^Lu jJU-, 11 oJLfc (jj t \ Wt 4i-> ^ Jx*xi iJliJl aJU-^,1 U 
oJL* Jj . 4i^iJ! O^UI, oUUjVL <dUy JLiJI jp 

Srj^t B JP 47^11* ) ft » ^jP ^l^JI aJLa* ojuiil 

< \^Y) a Sjl^l oNlill b J ( W*\) n) « ^Ull J JLll&l, 

y>^ » 4jp jit? >T ^.bs; ( \ ^rr > a ^ 1 ? * cf- 


'^Tradition and Experiment in Present-Day Literature.” 


O) 



oV 

. < wrt > 

(t, c ic jlS 51 o^/l&l d jjo A»bS\{ Uj Sjo^ifl ut 

C (jCiUi Oilb-^JJ il (_s$j ‘ (J >1 jr+^-9 ( ' W* ) 

• Ji <y ai fl ^ jU-ajlj «■ iiiUI aid! ^Ul *L->i 

^ Jj (n € Sj£* » ^ -uuru \ *r\ z~» J* 

9 y \UV *a- (i ‘ (t) « >» ol fy • a""- >* T 

S\i/\ al- * ? ( jL*y&\ J* u » y \M° ci ^ibj (0) « 

V,tr ^«r ii- Jj t 8 AilSSli .Jbytf J ^ bbT jj^t 

aij I aid! ^a^ 9 y 6jj>te f n, « J*AI ^j^\Cj\j^\ » jp- >-T 

. ^o*\ al*** y £_j 

t_oVl ^p ajj^aA* S/tiil tj OjJJ. *bT dr* 

fi yyoX - | A^J <Jp A^lll y*& (J Qj-d-' <^ J 

(J A^S - c^oll tj i-jy (^*Xv» IA a>o ^_pl ^JjAbjll yAil (^P A»l^;t ^ 
Jb>«j * l^.,y»5U aJUk . 9 y*S^ 1 9 S*A*«<ai c 5 A^ls^j SjvAil a.AA 

1.5. j-ilr.U *1 yi 4*i ^»iil 8 d-L^ScJt 9 ^^LaJj taLfe*! 

SJLpUxII OUUj*i/i Jaj JJ b 3 ^ J*) J *“* ^bJl (l^sli <J 

. l^Oyj \^JZA (j \ajjJ 6 y ^J[* J*-\j jjA 

| y AJpAl^ <J A)^p| (J oJa> 5 ayti *-J)lidi \<X» bJ ^e£jj 

t £>I*JL» J-Aj-ijS^I Al>-l^l t>^SL« N1 y U A/JLiJl 0*.\JV ot « -LiJl 


“After Strange Gods*’. 

0 

“Essays Ancient and Modem**. 

(r 

“The Idea of a Christian Society”. 

(r 

“Points of View”. 

(t 

“The Music of Poetry**. 

(* 

“The Three Voices of Poetry*’. 

(n 



P' I Ji 4 *j*j jjjiU^ll i^olL AjU»ipVs 

SUp aJ| tJsUil a 3I VJ[ 4iL>- aAJs* 4 ^* 3 V Ji t-^Usp^/l 1JU jt ^ . tiyh\ Ua 
4 ! UL« IT 4*Sj*/sjj 4*jj*«ia (JJLaL>cj I 1 g t l*** ■jj t*iii ji*j <JJ>IaU^j1 

• >J e> a -^* c£*iN « pb » 


®Up fi 8 ^j' 4 b ^jtl 

(( % _) d U-jlyU B oUJlyai l; IX j ^ lg>t^»j L*‘-il.dL»rS J » 


(J,UajV! jfi - LiJl 4jyb*J ^jJixll^ jjjUJ l^iS» « ^j*yi oLpUJI b j 

jU *Oj L« jAj ^Uaj oLa-VI ^ia>M ij ^jUJeII IJLfc 

. 4U5 J>t UJ« ^b <y- a^xS** bU 5 (j 


i '~*iJ™ J 


~ t r- ^ ■ -' r 

r - oUa o' cJfuSU lU~*« 4sUiJl<_Aj *J ( \P djL-^v- u (_^ ~a^> k~ 
e’“ ’ <- " 

L-l Jp UjjU. Jp J}\ ^AJ iil^i ^t« i^&Jl C^UJI L 

■** (^> J --> i/V"^ u^ ^-i^J OL^Ul J J&il ^ ^ 

• ^ ya . mi l ^ ^ j ** JJ ( <L*1 


ui mo uj u^« Aim 
1 - 

J L*' L^^jiXi yy P' L5®> iitiil 

<JI 1*^ /**>». j ,^r-0.1 ,*£!! ,-p tL 



UmJI 

j I a**«iJIj j$\jS~ i- 

JUfcJI J S^ULl 


*^i (J^ Opil! jjll^l (J JJiill ^JL«j JlSJ 

jJa ^*lSil ol^Vl JjAi £*<*$ (^^Jl 

o*U JJI J.^1 oJU^JL^ jl talari IjOfJl J UJUil! -Jb^ 
CJL- Oj ^ <J^l jj-Ul o4a f ^ . ^lll Oyill J LJ,» J 

^ 45j*A^I jJUl 4^*jl Lvwu^ 4 J>t£j| Sj^**=j~ O^vIaj ^JJ! ^ ^ 

^Wa-ii (_£* aibJI 0^ c^> 4jt i| u< a*j (J £• J j * ; i 

(_£=*“ ^Ut i>w^lj 4-Jl^“ ^LoJ-l j j Aviv*liJI ( j^^li\ 

0**J**J * {jr***\ (J.U 1 Li^ <^Vi A/a ll I ,J*jJj ^ 

jl3 SJj^uJI L.^ c i-Vai \^ki d^J| * jo IS i^jUS^ ^i*J> 

•* 

jA* ^^1 £_>“ *1*6 ^ ^ jLiCJU 01 . l£^J>1j u-JyiJI OuAH 

i jf^Ai t «_Ji*i/U ^Jl 4^Awld)l (_y Ut^-I ^j^ju 4j»\jjbl 

• ^iJ 'ji’j** aJ| c_**o {.jail 

^1 *A*> jJJ*I csJUl aiUT J £lfll dJJi ^>11 c-JlSOl I JLa u ai, 

. (r> « u^i » 

j> U> <J (i) ^ ^1 ^jjl? Ot Jbu Oyill jAj\ Jj 

twUJ c (V) 0^>r <J* iJZ.jj n) JA J y*rj l9> o^\j* <4^' 


Chateaubriand. 

Sai ntc-Beure . 

“Lcs L,uudis ,a . 
Impressionism, 

An at ole France. 

Jules Lem ait re. 
Rcmy de Gourmoul. 


(O 

(r) 

(r> 

(O 

(•) 

(i) 

(v) 



*—^1 a*j^ I.Aa u? m J uy. 

JiAj JjiU . jttf2n\\ aJLIj J *Aaj 

^rlp^ Jp V.J4 ^i Jj t-pi? 4J ISv* <WiU>! (L)L*aJI 

ilj^Ji A) <_£jJl olsjj'ill jA j^vill Ua J oJjI) 0\$J , A^oip 

I^A t£«-lA Jpj . Optf^hpJ AjUjjU Aj-Ij Jp CjJbli 4 <b*ldJI A*J iJI (J,i 

^cv^j *-U*j Ci\ C-^Ji ^Ua^-I jJUxli *ijJS a* 5^S^ jb c^jJI £-lfIll 

C^b^fl oUjLSil , U MI^\ 4>-j Jp 

**"'^ *1 

*4jilji lLoUI A^Ji il!j dJA ^y> £7 ^*3 aaIi^I 

Jib ^UISpjc yjtfl J AJij?k±\ A^al! 4*J jllitt^l A^J SI c SJkSU uT 


J4a!I^5^1a L*^* . 4j«JUcJI C>yj O 4 J I ^j^JS^ApI^j j l 3j A^^ wL tfi l 
-Ujt Ua j£* (1)1 SI ; ^ii\j t_oNl <J A*plJaiVl 5Syi*l A^P il^ySStX (^*131 
c^-Jpl (J OIpIJaj^I o^Aaj * OlpLiaiV!^ Aj^iJI Aot»Uil Jp 

'V 1 * it? <j u T^r ^ w ^yjuji ou-’SM 

o^Ux*^ ^Jj aS^^a* UI tH*Ji» Ua . aJL^ (_j^l» (_^*)1 Ixi^M c«i > *bf * 1 ja 1 j 

. L_3JA _ji -Wily Jjp ci 

aJUM » <J Oj 5 y ai Lj,i <J iaiJI 45 TyU CjUU*J| 0 ]i Jl» 4 jI jJpj 


(_5-W? t-Lo^*v£>t 41 u* vLwwwU ^1 SJUaJ^l 

<^jU 53 | jlXl l^lp^iys* ^ w JjUiI ■ -^Ua \jy 

W^ 19 "' hyjh CL~J>j[f> l^T £P . il^lfjj L £j$\ij i )i^£' 

l^uS - \*y>- C-£»«*«il d^SJI IJlA ^y* OlijtiUl^ (J l^l *b/j. <-^^1 

CijJI tiJUj (j CL^jfyj <JLs {^11 <Y) aJIj_^JI 45^-1 y> jwcU I^Iskav? y 
< 1 * Ajiy>-^!l J 5 ^ liv* cJ^U- oUaaj jNl jJj . *^i tJ^ ti 


« 

4 'La Nouvcllc Revue Fran^aise”. 
Sun*calism < 

Andre Breton. 

Exiiileritialism. 




Aa> wijl l5”" . OjJ <1)L»- l^Clpi j^Jl 

( '^ijj^J ^j^r*i) <Sj?**\y Jlt«I tijjl <wjlx^! ^^ill 

OUUol ^jp ojj+aaa j*p 4jJa> ap^***^* dAI-ij c j ij^.y? 

£ *•- 

^*AAji (^JJl a!U>- d)t-*J C-o^tw^U t^jjVl Ja^l {_£! aI«A*J A> LJ^i (J <-i2sJI 

. A<j AjvltfJl djlftlpxJ i/I yp- 


ti jfJi £ jib Ji» Ji\i LJ U> J ajJwJI a^I oOa UUi Jj 

JiU . v£_»I^Ll* *-^^1 4 6l»“ jAj Av2J lvi>- ^*** d 

& j*ts>\jk\ ^yMjyg)! <_ <oNl olAl^eJl ^5'JUI aoKJI aJUM b^jtv5> ^Jp ^>-Ia 
aL*>- . Ai^iill IfJU, A*oNl ^jfity^cS I (J^P* A*|^p! ^Jif* j&'jj 

c3^>* s ^!i aaJUII^oL* ^Jp *-l^*J. 

AUstfS/l Ao-JlP Aj^SvaI[j Au^'i/l ^flij iJT IJL^-j 

aLa^ (J c^3 (JjM SJjjJ^I aUIx^M jl^iVl yy]^ y* c-ja'i/l JLSij ot 

Jl^'b/l ^.Ji" 1^“ ly^^i ^ 4 d>xJl <j jJ,l Ipji U ^ji-Laj 

. AJUJI 
» 

ilaill <j^*i &J&" (jjj 

•— *r*i ^ { ' ] u *S'j jj ( 0) aij\j •^i/iJjj (i)< ^5* 

y*J A**y«-J»l #»\a jllC^ . ^ ^ *AJcJl jJ A*j jli*l Awjjdl ^v»L 

^t ^»*i!l ^IaJI y* Ld^P ^jp j«««j IAiL ^aj t i-LSJI <Jb£ £_3 biol^#! 
oU^jVI I . L^JpUjj iSl^s«-N aJ|^ a s<>ji ±ibp ^li c ^jyy 


Jean-Paul Sartre, 

(O 

Jean Paulimn. 

(Y) 

John. Crowe Ransom. 

(r) 

Allen Tate. 

(O 

Robert Warren. 

(o) 

Gleanth Brooks. 

(^) 

Donald Davidson. 

(v) 

The Southern School of Griticisiru 

(A) 



*\Y 

<T) U r^ij) iJJ !)->]. ^ CjUUsJ yi Jp J,ko 

. *uii ^ j 


jjbo jl All jAj C -UJI <J OjJl a[j! ^p- JjUJI aU*?Vl IJlfc <jl 

aLj^ o|i^i ^Jl ^e>Lp- C)l V} C djuu I \j£S>' 

l>ji y* Ja?xU oij . 1 *j<p JJ iUi-'b/l <J,t a»-1>. dfj> l^ai Jp. 
*lAU“ aJU* . ^ j*x!l a^j yl al$3 c ajwUJI oUUwl ^Jp. 

<Jj <i <^I V*^ LS^' al>jVl Jj^gu Cj^J[ 

(-3 .jJ^il aJ S^Ull Aj^^iJI djj^LxJb JiUl 

. u aoUi i^ut 


Aw^yij <j*S-J l)I yAAT *i/ CLj 15 ^ <l)|j Jb^b Ol^>~jSj v-J^vp! aij 

. aJ[ h ® 5 j f-JxLl ajA+hoS aIjus^ J dJJij S^jIp otaLij^ 

►Ai^b jUit ^ j^UaJl Iao-u- J d y^iSl aJU^-s jjj 

. « oa^ T)Uil 4 -^” A>^ jJp" vJLJ| a>-l Ol^S^c ^ d : J.JL 

l_ 5 aiJI jl>Xv« (_$ AojVi cLjIA^M l 1«*1 ajiii Jb>* 5 j1 (_^sj 

#y*$ • jH'b^ Cf" l$y*; JUM ISC 


^ Jll {r >« jJj O^JL- B ^ ^1 aiJl Jbf J U o^l 

fa 

. mt {0) K U) Cj J> ^uT^^ro 

a^aj j*j : ^ irtiuJi ^iaJi apUj>- ^ j^\) jlSj 

'W-ui; (Jj jjujl A?^ 5 vi (J Jjilj J t ArJU^ 

^y> Uu> l-j^t>-l i Ai\ Vj, . Qj ^7 AjL >*1 ijij J 

cJi^i? JUx^Vlj o^JJ. -a^I (^*AJt tlyJL* £*\jj ajNjU^- (J 


Ezra Pound, 
Wynclham Lewis. 

1 "Southern Review”. 
"'Kenyon Review”. 
“Sewanee Review”. 




iJLviajarll ^L-'l ^_grj -fy • 

LUiflJl JJ, >Ji ^-Vi azL&j 

J& l_J^ !_5 l~U»4>«« AjLjI <3 ^pLiJl H>3} W^’ WM i (_£?^ AjiJaXi .1 

i. _j ^9 c 3 ja*> Jiot>*J*yi I-Xa jl . ijj^'b/l ( j,<g^, rtJ j.Xl ijJjiUI <— ,-.^S^/ji 

; JOjUJ) JJ ^ I J ^UxjJI Z»X* ^y A~iJI 

Jl J au-^ 11 j»l&bU JkJ.t JJLHl T^r ' ^ 4 ^. all a jA di Ni 

" i* 

4-*^lvail -SvwjiJl Jl i-* 3 ^ -*UO jM 

• J« p j u ^jb l&vj *H; u- 4 sa rM 

L*il^il ^ 5^1 jAj {j^>j\ •— j 4 * 4pL*^-I oJa <J ^UJl ^^*11 Ul 
ji LU tjj 4 jLaJ-| jvUi N LUJj . C-^J| J4 p Aj-liJl cIjIaUoVIj j^JU 

Jc- apLJ -1 oil A^SCfiil OlftlsnjNi ( J^is j 4 a\& Je- JbU <_£-\]| jfi ( _/ v ^J j{ 

d-iwU-l _,*£)! b jp 11x5" c_a S - alii . <-- 0^/1 

^■^1 jOjJ j. aJI l_>a3. lsJJI ^ylil a *y ^“l A^ij 0> « aJl&b 

Asiiil** SjSj AZja&j A^a^vA* aS-Xj <*_>j ^A j . j*J *> I j\ cv e&* 

J ^JLs, io 2 JI 4SJ/5 OlT IJUj . Jt^l Jl SSUxil ZL^\ A Jj^uj 

A) I lOA . ojU^b pI^I ^-lyaj^l T^ i cS* J^aXs . c-l yjl 

ly2jl (J^AJ li” 4 0^2JI (S (Jy*L»jVl Lvijl 

e t ^ 

Jbul ^ j^3 jpLxJl j L_-JlJxJI 

aJ ^r iSj u*i a^jj . dj^jj ^jr-CLjSjvl ^{ 

^~#l l^" . aJ *.l>t4i|^ aj^px-JI ^ys'b ' 4 ^wjUSsJl **)fp*> ^bij ^-^Ap (^5 

^ ^Jp U^ ^5 lysu^ JlfM 

Lftyl AjUajI^jXj .. £iUi)l^ 

* t-LjUJ-! ^ayjl (^3 U» 


Clcanth Brooks's ^Modern Foetiy and the Tradition”. 


(O 




Jtili ^Ul 




^ISJI J*ai !1 

ojJl J i 

I „ n+*L»t hull Ojit 0^- ^SD c Oj»-jX 4 jj^UI » 

II £j^M oLpLjJI D : v^JJ 


i^^sjeP-t dJLsdi l}j\ CJ>\% < 5 !*Ap- Ul* j*£S\j JLdJ 

£?* < t>* _r^ <i J*-> V: ft J?* fW*"' (J* 

(j ^UJI (J [> ^4* j^AJI tjwL jJliJ.1 *-!jjtiJI 4 ?* 1^5 dJJS 
4 aLx)I cj< 1>- Lfj . Ujjj (_5 £»h!l cJ^Sil ij 4 j^*j!I ^c* 

jJjl *wJ|l « v-ofyl J i)^Si 4^-1 8 fc r »hs' t-ifi ti 

I 

( 4JU« Vjt *421*) ^ * A 4**" JmP*1 \c^- tfJJij ^y**?* 1 

^ ^rdW 6^ - 4^^. (4 *L* 

: iJ^I IJu>. {J JjJL >^Y'* 4 ^*“ ^*4 {J _pU<aJl Ia^*ap (j 


^ C-wt - li 4jbS" 3*1^5 Vjli . *- ^^tiL ud*^* l£*A l) 

■i« CjI4j 4 i «^TI v W A ** ^jCj ” j 

■ JzMjf cf" ^ d^J * 4*^4 S*l^i ti 

. < ' * « l j\~~ u?j*r <_$ *^-y ' <^ 5 sSI *iAJj 4 *»t Ji**s*" *— ■ 1 Jl^j 

m ^.j ojn j^i jurfn J oOA jUT ^Ji UJU) 


“ I owe Mr. Symons a g/eaf debt. Put Tor having read his hook 1 slionld CO 
not, xn the year 1908, have heard of I#afr>rgue and l>imhaml; I should prolxably 1101 
have begun to read Verlaine; <nul but for leading Verlaine, I should not have heard 
ol Corbies e» So the Symons l>ook is one or those which lnue affected th$ cotuse cf my 
life”. 

Y.S* Kliot, * fc A Review of Mhimlelaire and the Symbolist s’ by Peter CJjLiriiiioil,*' Ike 
i'riinjun^ January p, H57* 



|i ^)l JjUjIa Cj^J? JJl UJlviSJl <j 

. « J ^1 l f Jp (jlM ^Jl AJ^Uyai JjJL j} t «J D|^j^ <^1 (J 4» 

<LU)I l^o |^j SLJ-I U* ) 

c Ifdjty Ia,jXA 

. °>« (l^. '^LT ) J&X 

^ i^' f* U t/ i/ J *iJ*j JI 4iJj 

j^i)]j c JJwaH j*Ui« (jL^J tJ £ a -3^yJt t ^>m\ 

4# Li l» JT £ (£f^l\} tjo loiro i_£OJI 
- iw.r* f^l) 1 OjJ jit Ll^ £ <i^^* lU p 
t, UyT d'&'olj OjJ| l*. yt; 4»ot 5S^>- iibbj 

jALiJjj o^vuLkoll L^»«LoI ^vsj ^ ^ 4 j^wJ 1 4lU>- 

_>*£jl (_^iU {J <wjb£3l j* ayvu JxJI t^jJI . 1 . (1^ JlSLJt 

4w *i)Nl ^aa J-iU iiUUftj . *UjJ ^jj JS - *Lv 0 *AUj (jAj***) <J 

Ojff <Jr* S*ijiJ 

(i) duli ^iJ ^ ap-U>- 

^i>l 4 lJI ,( 

^k> ^ iu* ^U.1 -La <jjj c Ijj} 

04J^J ^J3l 4 jLjjJI <UaU Ijiiij . Oyb p^Jlp c jJJ^T ^JUI *l/uUl 

"And life, a little bald and gray, ( ^ ) 

Languid, fastidious, and bland. 

Waits.” 

T.S. Eliot, “Spleen**, Harvard Advocate , a photostatic copy from the Library of Harvard 
University, January 36, 1910, p- 114. 

The Imagist Movement. ( f ) 

T,E. Hulme, ( ? ) 

Flint. ( t ) 

Joseph Campbell* ( 0 ) 

Miss Florence Farr. ( *\ \ 

E axa Pound. ^ V ) 




1 c ^JL}I o o 4 a J d^Jjj -UjL \jSj^>\j\ 

l£ fi dJ-^cJl ft 4^*4* L 4 j-UJI jlcNl JjA J*£ -Lo^/l ASrjJ-i aJA 
l JzA b>l 4 :*-jii tf* jy*t i£^ j*J : Jl 

. i-— «lL* jS"* ^ ^y~S s J\ L^S^jj ^J! 

jiP jj^ 4 5yvi>-^l/ i ‘ 45^i*l 0»Af~ tpj«i 4.5 Uv^ U (L)lp^*f iw-^fj j, 

i? ^Jtjl ij y^\ j^-\ j^ciL 4jjii ju j 4lo ^jb*- <L-a5j Ifni c 4*s^) 

vLjjlj SU-I ^JS^-c^-^p 4j ^a^>- ^-^Up If- LL j (J j^Jl WA^^jiUls 

. 3Jfc)l s jjr iil oJLsuSJI J Ji^JU LWj .4^1 UUiJI, L j Jl oLj^j 


* * * 


( jj J^jJii^ ^_j-l 44 p 1 

(J J^J (J^r^b ^^ 5 * 4*1p i-J?jUxll 44 pI qJj* CLwvwsJ 

Ij^ *•>**! ^Wl AjIp |ill* 4 4jU^>-ij<Jl <vV^>w]l C_-*5*-lvP 

Ul ^«io U.:T 445 - 4*J jl < 6 [ 4 Uxll 4 $! l*j -OfLp; jJUo 

I Jj* i| i. o--Ua^2ji]I (jb*# j 

Ijj^u ; ^ic bpO )) 

* 4>oL/5 <ji^>*j jjll <^XU ^picCJ \ C L^- 

0 1 — jbvbk^J I flA^SLw# ^jp 4& -A *b* jaS^ 

t jwibst ju ^rL5 jl^Ll I 4 a <j! aIaj J/if UUi>l <J4 j-*Lxj aij 
c u1 *a^iJl (i) L j'j <r) liVl t>j jL>- 55JbL| j ^jl 


“The Love Song ofj. Alfred Prufrock”. ( O 

<«J“* II o|^c- <U bJI *Ajlwa*dlj o-Lmi 3 jlI) oJjs 4 ^>- jx* t,^ .«*» \ ^jLaII l\P 

. v_jL=S 3! lit jw. fji-\ J (i ir^JJ iZjUJp 

<f Let us go then, you and I, ( Y ) 

When the evening is spread out against the sky 
IJke a patient e theirs sd upon a table.” 

T.S. EJiot, Collected Poems : r 909- 1 935. London, 195O, p. j 1 . 

The Ego. / r -j 

The Id. v {jj 



V* 


4X3 jJl vL>l jJl Cj^J Oli _?^ < (J/j 

. U. I ^\jJi\f AjjSi I OLpJI ^ i^\J\ j* jkl y J 

J-ijt *1 . f^V 1 ®Jj~ 1 43 ^ a* u* *1 

i ^ <-UtJ <C^5 C *L«JI Lm>- 4ll^»l ||}l 

. 4*a!?\*]I -US'Uv* G)*-Utljj 4f 1 l^fciil lX” t Mjill *|JL i 

l£*\*p 4j£ <Ui ^.mJI (J^wj t Olivia] I til *^1 

4*s>ls£j IfiT* ®-i* jJJUj lM T*4aI>- <J)l£ jAj . 4lP All^lil 

*a*j jp i>-^» <UmjIxj ^c il)t t—jiyVI (^Jb>»u* tl~*U 

5jisti-li c Jl| Jl 1-Aja C ? jAl* jLJ V 0 : JjiLi jUaxiVI 

. <jvi l^: ji! ^ ajuLi ^ \*j\*£ js i ^u^/i 

|Up “Up Upj ilj jjj j\ iljo d)1 4***ucJI aJL^-I o jJ> 

: jy si 4 ji^i t jiyi, ^i j y^j 

J>pj * 

« “>? <j,£ii y* u T 

I 6 tA^* ^ 

— 1^1^* ^l*ll C^p 4^1 | 

c Sjj^iiK Aajj ^L-s^I OlSjtj Cjjp O' 

5 JU- ui** l,w^j 

l 4 cjlp^i ^Jl dJA <wJ^pl ^jj 


f, Do I dare 

Disturb the universe ? >? ( ^ ) 

Ibid., p. 12* 

**For I have known them all already, known them all- 

Have known the evenings, mornings, aftc moons, ( Y ) 

J have measured out my life with coffee spoons; 

I know the voices dying with a dying tail. 





. SjUaJI y ^Ul 

d <Y, ¥ ui} S /3l ^U-t 
Uall SL^M *u>* ci ^1? j*5j{ 

. AXaU^I O^v^l y <Sj^ (_pt Sj4-«N y 4P^^wf 

l )^ ju Ol-A-^Jl lS^~l ^l/^ 1 *^^"1 (J^^i °-*9i <-5^ 

js- 5 -UyfiJtJI dJLfc d ^1 jt&l ti^iJl jl \S" 4*53, c L^JLp 

( Sj > ■ aS^J4- I y U 

t o j-* 4-o-y <1 j 1 t£-Ui> jr .A*. (J, g 

4 ^sr"“ ci cJ*Xj <Sj^>- Uj 

C 4\XAl dJ I, JjUll 4*Xil, >\aj 

JJ-^J 1-1* t d^bJj yx^zjiS St l j£ 4*j 

- ^X\ ^^/l J* *UJI Ul.il Jl 

? UJ 4ia Js'l , j, t iju jr 

^ ^ A I . l a- wa il. 4*Xpl Lf" ^h&A^aj I £)t ju^xl I 

y 4 : c3 ^5 y?y cJ^*i Awdl j^Ul J>i -fc-C ^pl *— J k_A* ^ a ^ A *^*i 

<jl jJ-vaJ* J j S^ltfjl eJAjje- cJ-U. ^T 4 CJL*1» j^*Vl 4 jI jj-yalj 4 O'i'Uldl ^ 
<wU«Ia (jl ifJij 4 ( # dila U B 4*>-^v«ra(_5 ) ti»Ui>l ^T*Aj 0,!^j 

U jA lijfcj 4 OjyJ Al^^jj£tvaijl<_£A~*j ^yj^y Ul t 4il» i-ijta 


Beneath the music from a farther room. 

So how should I presume ?” 

Ibid., p. 13. 

“And would it have been worth it, after all, 

Would it have been worth while, 

After the sunsets and the doorysrds and the sprinkled streets, 
After the novels, after the teacups, after the skirLs 
that trail along the floor. 

And this, and so much more ? 

It is impossible to say just what I mean !” 

Ibid., p. 14, 
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4 >* A j* A-A£*j . ^ *Ji 

J}' jtsU^i oO* . S>i Uj2J.i Ji of J1 { '>J^UJl ^Jjd.1 

c$A d cr*>*> 1 ^>^=*-*^1 ^IIp J>l Ia*.|jj t ^*>-1^ l ^p-'yL ^h 

£bJi ^ipj u^-' ^ To^u <j fey vsk *J ^ • * ji. ^ 

^Ap ; A4 a*<? tjuJ U li| ^V. (. Aj LI^I aJ| fcyiz a ;^ -y*' 

‘ i^AJI VWVI OlS!3WU tsrJUl gjJll ^wi J1 V 
jJ ib^^i u* * l-A^*5 . A^.,.4 : Jl wLaxllj iI.Jxll i»l^*- j ^Itp dl Jj 

J 4jIh^> Ail L 5^0— 

Y JjUjI jl J, v < — aU-I^I J,| i£y& r U#1 » 

. jj*»b *A*4**Jf •SAiUJl UjJiaij (_jJIJ)Lm 

. iSjrfll ijtf** *A>-l,Sl 0^^'^ ,J Jj^ JUaJ 

. < Y >« UJ ^U-*- jiu^T V 

(_£l j-Ut Atijfc j AllaA ^yUcS b JaJb^ 

aspjJj aIT itajJ c 1 ^aJ*>J d* 1 J^b uy. J < JAJ^b a£-a£*1 om J*l$7 

^>»cJl Aj 4ll L>~ ^jjil ^OfU^Sl ulA13 a! ^jwj \ f u>* 

d$A UjUJUll ^ d| ti £_/—i • jfyj <>r^A^ d 

£ . j # 

SjLl oJIa ^y5jl O' A*j j . L**-*4 j aIp- 5 ^S3l 

^vwJl b cl^ll 4^Ab rf i i t d> 4j <jjaJ 1 fc UA * J I 

, i^ui>, v^ 51 j»a! oVi -uuT JL^t 

♦ * * 

Interior monologue. ( \ ) 

“Shall I part my hair behind ? Do I dare to cat a peach ? ( X ) 

I shall wear white flannel trousers, and walk upon the beach* 

I have heard the mermaids singing, each to each. 

I do not think that they will sing to me.” 

Ibid., p* 15. 
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^il aJU! S-u-.ArtJi (J 1*1 

. jLi> jj i _ , ^^7 (jl (Jjl>«j 4W ^ U I < . *fl gi Uj ISji w _jo*J -V# cJoj^LI 

a* Jj-Jlp’ Ij-j . a! J-* ^ya-U^Ij d)l 1 

I Ijif' U > * *La!V A*^*i i_jlaJi la* j ojl>-j j jll jj** 

• ^yio A>a>^ ijl * IjLLJI l*^» ,1 <i^v! 

Ail^Vll ol* l>»jV[} J*Ll (j £u*Li 0j> £lU* <l)t 4 it* 1^3 1 iil J,^il <)^4 

l r M^I Jl Utix^l a*> ^ ^ i**JI J 'y,l Ui^J aiU . ^yj\ 3j\i Ji 

: y 4*,J 

t 

j< «....j^ ^Ll ^ ^ *— 1 'Uv«Jlj OU^aJl o^* 9 

— iUaS" aj IT ji — till a>t4 4_>tsj (_A»^i.l .w 

t >f iiij 4wv»^| I oJLfc oj^- as!” Jjaj sa^Jlj 

^- y rOJ A*J>1 I Sj3*^~ l 

: ASwi* A*ujt eJj* cJOJl C/ -5^J 

. <Y) « j*A ^y* aJ t 

l)J^j t fc 5 x 1 * t ^U»- ^J-li 

Siy^u i^i vie jjAjii, a^j T^j ii^uJb Air oir 


“Portrait oi a Lady”* 

“Among the smoke and fog of a December afternoon 
You Iiave the scene arrange itself — as it will seem to do 
With ‘I have saved this afternoon for you 1 ; 

And lour wax candles in the darkened room, 

Four rings of light upon the ceiling overhead* 

An atmosphere of Juliet's tomb* 

Ibid,, “Portrait of a Lady,” p. 16, 
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aL^ (j ^*U Ai'if • 64 Xj yfr . tf .ll J*f ^ fa ' i#4 c5 lj^" 

f* (J^^SwmII J^JL>ti!lj ^U *Xm <^->LiJI Ul • «A>4j y* aj! c£^ S«-U^H 

Jij Sl>cJl ^ { ^ i ^ dUi J «. ^UixSI J ciijll {> jJ*sB 

t.Jl>- 43 d-t.9jJI ^ l &jA* 4 & cl) I vli ^ <0^ 0 *A***JI dI^j ^*1^" 

. l^v* c) I 

AJ^i t l^Jj ^y*')l\ (J AaPj ^-Uj aL> cjbj^i yf> <j^^cj IpJ, 

\ C O^ V 7 ' ! ^ 

^tw sll |k\jb O^fVuJ cJ^>“ J’CrtP' D 

^L> I o*X^-* «Aa^o L^po 

Sj^I/I <^LW^I Jj=~ 
i*Uil CjIpUI ^3j LjIp-Lm Ja*^ay 

. <N) « UjI^ JjU^J A^U* <Jfl.vai ^ 

£* #• 

4Aii)i ilwVC^l (_5> 4ro ‘ IA l A t>* 

4 #.b ^^3^ 4^t (J,J[ t)l*?-l £cX^ *A5 4 AjIj Aj^Av^j A^.M Sjl^S (J J 4 * 4 

0^1 O^^a* (J 4l5v£l!j . ‘bbj £jJ=>j 4 (j^JJ i °yl 9^ 

e_A^ 4 tjjLf-' If. <aS!Ao ^k«i O' >ji J4» 4 U;j-u jjl^l' (J SwU-l 

Jt . c 

«j9yJ V 4 Ljjl j J *U dj ^ ^>d f j** 4 * ^ W-^d ^1 f Js^A* 

■ S^j ^*Aa$Ip*“ 0*AA ^ll a!^2.SI 


“Let us take the air, in a tobacco trance, ( \ ) 

Admire the monuments* 

Discuss the late events* 

Correct our watches by the public clocks. 

Then ait for half an hour and drink our bocks”. 

Ibid*, p. 17. 
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v-jUJ1 ^ j/7 , 0 -* ^LJl g-ja 

, iS^iJ (_9^Sj jJ^ 5, Cj.1jw» JULI (J 

? i£t* cfij L <r ij-i J^iT « 

• cSJ 4 *^ (JJl^J aJ) 

4 dX'ajP CJj o»yJ V CJti 
y ^tcxm (JU- ajT { Jf> 

. « <'>*/$/! oiA J* iiaUd! JJT Ua Ut, 

<M tj i&Jfij ol 4*J 4ju?[-£j t^gjcjl {ji«*J A4x^>U!l otlA I*A5 s^j 

o*Aa iSjZ’ 4 41*^1 Jl»- (J,^ ^a£ j l^Sjvi '. 4xl>-j *UjI 4aJ5~ LA 

<w»jia7j c (jJA* Lj dW-i 4»u c 4 a* JbyJ ^ ^11 AiyJ.1 

4 £■ 

i^4*^JtJ OkiM^H 0 wXW t 4 a1p ^2aiwJ L_.i*Jl.t V 4v?jlp 

: cj-JI ci 

o iwjvil l^L>-l*J IaLup- Uj ! ^ 

«« f. 

J,j J*c iOjj 4 0U4JI dilU- £J* ti 

<dSvw»l *A3 j LJI^ c^i" 

4 (J}LLl £iJa*wt (Uj j j Dl=^4)[y 


“The October night comes down; returning as before ( O 

Except for a slight sensation of being ill at ease 
I mount the stairs and turn the handle of Lhe door 
And fed as if I had mounted on my hands and knees. 

* And so you are going abroad; and when do you return ? 

But that’s a useless question. 

You hardly know when you are coming back. 

You will find so much to learn.’ 

My smile falls heavily among the bric-^-brac.” 

Ibid., p. ig. 
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4i J.L U jT 4j i j~>'\ <1)1 (^p U 

' * * jb* 4 lAv>"t ^T l^sSCa- C4^ ^JJ 

? dJUi *JU; IflLU- S^aJj c— jT 
,jp If-V aJL^I o^I sJuv C-oUil aiJ 
— iL>jl\ jfi. oVl'uSj 

{ ' ) *, * ^ lI oA J* c£h 


^«*aJ v^ImJI <1)^ 4fw 5i i rfi l tkUP ^>wj (_£>4ll 4^1 I JLa JJj 

l*^>J . <dJ* (j <1)1 4 m AXT-loll liJJj AX*>-1 yai ^<iJ)l VS* 4£ U~l ftJUb 

lolA^ t 4ij»- i*UwjVl^oj<A5Jl SJLmJI a4A4mL» 


t^*ASI o_)l y 0^ LfcS - . <«*Ai (_j ^jt ^ij AXjjb 1 'UAv^ll CjI^UJJ C-ilS”” 

? d.US <_J \jjf~* _a* 4 t<i*>t jt oir Ja k£j* l- IaaIjI 

UJlili 0\T Jl «,y& t^, ^ C -d Jl 5^j-l dtt; jl>- J 

j <_} aL^WI azI>-^ liUJj ^i>iwo ^Lj c IA Ajjji 



“Well ! and what if she should die some afternoon, ( \ ) 

Afternoon grey and smoky, evening yellow and rose; 

Should die and leave me sitting pen in hand 
With the smoke coming down above the housetops; 

Doubtful, for a while 

Not knowing what to feci or if I understand 
Orwhether wise or foolish, tardy or too soon . . 

Would she not have the advantage, after all ? 

This music is successful with a 'dying fall' 

Now that wc talk of dying — 

And should 1 have the right to smile ?” 

IbtcL, p* 30. 





(') 


\jup\& 4.1J (J 


O JlA 


aU>j aJIa*j £* < <L^u 5 '* ^j-U (J 

4 SO>^Jb O^.-i * ^ 4 ^y.* cii «_JwaJ^» 0*> 

. 4aL»L>- (J JulitXy f 6 a j^^" tjl ^^lll 

cll^j S^S^l jJI ^y* C^mi ij i 

4 4 j ^lJL« *U»^»-ljZ^ 

^UliJl ( Ja JU ob ( j*aAS'’ 
i^V os {j%\j u uu^i oi *uu ^ruii 

£***1 05 ^UM oV 
c aISLa oUjX< 

^.^1 Aijl_ Ul^JI J<-M i «3 
• j^wSC* iJ^oj ^1^11 *Lli {J 
^y* SjaJI 4iil^- tfiJl ^Ldl to ^a ll 

- (!f) « To*^. tJU^ 


“Rhapsody on a Windy Night” ( \ ) 

“The memory throws up high and dry ( X ) 

A crowd of twisted things; 

A twisted branch upon the beach 
Eaten smooth, and polished 
As if the world gave up 
The secret of its skeleton. 

Stiff and white. 

A broken spring in a factory yard, 

Rust that dings to the form that the strength has left 
Hard and curled and ready to snap.*’ 

Ibid., “Rhapsody on a Windy Night,’* pp. .44-25, 

VV 
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i_ % ^ J U k ^hj^'jfi* t i'‘n l ‘Mi i ppl^i-1 dJUb 

o\ jp&l* jjp UjL^> -ff^j 4 j j*-WUl c5L<Pl c Ia yj^>-j 

dilL^ _^ix«4xl p^Lll j|>^ ci L* l^tr ^gil ^ijlil OLipl 

Ul^J, ^v*l - jj^Jl (J»| ^liJiVlj Av^iil Oi^ <1)1 cii 

jl 4C>U«.liU ^y» ^uiklll *Ui£sM j\ JJUll pUaJLJ j V ^Jl 4 jJj ^ iil 

^PiP 23 tJ <J>5l2l £+<a>J V ^’t ^1 t *UjN £pj&j fj&J j* 

ia-^- J,] LlaU ^.f , 4^1 c >- % yi UjlSj^ «w3^Jl ^Ss>tJ JUaII SJL*j 
*U# Jal^Jj 4 Ob^T Oil 4-i ^OJJ £ 4 j jlv^l iisSv* 

pjjll t^ppl jlUll (J^ isiJtJi 5^5" UJ! y* Uj jui^j pit SjjUJl 

: C 4j iSTJ^I <UflAI SjjlJI <J>1 ^^aJLl y*j c 
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‘CjIjS 0 ill 6-sjW d 
C ulp 4»J «UU n) o^ 

Ol^>bdJl> tJlpI C-Jilpj 
£ ^ 5} ^5 iC* 1 sw[j 

4 4**A^-I i-liljjJl <C-*fS ^y* CjIAa^JI i>xS\jj 

Ol^ll W^vJl^ 

. <n « oliU-i J Jjsgsa], 

4 4lSv^t < j LiJ^5 Ijj* jr 


.^VUj^loU ( > ) 

“The reminiscence comes ( Y ^ 

Of sunless dry geraniums 
And dust in crevices, 

Smells of chestnuts in the streets. 

And female smells in shuttered rooms, 

And cigarettes in corridors 
And cocktail smells in bars.” 

Ibid., p. 26. 



; ^1 'U>-! 5 W.I Jj-^ait o^A 4 xLk 

Uljoij UL^ J^II ^y 1 *iU* a&\£- obi <J W c^i? 

jy,j\j *Ldl, ji\i>c^)3 Cj! 5U=>- <_/• V^yi '-^U^-l * V Wl 

aJjp <J *y C ooll -k^j jjX^o J4» C c-jy jjP Ua l^p' -iS 

JpbiJ J ^ **1 Jd 4 ^ &->’• k*S>j*Z (j Ujt; \X~ 4Z+A* 

JI ch*i J*- ^1 d* ^ ^ ^ a* *i u J r £ 

'%‘H 4^ Ik r U*ll B 
4*,\J\ OSfl 4PUI 
. ^>U\ Je- Jjdi i L> J* ^ 

1 *y ^ k: 

4 iik* ^-Ix^ll 

. ^UJI (j^" flpb I «A5 j^Uits]\ ^--l^ali, 

. b ^La 

i SsS\^~\ j^e- iik* jl^Vl 5 1 irjbj t >-W» l^diU 

. ‘^koU-i si»^ ‘kx-jj t +\x f t ^ui a^p djy*} ^ ot dJLi^ 

; <JUr 4UJj j ci o (_r*A *j\*iJ L A*ji Jc^d 
Cf* t* (J^** ^ c^-^i p-<~y <_r*^^ >l 1*^* <y* c <-1 -*IjU-I 


“The lamp said, ( \ ) 

‘Four o’clock. 

Here is the number on the door, 

Memory l 

You have the key, 

The little lamp spreads ring on the stair. 

Mount. 

The bed is open; the tooth-brush hangs on the wall. 

Put your shoes at the door .sleep, prepare for life.” 

Tbid. 
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IJk 4y iJl |jw Jajl jUl liJOi o4 wai t)l oJIa UJ { JJUij 

^L-kJI cl/i/U- jJa UjjJLj (J -5vC3 JLi 0!jVSCi> ^,^-j jc- Jsul^l 

«. o^U^l , jXi; J U^!^- J* ^u-» oi^u t Jup^NIj 

J,} U 4>».'U1 SiJUdl CjUlyuJ'i/l Ji 4#Li^/b lj* 

. 4>- J^ut (J,| 4 lV *4.±tl Julrvj 4*v^cJl 4JUli 
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SjTUI Stull 

oJjbu l JLfc c (j^>- (_i]_ j3j 4 ii!l»*Jl S. L . /a a]l U*j 

SbiJl a ^-1 l^Ju> tj)b\ 4JUw4i ti UlSiJ 

. (I SjotvaJI 4-5"” LJ1 

(j aJTI Sbi Jlic Jy>- 5-WaiJl oOa cl>l4>-t jjJJj 
ji (Jjl>- ^ ^ \ ^ 4L* UlUaj^ jlj llj C AlP ^c“ Oi C-Vj J| LiUaj]^ 

•JXU**» oV oUiil Ol . t£}*A>- 0?^ ^ 3*AA 

: c*jJi Ai*>o l£ j* W> • isAf <_$* <■ 
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c < £j\^ V <J*As»“ ti 

( Tim lfr«^0 p 

( J**" (jlJLcj Jbu {C*Aj^/I i^JLIwH 4tu«Jl 1 




“La Figlia Ghe Flange” ( 1 ) 

“So I would have had him leave, C^J 

I would have had her stand and grieve, 
he would have left 

the soul leaves the body torn and bruised, 
the mind deserts the body it has used* 

1 should find 

Some way incomparably light and deft. 

Some way we both should understand. 

Simple and faithless as a smile and shake oF the hand.'’ 

Ibid., “La Figlia Ghe Piangc,” p. 34. 
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Jtj . W jJ> <i ^4/^/1 v^Uxj «JJI i.UuVl dUi tfJbc, V, t J*Ldl 
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! Vljjs* Olp-Ly aJUi* t-bT 

, ijjjJb a£L,-{ W 1 !^ (J^ *-f*bJ! 4iy 

(jj 

. Jy^!!, oauvi soj ojuuj door jir 
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v Tsb^"! I _}4 *j 45 (jl yA Aii*Ai j4a,aaj 4 Oi IjJj aJ aJp 

. as lyi! lf»LSb ij* ^/lb 4-^y 0?-* l£ Ia^J 3 '— -L)^ 4* SUaJU 
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,c She turned away, but with the autumn weather ( \ ) 

Compelled my imagination many days. 

Many days and many hours : 

Her hair over her arms and her arms full of flowers. 

And 1 wonder how they should have been together ! 

I should have lost a gesture and a pose. 

Sometimes these cogitations still amaze 

The troubled midnight and the noon’s repose 9 ’. 

Ibid. 
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44jU^-! JJ*" itiAJl*! ,J>sjJl B 

•Jjiajj 47 ljvtij JjX 
bjjj jjJI *U<apl iju 

(l) . a J^JV AlUiJ ^1 J~JI y> LU 
*«Jt£ t*h 4^-J WrL5^f:J Jj^jJ'uii 

“The Hippopotamus** £ \ ) 

“Mr* Eliot’s Sunday Morning Service 15 ( V ) 

“The hippopotamus’s day ( y ^ 

Is passed in sleep; at night he hunts; 

God works in a mysterious way — 

The Church can sleep and feed at once.* 5 
Ibid*, “The Hippopotamus/* pp. 49-50* 

“Along the garden-wall the bees ( $ J 

With hairy bellies pass between 
The staminate and pistillate. 

Blest office of the epicene/’ 

Ibid., “Mr. Eliot’s Sunday Morning Service,” p. 56. 
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ap->L-*J!j S)\»*xl] TjSy* C?w>^ c »Ui*Jl ^joLlaHj j>~j> 444^-it tlJlS*' CjT 
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jf'Jbj . jh* ^6**^ C^>- VU^ tS^H. (J* 5, J^i S 

J^l i[ ^ r <4~J f. l^t ^/i (jv^>i Sja-^N JJU- J ot j* 

d^Uy tp>s aj ciUi* c ^juji Jjj-Ui v.y ti V**^ Q>^' ^ W*-* d ^i^ > - 

oUf- ti tiiitjy, t }j*i (^4)1 <r> 0^* ^^i- 3 j? jy-M jr^ u' 3 *^ 


‘Burbank with a Basedcker ; ( ' ) 

Blastcin with a Cigar.'* { ^ 

“Burbank crossed a little bridge 
Descending at a small hotel; 

Princess Volupinc arrived. 

They were together, and he Tell/ 

Ibid., “Burbank with a Baedeker : Bleisiein with a Cigar/* p. 40. 

Sir Ferdinand Klein. ( r V* 



• <J]**^* <>* iS-^rL J 4 * 

g}jj t-Sy* V*^ Cf H ^ yr^ J4* ^ M ■ 

4$ Cf fjk V *-*J«d ^ ‘^JK <>* cA 5 ^ <J* J*J i A 

O^iaJI cj> • “V^ 4 t*— »*" tj"€ 4 5j*4lJl (J *^iy° t^ 1 ** 

iUii J Jii J15 oir Ob C &Uij ^1 ^-UdliU^a^J >-^1 

. *ij*aj ly* jJ,} 

(jr-^” UJlijiijji jwJl tj j^j^i 

4 *^J> ! y* Jp-Uddll oU-oH t 

• n >« D-jJl 

^..dl! !u^» JaA-^ C-ssj <v»l«c j aJUs *}Aj JijjJl fj SJb^-T aa«J^ 1 aJL * ) 

• «*ai» ^ uk ^>1 


“The smoky candle end of time 

Decline*.** 

Ibid.; p. 41. 



^pSUl! 


0> 


m 


Oyjj^ IfUp JjJLL>l ^1 ObLvaJtll ^5 oJLJUli ^1 c_ .. *.T UJ ^y apj 

tij V*^*n J *U* *** i*t* ^ ykl fl * 

jj-*^ Cj* **n L* JS~ aJ \yu JJ_ <yr^- OlSjl <y C& tJ 

>Ai»s^ s tSj j*jy D l3 l*>|) if S^V ^a^i l oAa (Jij . j*,j*p 

4*a#~ a*j LdJLj (j w*L jS"* JUIj ^p-LiJ,l i_«>Im>aa^ a^I^I T***!**! p* 

: -uiJ J* j^r«*J' IJ* JJ t* J 5 " V'b.? t>* 

. jliaWl JjJaft t <_i \j* i 

w 

Jp^IjiU a«^>- <1)1 «-_...j) g J ^ tj^i ^ 

A^il-lll jUa*^/l <^~>- iijUllj 

c a > Uij i^iii ou^u J ^ 


g ^Uoil ^ Jtf Jij 

< Y >« ^LU* fJ$ 

c j_3 L£ ^Jl 4 *j*-V^-I 4«JiAll *-^9 (J}*i>l tkifc Oj 


“Gerontion” ( ' ) 

“Here I am, an old man in a dry month, 

Being read to by a boy, waiting for rain. 

I was neither at the hot gates 

Nor fought in the warm rain ( * ) 

Not* knee deep in the salt marsh, heaving a cutlass. 

Bitten by flie?, fought. 

My house is a decayed house.” 

Ibid., “Gerontion”, p. 37. 



AV 

4*^1 ot j5k***p*5M fj <jj^>i\ 

iiMlju B 34wai J ujj li £y£l J i^SJI cja*^ Jp 

t^.oJ-1 fl dj~jj Jfr b J ObiJj : a~j 

bj&jfr <y J*~i Ua <uj. . ^U-l J ^ j* 

t jT ^ J\ <jy^\ ^ js* 5l ^ is** c?^ 51 

liUoS” <Jl^-[j <~~ij c3 aj liAl <jj^>- cS 

CJIT U*JI ^1 oT J) AiUVb IJU 4 U^j \aj^ U^ll sU- 1 ^ Ji, ^ 

JJ 4*^Al 4>-J ^Jj 4 ttj-J* ^3^ ^jP 4 aJ 'UmrtHi Av^jlp 

: O^J aJj=*“ ^1 aS*JI ,^fcj 4 <Ua*y <J L^; c£*iJl JJ-waJI 

4 £^il JU-I J JJI *U?T J*w JpU » 

. 4j4^j aJL4W oLtUj v— -J U=^L^ jj^j 

* C^Lill -l*y c ^JaJj <J 5 *-U^y 

. 0 >(( 3«a5oJI APjJUI uJalaly c *lil c§ 


c£*^t _£*vaJl jIWI L^*y**^ ^ U^!xj ^j3l ^y^ll*JI gAa 

ojJ-I aJ^j 

. jwjvi 

Ja>t43t Iua Jj . UU£ ^it *uJLJI SLrM oU^5v*^v iJdJ 

J^k* OlS^l ^ J bjcpJfr iSj&i J5* (J c ‘ 

5*t>- 5L>- V| u| . AiIp ^•J-Sj d)t ojjjJL* (J L* JS" jA jlix*VI 

. AjilaUjl^ ‘Uws'yi S^SviJI ( y* GlJ I dJU- »A5 


^Jl <PjU^2lil 4^jl*JI iljxJl ^v*sli jllp- C 

*^7**^7 !i ^r**t j|^*2xowVl 


“The goat coughs at night in the field overhead; 
Rocks, moss, stone crop, iron, merds. 

The woman keeps the kitchen, makes tea. 
Sneezes at evening, poking the peevish gutter.” 


Ibid 


(»> 



AA 


aJ ^JQaj ail 4 s*-! 4jj\j <j (jt 4 *j j 

J A^Ji-JI JlW$M jy y jlJl y^OT y OUkjii ij£*i 

^‘UJ Jp ^\ <jt 4*, *J /j cfJUJb L_^li C ^ai 

: ^1 4 S\^ ^\i\ 


il)Nl JyJs (jt dJUp t t »4* Umj 9 

e_^l4jr (J)j t 4£-J J* <jj} £=JjbSl (J 

J^UI £ols£ 4ii c <>«JL^ 

. . . y y~j> iU^j j 

. 4pIs*«^JI jt <J#^C| Alaual y £t>«4> UjT TjU*- 

. -AJjiaj Jl/^t I*/ (J* JJlijII (jti y fjro y^i 

. jfl^J-l yt A dtl ^«aij 

. ( ^ij-l S^>ov< v* C-JaSlw 4* o4a 


(^dJl ^4sH liili c tvi»T (^•*^*1 ^'IjU-l IJlA Jliu 

4s^l yo <5^U-I <yj>\ ^£>j23 ^Jli! 0j5>-UI y <_} L^_ 

yy ot tii . ojU>«j of 4i t~L>- j^>4j of ajp k 

*■ 

llug^ji^ U ^50 -vii-dl Z>*^>**/al\ S^liJlj k-jUxll CjVU^j ji * Jlj 

S^su)l tl4ij t USj jJf Ly jj4j U ^JSO <vx>-la)! ; JJ^ 

Ifir o~i> 4 ^L*JI <^1* ^p* aaLaJ) 


“After such knowledge, what forgiveness ? Think now CO 

History has many cunning passages, contrived corridors 
And issues, deceives with whispering ambitions, 

Guides us by vanities. .... Think 

Neither fear nor courage saves us. Unnatural vices 

Are fathcicd by our heroism. Virtues 

Are forced upon us by our impudent crimes 

These tears arc shaken from the wrath-bearing tree/* 

IbidL, p. 38. 



A* 

» J (J* Ji tit (ii lf^' 45 

c *UL£JI v_Jsj«» b ~ 4 -J£"t i ( 3-^*1 

. >UbK (_5 ^ l^v*J i (JJjaII I l(j 

tj^li *>t "J ^ 3^-5. ,31 *b v ^cH ts~ V* 

4 j 3 ^ »n 4 iui ui i*ir 5 j>w»^>iiy y^ iitvji ou/yu ‘Ua^l.l 

aJi.il t^JJI ^ijUl JI v.l^V 1 ^ «SJ£ *bj o' ^ 

S^lcj (31 <— J*Ap» & J a . ll l (_J <aJt“Ji OUVI <J 

otAUijVb objJl ^ sjj^i 4 aJL* ,j— *t jjp ^ijUi 

i j> (j iu^ i (31 y*^ at lja ^ 4>t . 4 ^ 3)1 

: <Jj*i il t 

U^t /"J: * 

(_gjjjt l^*>* £. -*~ Is^i JlJ-i jt tit 
t*Ai^ Jj I I (_<rJll (J 

(_^-Jj ti 4jI£ j ? j IJa ^t ^1 ^1 

4-J) -uUj ^ 

uLjJjt U (J^; l ! Ja (j jjilidl ^Up- jt*» 

. iJi*tj c3*w» 

Lyi>- c^-> a^b «iW5 u* W £^s" •*» 

. d%*«3 3 ^^3 tiJLpjij tiJLp^J ( abc' VI ) dL^r 04iii 
If Jiisa-t jij ; ^aJcIp- jp- l-l£>j 

v ^LJii ji aj T. «i« ;u-ju * at au» 

: tijJi b £*Jb ^b t> oa* ju5J 



v 0) <t ou 

l*Ul ^Uj, I^pUj <j Tc 4* OlrVl Oy 0,J[ La Jy, 

4PUa>-}j ^li-1 Upfiii> J Olc^l t>J J 4*>j Jl 
^J^bj ^aJI <u>jj ^Ui I-Vj- w ^j^UII ^aLIIj jyJjiUl, AJtk^.1 LUaijij 
\jjJ& djT 4 *i <—>1^1 (_£iJI i^pjl itWS ^ 2*y ■ asJpLj J 

jy-*«jl <_y« Ait LiJ 44, JJ . Ay jj* 1 Jj-wdl? OU^I A-J^A, 

t a5j4^-I aJ 41! LflA^i 4> La>l^>- ot U.Ua aJ A l^ai oT LJU> 
OUU^'i/l L Jy*> 0,k**y * a^UJI a^JI Siill Lo_jU y=- 1 Je- 44*uy, 

-OA j£l J\j OjJl l^i jU I Jl u ,|^| .J^i . 4J^I AjA 111 

di ^1 - ^4*Jl jJ fl^iai (J C^t-^t 4s t ^3j jjffljl 

Ol£s c, aj'U J>- jJUll Sj4«j ^Uxil (j aJ^JI c~«4*il 4 a] V V 

jLm*j i jl^iNl aLIij . ^^aJJI J a l j dJlj t a*~4JI 5j«LI CJlS} t. ^yiji 

. ^V 2 -^ JSJ SUM 

^Lii 4* A^Ji«JI ^LLu *b4all 5 Ls» frlv^i {_^u]i *1^11 ^UiJ! IJl* il>| 

^ yf l^4i Jll dK^\j j!>UVl ul> rJ jU-VI d4Ub» S*»j 4Nl 


“Think at last 

We have not reached conclusion, when 1 
SlifFcn in a rented house. Think at last 
I have not made this show purposelessly 
And it is not by any condition 
Of the backward devils. 

I would meet you upon this honestly. 

I that was near your hcarL was removed therefrom 
To lose beauty in terror, terror in inquisition. 

I have lost my passion ; why should I need to keep it 
Since what is kept must be adulterated ? 

I have lost my sight, smell, beaming, taste and touch ; 
How should I use them for your closer contact ?” 
Ibid, pp. 38 - 39 - 



tjiiC ^]l lipAP <J * ij j 

l , v y fr> ^ -u*jt U Vj |^ill SL^-I d^Uzjl <JJj 

^L* l)1 ^u> *ua 1^ {Jt*lj ^jJUxj ^)Ia jJJp ti I*Ap \gjj C ^5U 



JU* H 


JJI So2*l I 4JJU** flWl Ji j ; >!l hi V ttJUt oUUjVI Dj. 

ajui 5 C«i js - * ^ ^s” Lfjj t « 

aX^^II 0*1 *i*4 j |Jl Lli/sull ^jP 

,jp 0 *j j l <^S r> JUT y aj ( _ / vk>J l*j 4 ^y* «UUi U hJ 

(£>*■ J flyaijb ‘ -^>^5' jA*^ ‘ jir“^i tjjJa* 4 SUM iSJU- 

KSj C j^\o\,\j tMJjj t <JU^-[j AaJLM [jv JaJU^j t CjISjOJ.!} L-SjUtU 
o-U y> j^jid U T-»U»t Aj J*^J! C-y Oio jt ^MaJI yj . Uj^UM \j 

oOA <JLoO>*i 4 4*J«JI 4jj»v£jl J _J-vaJ l) Uajl l)Iam»I IT" 4 4^A<lxll IjUsUH 

J-iUsJl «ul^i y-j+py ti £**■*+& (jt Aw ££jl2il ^Ui \f-j c UUstaJl 

jlp^l lOA (J aJLuIjJI} 4j*b/jUt CMxi-tJ ( ,*JM! lOA ^*\} • AAUhJj^ _^SsaJ1 (^vj 

leas 4 L> ^T <^ir fay 4 J.UJI yU)i j*jtd oIju* 

Jtj'bli aaJU-I ax* 4;_yJi! 'jfity&i Sa^vaAll dJL^S , fao>- 

{J Ajcaiiil 4 J.UJ! CjUoM jJJJI (_£jU1(j olaS:*II yj 4 Ioa Ix«^j 

J &JO-I JUJill oUWiNl Ji Jil, ^OiT, axi\ 

- 

4 ^ptfiU-l ly-^aP <J jU^iVl Jady oO^v^aJI o JA 0*J laAj 

I l^-J 13S*" jjp ojfi- ^4^ y 4 ^PjJL J 4 oOiOp- Ljl*l (_J>^ 


“The Waste Land” ( \ ) 

(t cjIaJJa <y Sjlxi- h £-*»j i—ibS^I I ijb y ^}A-I (3 »ijoV2Jl 

<3 J.^/l^w£JI oI^Ua 3 \jiai l^iTL flkU^z^JI eAA ^Jl^CU Jl iLi 



• cll^y l y *—^13 V"l* *■ N ^ Y Y pip vJLj^J? 

\^fi- Jli 3^ oJu^sJi\ $JA 4>j*yu <j[^" • j- 4 (J <-^j^-l Oj. <1)3[ j _^- tA* 

OjJI. -Uli Jb~ 4 j1 ( Jfj ( ' * . ((JU-bdl IaJ 54wa5» 

1 l^Y \ pip *-1*^ iS l^lj _jiL* lp*>* ( Ojj^J ) c3 2-Uv®»ftJl oJLh 

\jl p tSj £)1»Aj S^LjvSaII 4*a) ^«**JjIj til *1^ *■ l ■ ,/■? 4 „l*j j 

t>* V-A ^ '- s ^ ‘*y^i p^» 1 ^r!A <1 ^jlf bJl » 

Ulyipl^ . O (_J dly U y^-Vl t_javzAil Ul 4 1 g a . t 

: \^>^> Jp aIju^/I IJU OjJl J*4ill tJ^ 

'". Sjl^j tU» .j.ji; tfiJI : Oyli bJl ai » 
4 pUJ OllMl* S-Uj 0,Ji l^Jbi Jt2i SJUaill ©a* 4y*lJ T^ay 
^*lj < wjlla>’^lll ©-L* £_$ i_J/tp|^ . jl^Ci'Al t3lw*« i ^ ^ ci^ 1 

*1 e hyj CjUUj! SwIp t ^ LJ^ ^ IaS^* >A!uaa» I 

: 4* 

iJL^I 'UaJill J! ^^iyt ^y ” jj^y ^ wJ ’ «— ilsS" j[ » 

oI^Uj J| yy ^y^liail *UVI S^jk^t ^ ^jjl y 

^i}<SJ=Li ,J_j . d^jUJ! If^i J^> (jy* j ^ Sj^va-^il 

0 oa oL ^a!l j^i jjav# tjb^J ^£3l ,y~U 

<-->1^11 Lift y iV tjJiy t j^p lJjaJ AAjjkj SUwaJiJl 

C^iV 1 ,iA ^ 0 % ^r 4 J^ 1 ( J &&\ *ai Ji 4iUVb ) 

Jpx ^t pU- te-fj tviil (_^jl li” . oAwaJSJl p-giJ pjN 

4 l^r^ <-5 W b ^ c^^JI j*j < pl^ci 

ji^Ui CJ^^I ash t w ^JUI ’’ v ur M 


“A sprawling chaotic |juc'n" 

“For E/ra Pound ■ il nntflux fabbro” 


(A) 

CO 



M 


^ O* J 5 "" 1 uT^ 1 

. n> « £jjJl OMa3- SO^Jl (J <jt oliJjll aJ^ 

^JJ d$ l i*o4ll 014^1 J 0>1^J ^ C- 4 U JUj 

1 e f £jjii v^w*-. l**J Oust it u>-v<s*t) j] 

Ul C*«Ji Jij . ^ OUUJ ^y» UJ| U l^p^f (J 

• ^p.1 S-U^» (J <l£" dJ)3 

jt ttUi 1 <Y) .>U*ll d^\X> Sjjk*«^/I tiJi; ^ j 4 »U^I flUA 

tDljy ^ l!>L^ ^p> tl *1>- lS^ *\cm 41 4l*J l^ipCjlrk- JlS lJLflt> 

OU|^l^U * lJs\JuM 4^W*l Jj Uiji <■ li 


“Not only live title, but ihe plan and a good deal of the incidental ( \ ) 
symbolism of the poem were suggested by Miss Jessie L. Weston’s book on the Grail 
legend : 'From Ritual to Romance* (Cambridge). Indeed, so deeply am I indebted. 
Miss Weston’s book will elucidate the difficulties of the poem much better than my 
notes can do; and I recommend it (apart from the great interest of the book itself? 
to any who think such elucidation of Ihe poem worth the trouble. To another work of 
anthropology I am indebted in general, one which has influenced our generation 
profoundly; I mean 'The Golden Bough’; I have used especially the two volumes 
'Adonis, Atlis, Osiris/ Anyone who is acquainted with these two works will immediately 
recognise in the poem certain references to vegetation ceremonies,” 

* 4r J lie Fisher King” ( Y ) 

“Alcedo jl r ‘AJccdo Lspida” t ^ Ljo\ 

. «Js y-i j ^ ^LJI tj *j j tT bcnegalcnsis” 

tJsjUll *jZ\* £ U j-*cJI *jj Jti? t '‘Kingfisher” \jkA < 0 ^ *X*j 

; 3JU- jJl 

4< Alcodc> ispicla” ’‘Aleedo benegak-nsis” t 'K^ngMu:r ,, 

“The common kingfisher, 'Alecdo ispida’, is a beautiful Kuropean bird, extending 
also to northern Africa and southwest Asia . . It plunges into the water for its food, 
which consists* of small £sh, crustacea and aquatic insects.” 

Hjiyxbpiudui firitwnica. Publisher J hy William Benton, Vol. 1% tiriitton Lgfe, p. 395, 

( j* ,>£J *ILI J U .J^. «I Jli 

, I^-Aj f •jli’-C i 7^v>aJl ii\f ? l 



aAj-'* *a# utUil j&j oj^ d.\JUj , Vj jJL;j v 

aJ* dt 'i/i . <_yv“ JLio L ^>VI t>S* ( Jp JS~ la5C^ . ^jil 

^LjJf a!>^j ^W* 4, I 4 ^1 <-!* J J -I* ‘ Sjjla*i/ S s/I fj ijj IT* t ijJUl 

*m 4^1 43 c bff ±Jb*j cUU.1 4*15 J1 J>. ijOjAl ^^1 0 JU ^ 
^=r?!l W=^ 1 4 j Jo Jl*5 3*ISJI aUA jjOj L^ 

ti Cj jA ^m\ VJj . a-U jp £>UI Jj jl f t^i 4*^11 


• l r*^w Lflaj^xi 


_ywj| 4«5~ c$ji\ W ( y^zkl\ g 1_J IxSCj t*t 

^Vt* ' Jik J*' '&* jj* 4A V L-jlSOt ^jAjbZj 4-ii 

C-j15} . *U4*JI -Up ^\j 4 Jj^pVIj 41P 

t l^lkU L^-^j Ifj Jl ^ c a^JaJl <^,3 1y*j Xwp- aJ, "*5/ 1 0 JU 

r-JJ- 3 <J Jj-AtfJl i_JUc; [f±2*»\jjj i ^jjil SUM ^pl l^f If* 

l4 * J jJ;> ur^rr- -*~H . jLc^l £ytA jj^l S^JLl 

«. ^ JUdll 

^ s >^ J-SU* ji-a Jp \jj b Oa ^ <^T j] „ 

S^lTijj^i 5^ ~W jT ^Ull >T J, . £*31 oU, ^ 

L< J V J l ^= 45 ^ t/J^ 1 uH t>* W^Lr^ 1 OjJut 

4JI Jp &■>•% jt t-J* JU 4il Jp c«:JI IJ^ 0^, ^j3l oig . mJVI 

• n, « tJ-^ 1 ^ x * ^ v<- JI 

“The priests (of Egypt) used to bury effigies of Osiris made of earth TT^ 
and com. When these effigies were taken up again at the end of the year or of a short 
interval, the corn would be found to have sprouted from the body of Osins and this 

5 TZ£T *° m "* - — - “ —4 «• — - U./ca J 5 l£*i 

Sir James Frazer, The Golden Bought Fart IV 3 Vol. II 


London j 1936, p. 90. 



AJU ^isJt A if- j 

• J-*^ JS^*i <->f *y?rJ -A** \A ^53 ; iibA t^* i]jo j 

■ ^d^rM Ji’b 4 J^J ‘ V^* \r^~ (jj c ^3 CjjX j+ i 

4 4 .M .3 M 1 Cj^)L&M ^ ^"7 4j^LpOj15^ . \jb2*\£-J SUM 4^-Jfclj 

OlS^Ll oUa f 4 5j j^ll 55l£jl oUJl ^ jij 

OiJ> c-^Uj j^ialSl Sj!xi CLjIS^ L* TJUj . «Jb*A>- ^jA tiotJl ^ SUM 

« cjij^ » o!>uli cJU ^ ax, si c ^uji Juan 

ipUfeA (_5 IajU 1 Aiij«A^ SU- Slj^Al TyijT 

- iJjUJl <JU^I ^Jp 

J i U ^ll S^^dl ^^p <_3 UdU>o a .-La 

0) «^SC jyL- 9 ijjb*M\ { y*ijA2ZA*jJt>j OwUvaiJl j^Us»ti (_£Jl5l ( _ ; *L^'}/l(J 

• tr> j p&^s ^ ^ytJ (Y> cri>ci>-^i J . ^p-IUI 

S <j**** ti aaU* c^lv 5, (J&*. ^-dl> > 


; Jl£~JI IJa Jjjdl A j .v fl ll IfJJ *>-j ILj 
. (fc, « Ojil 4 >y l^t p^jU-f ? b ^Ojy lit- 

^1 { ^ ti £$? Hwa>«-ii aJa J^y 

iL^» 34 j- 1* SLs*^ Aiyu^Jp ojUiJl lf?o9 c jLy ^Jlj ,Jj ^p-^/l 4JJ> 


Satyricon* 

Pctronius. 

Trimalchio* 

“Nam Sibyllam quidcm Cumia ego ipse oculia mcis vidi iu. ampulla 
pcndcre, ct cum illi pucri diccrent : EifivXXo tI Si Acty, icspondcbat 
ilia : xxiroOav^a dtAw* 

IbkL, “The Waste r,and”, p* 5 <), 

Apollo. 





l^5sJ 4 UJU Jl JU^Jl 0[)i JjL*j 

vij u L^JL>-I«> <J \ ^a>*j ^p ojiJLall 4 JL< i ^J LLj-j 

Aaj 4+, a[^j U<ijl OjX^j K ^i^Li B <jj 

4 Ja>*4]| c i ilsca^-VI Sj4i AjI OUI^^^JU wUI j £jj]l Ljl 

^1 ^ L- ^iaJ (j « ^ 1 /^-' u^j^- » J - JjjUtiJI oaiilj 

* iSCjy 

oUjjL* { jf- la*j j c uIjIjJuJI ciAU OJi^i aJ^ 

^ijl (J ^J^Jj 4 5^ 111 d^4j X> Lc 4 Lto^pL^j t oLJ^l 

“ Ljt Lf\)^ ci Ci*}* LS^A-v^ 5«-lw2j2jl ^Jjk Jlj Uj <jliT" I- 14 j . Jl 

dOA (j aS^>- Jjlc JS" J,} io^ui* 

Ja^l IJU J-Jj . U^t AfiJJ-l <£j & Jl 

AAbiS jj+^hWj JL*-Vl JJ&i!) ^pliil v Japt ai 

cJj^v 4 ^|p ^ sa ^vg 4l l «1 a LxiSvC laAj . SaAp 5 j d-»bbl>«jl 
4 ^J IT 4*-ujL*}j C Aolxil *Aj l yXfl jl ip f ^ jl>* j* LT -^-b 

ljv» c£ij c (3y»Uil[> oU_j^jil Sj>-UX 4 ( _ 5 $i c Ob ^Jp J* 

4*viJ[) c A^>~j ^\j 40 til Oii^ 4 (_f£)Jbdlj «^sM <y“ <l>b^ 

• 4 »Aj ^iU*j 4 ^^v 3 j ^Aibfi (_5 tfJL <wijJaJj t 

~L* 4 >J 4 jj ( N) « (J^il ^ 8 J ^ b~* tl)j. 

* 4-^-cJt 4ijA.ll 0-ia {_j l-^lj 5LJ-I jJ-*" c- j'iiSJl 

c Zj~S ^^iJI 4-il jJj jji tl)i B 

£ t/* iliiJJI j^j 4** 

■ ■-■* ■ ■ ■ ■■■■■ ,,■ , , ! ■ 
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"‘The Burial of the Dead” 



1 ynill, U-J\ *j 

. (vji JUti jjiLi ,>*=* *j> 
t *li£jl #bjt l*Li Jil 

l lx* hJUp (j UJL^L C-J afij 

■. au-i objoii jp i sU-i oJUuj 
iiyi JaJU* IliJot JUi cJwaJl uf 

i}\jJ\ \^iij j i ^jrT-J^ b ^ (J* 

i Ajlsll l‘ . l .(Oj (^1 l **Tj^ ^ 

. hp L* ftjd liu^UJ |f ( U«yJj 

. UJ,iJ y AJlil bU 

‘ <3>^* ,ji <J>* ti Ai^iUl ^ (jj 

H*l>» jJI ^ 

; <SjU : "!Stel i JbU f . AjWJ i^U- Cu£ 

. . Tjj>- *> 

. JL^I jf' i iAWj 

. ">« .bill J ^iAI JJ <_>jt, , JJII tjil Jij 

•'April is the cruellest month, breeding ( \ ) 

Laima out of the dad land, mixing 
Memory and desire, stirring 
Dull roots with spring rain. 

Winter kept us warm, covering 
Earth in forgetful snow, feeding 
A little life with dried tubers. 

Summer surprised us, coming over the Stambergersce 
With a shower of rain; we stopped in the colonnade, 

And went on in sunlight, into the Hofgarten, 

And drank coffee, and talked for an hour. 

Bin. gar keinc Russin, stamm’ am Litanen, ccht deutsch. 

And when we were children, staying at the arch-duke's. 



ijAfi- ^y* I aA£~+ > <j* 0} 

^i*l jf~Z *»l £* dJUi ti 0j+*& 

SL^-| iiL u#^- [y tljLjj *UJl A gyla ll ^I A> (_J <1)| ^ 2 jV*^~[j 

c o«Aa ^JaV *Jj*A-* ^*^1 j“W^» *AjiM o Jls>j 4 (J ^a^l l ijpj 

(*-rk^*^. ‘VV**^ U*tf«4 ‘jj/fej 4 f-fr* 

f j* <-?-W ( ' > < _j^b J i-ri tr jA l*i . AijikJI ^ it Ji C aI^jJI Ji 

\^ kJ ^ ^j[ A^^xX b l^Jp o*~L*v2aII Al^vajJ»l iJi->\*\>« K )l I 

&Ai dJlk*j c gjj~* ^x. j* ) 2^: J1 J^j 

(1)15^ 4 2jww» Sbi 4*^ (_^»jJi l .4^-1 cLUS t-U jS"" dJ <o|j , Li* Xii, 


£ \^- jlil ~l>-! £4 U 5j_,.U“ 4AJJ I*) 5y**j cIj j g »*T c ^Ic- djii* j_$ 

*Z-> j*Z* lj-^Jj . [)&■ jl-A^VU CLfc^ \c*'^" oV l^- wLil (J C_J ISj 


. dLikl T^jct 

^*1 4 iijiUl 0|yi*» J,} OU>l JS\ oJLa -Ujj 

: JjaJ c <-j|^I ij^ji I ^*T ii _^£*dl Ji 

j*zj jlv*p-t 4jtj 4 jjJlM #JL» U t 

I *jUV 1 ^li V ^Uiift oJu J.4 

V ^ 6 cr-^-» J <> j*X5? V ciiii 

4 ^k-J d~» 4 J>^3i J* 

'L^ 4 ' . - ^£ j \ *— i t !5U» ^ iL IJJl ijf^JiWj 


l£j* 


My cousin’s, he took me out on a sled, 

And I was Brightened, He said. Mane, 

Marie, hold on tight. And down we went. 

In the mountains, there you feel free, 

I read, much of the night, and go south in the winter/. 
Ibid., p. 6i. 

Tires i as. 
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c *-\j*J-\ S^wzJ! oOa CUs*j JJaJl U>«5 cJJJUa 

C ( *!/*^“l a-^A ^Ji? Uj ^Lb ^ 

idJJJi (jp (J*.^ U-i dJU jLy 

•4 

^LvaJI (J 

? *Lil ti dUUL ^ jt 

0) « L^Jl ci %*«? «^dJ^ 

i^Aw *CJ La? (jjAJI ^ * <J LSj>- _jiw a a* (j 


Ll^wk^j £~>J± ^ ^yj . cii UhVL^ 1 *P*J 

V^r^ V ** ^ .' * - bjjf (j Tva/1 JULI jA IJjbj . 

C-J>- Ail . ii^ll *]/ <y U> A*j ^U c OlpjUll 

* I^v^Svj^ £\jjll ^j* 40 {j3^ jlUVi/l ^y 3.-ojUI 


c (S&** *u*jlJl oAa ^ c^l OL«*j^U 

fi <J»V1 LAyjSOl 9 (J ^ ^Jal l Jj j.jU ilsjSfh A* SpwaJl oJUy 

JJ-I IaA jp UiA^ ^*1*1 1 ,_y cjlsll *^U . ^IaI 


‘What arc the roots that clutch, what branches grow ( O 

Out of this stony rubbish ? Son of man, 

You cannot say, or guess, for you know only 
A heap of broken images, where the sun beats, 

And the dead tree gives no shelter, the cricket no relief, 

And the dry stone no sound of water. Only 
There is shadow under this red rock, 

(Come hi under the shadow or this red rock). 

And I will show you something different from either 
Your shadow at morning striding behind you 
Or your shadow at evening rising to meet you; 

I will show you fear in a handful of dust. 1 * 

Ibid., pp. 6r-6a. 

Ezekiel. ( 

Mount of Purgatory. ( \* ] 



V \ 

J s>*dljp SuijL V Jfj-jjA £)t ^ c S^U 

. Cv' “^7' 0 * 0 **^ ^ 4* 4 ^U; V>* -dii dd 

aJL (_$jL 1I J ; ll^ll ^;>J 4 4 JUI js*^ OLJ'VI 4 aA tjj 

^y& i aSy>-j SL 4j ^ o^idl ^jUJI <- t>* 

tJ>l_/LP-'y I ( y* Jj J .*.J l Ui,s- <_!,} I-AA ■. 4 a! Im!I lIj LjV I e-\jj ij* < ~~i} ^ 1 t* 

L^U?Tit (j! 4 m ^* 4 >- j! i_j^ 1 ,I tl)! aa^a^-L 

*. <hVl til OjIpj ^UapVl 


: (j ^5 v 4; tj! ^-b jj (Jj! !(_$*> JUV! jj <^11 *0* 

4**4*aL 1 L> ^Jl <Z-i-*A Ja! b 

Cr* 

ijj.'Jj.S)}\ c_s' 

- J ui-U^ «jj 

? pl*i! l 3 ^jj^l oLj J, CAw4 J,? <_£.a)1 CJT 

. ^jT l^ilUT, 

; ^ 1^1 44 j 0 >- j.* ^jyAs* U 4 a 

4 JL* 4 jyjjJl jjHtiUji UIa[j*> OtSj 

; ti JjtiA'i £)l ^aXut\ ^ c 

• l — ^ ^ J 4 Hu-* Vj C>- 

* O^ 1 (J 4 dc-Ue^JI 4 J[;jJ| (J ^JtalJl 

. 0) (t JU- 

"Frisch weht der Wind / 

Der Heimat zu 
Mein Irisch Kind 
Wo weilest du ? 

'You gave me hyacinths first a year ago; 

‘They called me the hyacinth girl. s 

Yet when we came back; late, from the Hyacinth garden. 

Your arms full, and your hair wet, I could not 
Speak, and my eyas failed, I was neither 




at-*/ » y./J Aiku. j$i oL> oi 

jUvaJI a-»-T l^lUi pi Jl Oj£j JLj 0) jJ-laJ « UJjJ ; 1j 

al . ( JjjijjS" ) JJ -Uj jj J^J J! HLAm.1I j£> Jp- 

Sbullj Hioi-I <j jjSCill J1 jjj* U>- LgiJl jA IJkj hxLU, J «^L| 

■^->^ 6 J**!^!* <rJ Jl Uii J4& CJIS”’ (^11 5j«ua1I 

(Jf J**dt£4JI 4 r il1 ^4* fl*!> - V"L> j*** t£4:JI Jk 4*j • h*JU Sj <J 
* r 1 ^ ci *-»!> at vi ^-u <i . ^i, s^ijjii 

d**^ cS^ HjiUiJl « SaU^JI iljjjiJI d jl a jjJall j^*JI # Ul 

u 5 ^ • ^ U& J jfi ts^ jai iju j/u j> 4m y i 
Ji <cL^c ^1 . h^S'IS (j pj jl *liuj I^A» (^ail *1^11 

«jlL~jy 4i4«*aj j4p 4* ( v, o^L* oT jf jjj g 4ljjJj Olx^j^j r \yj\ 
h»LJ- I ii.Hr 4 «jj . 4 ] ^JjV ^4 ^j3ij ot ijjl niV s^U^- £-1 ly£. hjL^Ij 

Oil J ^; J . V**^* -^S^' ti-lt 4m j S 4slL JS - jU~jy ^**4$ iljJbd 

(41* V I {jj,ll h^ jI>* jUmj^; pUI (J-j ^1 ,. jjUJI ha»4^ 

^LpI ^pIj (jtu^ Jl i$ajU Jj^kl Jj . A&lji hL^- ^ill 

i/^y* *M* -Mijil J* J 1 *jA"M cjit iij u ot-uji HiU 

. hlawU (^T iMia { j^. Jj g *J ls4. ^>»Jl r OL 

HJlL* i I I JaI 4lP v_J*l Oj£> o4> 

J** 5^U-J1 lbs t.J-l Ols' ot 4 tuj . j4n)l| 

— <4 

living nor dead* and £ knew nothing. 

Looking into the heart of light, the silence. 

Oed* tmd leer das Mecr”. 

Ibid., p. 6a. 

Wagner’s “Tri-nan und Isolde”. ^ \ ^ 

Melot ( v ) 

Kurvenal. ( ^ ) 



4 *juj VU j J ^**^1 J «*JjN (jfl • £**<•11 ibitt 

. oUJ^I (J J*otxLl jSi\ J*&*{ 5JU-1 *-i* <i c <c*-U*> 

OlL»Ui)I 45j£i CilT d)t ^Wj ( »jU o^>o1 li^Aj 

t SS^£% iil*£il j^t j* Ji OUUJI y^» J CJU^U c uji 

uf 


t «j*fJL)l 4*lyk)t c j | 

iAJU -3 ^ 4 •AjAi >jw C i m^ T 4* 

t uj-ijJ^N V*i ^ 


: ^ cJli jUJ . ijfjj ^ 

itiy> OU ^oil jj-i-iJI tl^JI ^ t£JbJ>j <y* 

( ! . 4^ Jx * j^M #JU ) 

t ^S'U^/I it^i i ^ U 

. <_jmI^I «jl«) 

c <u%*Ji *a*j c. if^wt J* y* Wi 

t •*4»l > Jt 4yu s*-\d\ jA Uj 
»l4Lill h*^JI *J>j 

t£j^ ^ <^>1 • LfcljT jT ^ jytj 

. fc> Oyii jJU-i . juii ouyi 
* •>*•* J^- 5, J Jir* *Jt** ^*y*r (Jj^l cij 

c o^Si^T t J^jp C~iN 01 . d.15 f£i 

^» ^ ii »»>\ss^ ^>L u^-T 

■ * ^ *4* ii SAiJill aWJ-I l j L>- ,A>*ii d)| |- jf- 

i " * p » * m 


"Mkdwne Sosostrj*, famous cburvoyantc, 


O) 



I ^JL^I )) l^S"* (_j jmA J jjti 

<B c>aU V C^OII <ijj 4^, U Oji^c-u i,iir *U-UJI ot w tiiu <J| U^T effJUl 

jl i JjJl (£*\j (j L yt?Z- l )l\jj OUUa-il! ,jQ} 

JIJ--I j^-l 4 ** j*j 4>_y#aJ-l ^uLrft ^jb OU^>t)l 

K y**+h Jl 4*[y*Jl jL JjiJt ell J[ 1 — >X ^l/Vl a -^* (J jw 

<_? Ji**’** *• l«j^ i^tj ^ ^,*£*1 V*!> i — ijuu- 1 ^! u 

v — **AJI *^j* m *7' 4ii*JU^-l 4 *j ^ j^l 1 (1)*aJlI dj li^L? 


-C ^>-) ) S y* olS yljijAs Jilil* . ^ojjaj aLLl^JI ^1jli>- 

i-jljJ'i/l y c y^S\ J uU Sj l t J^O*-^j Ji <S>j l)Ij 

JUI c~JI <j l^l OjLil Jl * J5UI U! . ^ t ai ^ 

4mAj< L^aJi^o jl -U, J>l w j u *h^*J H 4^^ l^it 0 4*?^*^ ^ 3 ij j 

.c^tAlb &IS^ 4a^p jj » ; JLj! 4ip JU ailijaj<i aJI^ a j-JyJI # 

abyi^l^S J>-,U Sj+% t V s U51 ‘LA 1 Ula^U^'vi Jlj^l Ul 


Had a bad cold, nevertheless 

Is known to be the wisest woman in Europe, 

With a wicked pack of cards. Here, said she, 

Is your card, the drowned Phoenician Sailor* 

(Those are pearls that were his eyes. Look 3 ) 

Here is Belladonna, the Lady of the Rocks, 

The lady of situations. 

Here is the man with three staves, and here the Wheel, 
And here is the one-eyed merchant, and this card 
Which is blank, is something he carries on his back. 
Which I am forbidden, to see, I do not find 
The Hanged Man, Fear death by water. 

I see crowds of people, walking round in a ring* 

Thank you. If you see dear Mrs. Equitone, 

Tell her I bring the horoscope myself : 

One must be so icarcful these days”. 

Ibid... pp- 63-63, 



{ '> JiM aJU*p ASJJJ C (£^\ <J* 

. <L*b^Sl c— j^dWxIj 6 

o»X^\j ioU S^aAj cii _>^d w^ 5A^lj 0^* *ii Ul 

IJL^jt w 5LJ-! j >~ I * l5^ tjf 1 u***' i 

jjl*li (jL*o^U ^LvauJI 5i i^l U1 . aip- N A*^!! 43*\& 

j^jl^P ^p- 1 ^^* J*^ ^l)jl' d*X®> ^*^ 1 ? * * A+£aP*- 

SjilLi ^iJ-Sj (Ji}** l$ O^C« a] t <^jAsM jil*Jt ^y* 

• Axj lei ^1 - E “^ tp ' ^ - ^ d ^ 

M 

tJjjNl £*X?M ^ L^r*"^ 9 Vr'L r^ u^J^ 0 |*-$* 

^ ^UU 

l iajljH OJdi d 
jjul JyJsu* ^j^J-[j 

• U5"b i^L^iil o\Sj *U-iJI ^IjI ^Jt j 73 ^ c3 
. ^%vaJl \*\A ^Ji/* (JJjb At JU~l t* (^i 

c AA>-!>lxil 5 j wi -a II tljiyijll CJUjj 
. A^Ai ^»UI *j£6 ^ jJii\ ^y* >X?~\j J5* <JLs^ 

c ii\MI £jti <ii IjjA>JI ^c iJUli ixJ\ J»i i^^:' ->^y 

I^ZpU*^ (j^L* -UmjASII <mwa 5 *" «JLs*>- 

. ^j>* A^lxJI apL-JI c3a; vUir Jl 

: -tf-olij 4iy>l Cjjj dJDl>j 


1 J ^ Aw l k X *^ 


! (S^z* iS (j cl^S* ^aII CJI c^m*W 


(0 


The Wheel of Fortune, 



J j (ill j ( r - 1 '( ■ Llj (J4*f 

V *UJI to* J* l > j V ^UJl (j 

V |j>-Ul! JjJl Idf. C^Jt 4§ ij^Jl ot 
• w / v ^l ijy 1 Si‘^ a ^1 » v,.J^ll I 4a 4*4 iJlW i. ojl 


! a>lfet *Jtt vjj 

* * <LJU . *■ ij** ^ (_$ty~~' ^U*l 1 ci[^l tsjiift l|-l 


- 4 -*^.-**^U ! 44411 <a~} IS" -i si 
-£* Sxia^M «a^» . 4i?lj vl^>c*v*l ^»-,Ul| 

V: cJlT JS\ -Ulj3l jj>\& JSC 444 J-I 4 J 4 II oj>jI jili ; 

Jzf •*- <-U < r~- : • jf&j *^*ij v* y ^lll J 

• * J if" ^b 1 * 4 aI£ ^]l ^ \j J)J\ 4 ijM iiJUi 

iSj^* 4 • C^U Jl>-1 U » : JjA « l ^ (iJlill J^ill <ji 

Ai>-'5Hl £*—d £jj^l Jv*ill Jj . fl a4*JI IJL* Ji. 

'•Unreal City, £ j ^ 

Under the brown fog of a winter dawn. 

A crowd flowed over London Bridge, so many, 

I had not thought death had undone so mony. 

Sighs, short and infrequent, were exhaled, 

And each man fixed his eyes before his feet, 

Flowed up the hill and down King William Street, 

To where Saint Mary Woolnoth kept the hours 
With a dead sound on the final stroke of nine. 

There I saw one I knew, and stopped him, crying; ‘Stetson ! 

‘You who were with me in the ships at Mylac ! 

‘That corpse you planted last year in your garden, 

‘Has it begun to sprout ? Will it bloom this year ? 

‘Or has. the sudden frost disturbed its bed ? 

‘Oh keep the Dog far hence, that's friend to men, 

‘Or with liis nails he'll dig it up again ! 

‘You ! hypocrite lccteur ! — mon scmblable, — - moa fr£re !” 

[bid., p. 63. 



oL^U <j iij-U-t <>aII olSL- (3 >^>«j J Oi . <!^j-ii«sj ^>*iw 

<Ji ih-^ ‘ cH 1 ik*h fj&j** a* pr-* 1 
^oJl ^ ^ Nj . oUUI ^ ^ S>» 

■iojsLl ^ jj ^~~ll <-_-Xi<^ ci 4A*»bI1 L-.il w>Ub d)T Sj * 

• t$** ^ ^ J-" ^ 

A V*i a* a **~‘ £ tii^ **1 ti cib^ uAijij^ tcci-J 

c <.- ..,<a« Of ji JL» j_>*>L» ^ (J Aw ii^wl All ,_yi> a Of*MZ*Z*~ <ff*l 

l^il-lAl <J <1)1 ot*j <I)f ^rlp.1 4i.ji *~^^1 <^1 ^ ‘-j*^* 

y* ToU?- I^Ip tc oi c ^ ^Jp SOj*-^ l^l Jjy 

i^-U^I f **A> ^ JU- 4 jT jJpj . Jaii iAt^J <J 

t£JUl C^jJI L*1 . <4>l?»lil jA L^j c-Jyl-| <- r *-' 4 

OLi £j jj* til k-i -^*d >** ^ 

xjl ^ (, -1^11 Jbw bU. t aJ^/ 1 iU> ^j£c *Jl>L^-l y* 

£•■£ cr-iJil <_>~i^djjt *A~ *^1 ? oUJ^U Jj t5i*^ 

Oli^aJl sJLa (j^3> c 1 |!jL»V ti)b <J c-J^£3l I^TupL-j 4j^U»I 

< fcVSsJt ^Lj^ l)j j5jj IfJl^wJ C « I <J ^ ^ 

JI J c-ri^dj^ ^ U?^ 

ifjji (^1 l^llax^l LAS" IjJ ^Lxj'yi ojJb^j sLL^j o^U a^a>* A|>||4 

tf L^aA^ ^jv***j [ c fcA J I *4 IiAa^ c obt* ^Iaa^I m 

*i i ^>-^1 vJL^vJ! ^ <V^ ^.:U ij^ii ll oU> Dj * ^s*n\\ 

. ( ^ fl ^rwl^J ^LlU k ^jlflll » SJLwai ^ C-^J} l| — fi\ 

* i> <* 


Baudelaire's “Au liecicur” 
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<^>\>- j\ L-J apj ^Ulil t y* l Ly c!jU%JI ^ ^.U! 

. ^*^1 (_j Aa^Is- j\ a^tf'i/l aJ^Ix* (£J1S i^jLxtj 

SJUIm^* V— dl oJLaj ^gSyktll S**j ^.t fjj~\ U* Jp jilpl ai> 

ijl ^?*a,> ^^OjuL^ju* ^wL*jsj s *L»*mJ^ dj^a^ *L~dJI 5 a^-jvuv* 

J l^J*IdUAil *ttt (n lSoLjJp*laxpVI 

i£j !*- 1 Oli^p fj^^ijiji}^ l^I oa* j 5 ~i 

^1 Ajj^IxO/1 Al?~bj* A^b ^**J {J* 4 AtfAx^ AjA^>-l CfbjMli 

£ CH^LsjT ^IjP <j ‘■^>***5 i **J 4 5U~*ai (j [frjS ' i ^)j 

^ .->- j . .. j j_j IjjLi^JS^ Ai^P Xv3j 1 dJilaSj . d)l a*» Op^xjl 

■ aJjA) *ji-l lafc jJ^m* j IjJj jLil ^jJI 

A*&J < N /“^*-’ 0 } ® 

5*l^i.t <*!** > • < <Jp tiaj_jj t^jJi 

i» j ^^11 0U«^ V*. *— - A> *^ a1s*«I^j JfljU-l ^Jp C-Xo ai 

j^all JU/ I^j 
^ ap-L*p- t a a>mp ai ) 

^...l l CjIS U^JI dy* Ai*aU (jljcJI j£c*» cJapU-s Lf 

5 JU * U. l <Jp {j-^Cc 

jlbJl aaJsp Sj^j C-ixil aij 
. J.U». A4k. vip J^la AP^jll J^i 


C, A Game of Chess” 

Thomas Middleton’s * ‘Women Beware 

Bianca 

Dido 

jEneid 

wEnea* 


CO 

Women” ^ T ) 

(O 

CO 



SUxJJ ^L*jj 

* =, 

'^L.^La jyJ ^jf> L ; vi j 

dttu y* onupi jn 

v_^«J I ^A jj \ Lj&^ $ aXxjS,* a^w*Xa>-^ 

to ^1 ^> wa1 | _fS* lZJjj^Zj i£jJ,J 

y^j < j ci^v^Jl J jj y -. *\jj ^*JI ^13 k> 

. 4 nj <W JliVl J 

^i 1 ^ 1 u*J^ l i^ t>* ^ 

Jl5s-il ^y* T Jaj U-l ^Jp- ‘U/i, ^JC4 O-jlS"* 

^ W^aJ&LI l^SwJ di^AMV 4 jl ^L*^M lAI 

^y^L.-HAAA>l (^l^ill I ^ Jf^[) J»A|I^J ^tp* t *fl_ A^J« I l i-L*> .jjalj J 

Oi>w^> i 4P-I;iil t-^wail <y OlSCi- . yy- Jp- v_J-l oUaJU 


“The Chair she sat in, like a burnished throne 
Glowed on the marble , where the glass 
Held up by standards wrought with fruited vines 
From which a golden Qupidon peeped out 
(Another hid his eyes behind his wing) 

Doubled the flames of sevenbranched candelabra 

Reflecting light upon the table as 

The glitter of her jewels rose to meet it. 

From satin cases poured in rich profusion. 

Above the antique mantel was displayed 
As though a window gave upon the sylvan scene 
The change or Philomel, by the barbarous king 
So rudely forced; yet .there the nightingale 
Filled all the desert with inviolable voice 
And still she cried, and still the world pursues, 
‘Jug Jug* to dirty ears. 

And other withered stumps of time 
Were told upon the walls; staring forms 
Leaned out, leaning, hushing the room enclosed.” 
Ibid*, p. 
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aLmJI 9 t S 1^)Lj ^1|> mi ii4 ^ I ■ j ^3Jyi ^ ^ |^j aL~- ^ 

ii*jl t Till*- U^Jil ^JJJI O^xJu Jua <LyjJ i^*-L^ll 

tSO*; Jl ^U AiJUl OL^II J o*J[ l^Ji jU! Jf\ 4,j>-^l 
uft*3» »•** o' ^ . 1 Y) cry.y uHs tfJJ» ^ £jJ 

L»9jJ * 4s1*4j tf->-l _^a*J N jy- Ol~*J ^lai ^ Nj. 

SjLjI* j* L^.*yjJ Ti \i Ijol vl ^iiS* tL»u?^ L* C--4-1 p 

UjjJj cd)l***>^0 A^-iUJl UJ jvu ijjfla^i)i\ o^A AP-lij 0), . 

. t^xJll IjLa (^1 p- Ja~^ Jii yUl 4JU CjU^sUJI oT 
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I { y* ^waJ ^Jl *L5\JlS\Jkl ij*b/! SLJ-I ^ oJUb 

4 « 4_j|^l u ^fl\ D bSj 'Je- tdai jkj J\ 

^!l aXw»'VI 4*Aj5i*l 4*^1 aaUIaJI jl4>lj l^lST^j ^ j>xs 
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‘Footsteps shuffled on the stair. ( \ ) 

Under the firelight, under the brush, her hair 
Spread out in fiery points 

Glowed into words, then would be savagely still. 

‘My nerves aie bad to-night. Yes, bad. Stay with me. 

‘Speak to me. Why do you never speak. Speak. 

‘What are you thinking of ? What thinking ? What ? 

‘I never know what you are thinking. Think.* 

I think we are in rats* alley 

Where the dead men lost their bones. 

‘What is that noise ?* 

The wind under the door. 

‘What is that noise now ? What is the wind doing ?' 

Nothing again nothing. 

‘Do 

‘You know nothing ? Do you see nothing ? Do you remember 
‘Nothing ?’ 

I remember 

Those are pearls that were his eyes. 

‘Are you alive, or not ? Is there nothing in your head ?’ 

But . 

O O O O that Shakespcherian Rag — - 
It’s so elegant 
So intelligent 

‘What shall I do now ? What shall I do ?’ 

‘I shall rush out as I am, and walk the street 
‘With my hair down, so. What shall we do tomorrow ? 

‘What shall we ever do ?’ 

The hot water at ten. 

And if it rains, a closed car at four 
And we shall play a game of chess, 

Pressing lidless eyes and waiting for a knock upon the door. M 
Ibid., pp. 65-66. 
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'‘When Lil’s husband got demobbed, I said — ( O 

I didn’t mince my words, I said to her myself, 

HURRY UP PLEASE ITS TIME 

Now Albert’s coming back, make yourself a bit smart. 

He’ll want to know what you done with that money he gave you 
To get yourself some teeth. He did, I was there. 

You have them all out, Ul, and get a nice set. 

He said, I swear, I can’t bear to look at you. 

And no more can’t I, I said, and think of poor Albert, 

He’s been in the army four years, he wants a good time. 

And if you don’t give it him, there's others will, I said. 

Oh is there, she said. Something o’ that, I said. 

Then I’ll know who to thank, she said, and give me a straight look. 

HURRY UP PLEASE ITS TIME 
If you don’t like it you can get on with it, I said. 

Others can pick and choose if you can’t. 

But if Albert makes off, it won’t be for lack of telling. 

You ought to be ashamed, I said, to look so antique. 

(And her only thirty-one). 

I can’t help it, she said, pulling a long face. 

It’s them pills I took, to bring it off, she said, 

(She's had five already, and nearly died of young George.) 

The chemist said it would be all right, but I’ve never been the 
You are a proper fool, I said. 

Well, if Albert won’t leave you alone, there it is, I said. 


same. 
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What you gcL married for if you don’t want children ?” 

HURRY UP PLEASE ITS TIME 

Well, that Sunday Albert was home, they had a hot gammon. 

And they asked me in to dinner, to get the beauty of it hot — 

HURRY UP PLEASE ITS TIME 
HURRY UP PLEASE ITS TIME 

Goodnight Bill. Goodnight Lou. Goodnight May. Goodnight. 

Ta, la. Goodnight. Goodnight. 

Good night, ladies, good night, sweet ladies, good night, good night." 

Ibid., pp. 66-67. 
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Edmund Spenser’s “Prothalamion” ( O 
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“The river’s tent is broken : the last fingers of leaf ( \ ) 

Hutch and sink into the wet bank. The wind 
Crosses the brown land, unlieard. The nymphs aie departed 
Iwect Thames run softly till I end my song, 
fhe river bears no empty bottles, sandwich papers. 

Silk handkerchiefs, cardboard boxes, cigarette ends 

Or other testimony of summer nights. The nymphs arc deported. 

And their friends th*“ loitering heirs of city directors: 

Departed, have left no addresses. 

By the waters of Leman I sat down and wept 
White bodies naked on the low damp ground 
And bones cast in a little low dry garret. 

Rattled by the rat’s foot only, year to year. 

But ?t my back from time to time I hear 

Tlie sound of horns and motors, which shall bring 

Sweeney to Mrs. Porter in the spring. 

O the moon shone bright on Mrs. Porter 

And on her daughter 

They wash their feet in soda waLer 

Et O ces voix d’enfants chamaut clans la coupole ! 

Twit twit twit 
Jt*£ jug jug jug jug jug 
So rudely forc’d 
Tereu ” 

IbicLj, pp. 68-69. 
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Andrew Morvcll’s M To His Coy Mislress^ 
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“Unreal City 

TJnder the b«m fog of a winter noon 
Mr, fiugenide^j the Smyrna merchant 
Unshaven, with a pocket full of currants 
■G-i.f. London : documents at sight. 

Asked me in demotic French 
To luncheon at the Gannon Street Hotel 
Followed by a weekend at the Metropole”. 
Ibid., p. 69. 
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^ jAi ii.U^ JS" Jj . I oUw^Ll c^ 1 -^"], ij tS"” ijytj l ^j i 

: JjAj i>i 4 43\jj^ajj 4JlO*li*4 ^P (J-UJl JJ-Xj y^lJij*^ 

4 -Urf- jJv» J— J^Tj^ - ^ijijt^ ^ * 

— - lMpil4^Vl A«4 aJ 4 U |%wil < Lb Ul 

. _,lazAl t_j* >-nall ^j*Ai Ibul d-.\S^ JjaJU 

C ALjtl 1 Al^lyk^J t ^Lujl j^C* 1 

c u*j**IJ C^l ^* 1 ? 4 jb <j tjl 5 " J^ju _^*»j 

U Vi <jI£- 4-it Vl ^ 

J* Aii‘ J 

• Vly ^ u^J 

4 *-7* " *^ C — ’. y Cyj | jj a bull jT 


f *At the violet hour, when the eyes and back 

Turn upward from the desk, when the human engine waits 

Like a taxi throbbing waiting, 

I Tiresias, though blind, throbbing between two lives. 

Old man with wrinkled female breasts, can see 
At the violet hour, the evening hour that sttive* 

Homeward, and brings the sailor home from sea. 

The typist home at teatime, clean her breakfast, lights 
Her stove, and lays out food in tins. 

Out of the window perilously spread 

Her drying combinations trouched by the sun's last rays. 
On the divan are piled (at night her brd^ 

Stocking*, slippers, camisoles, and stays,'’ 

Ibid. 



JU-ti 

C C- 

. i__- »JlJ O' ilj* 

4 <Jp 

t ^ p 

4 AjI dl-U ^1 j jt Oj^ 

‘ *JJ> fcW*V (ii u-J 

. a VLU ^4 p jJp aj: IS l^- AsJUai 

fr c* 

JJ-**' a^U jr ^ Cw-li 4S (Jjj^Xj ^iJiji^ ) 

t ^ j^/l Jp J-i T,lpT c^Jj 

A*Jp (j oljJL^I jljif; C-*JU- (^ull ut 


v uy* 1 


£bjl aJLS 4JL5 JU» UT 

'> Uka oir JUI <jl ii 4hJ* u ~Jb a4j 


4 ‘I Tiretias, old man with wrinkled dugs ( \ ) 

Perceived the scene, and foretold the rest — 

I too awaited the expected guest. 

He, the young man carbuncular, arrives, 

A small house agent’s clerk, with one bold stare, 

One of the low on whom assurance sits 
As a silk hat on a Bradford millionaire. 

The time is now propitious, as he guesses. 

The meal is ended, she is bored and tired 
Endeavours to engage her in caresses 
Which still are unreproved, if undesired. 

Flushed and decided, he assaults at once; 

Exploring hands encounter no defence; 

His vanity requires no response, 

And makes a welcome of indifference. 

(And I Tiresias have foresuffered all 
Enacted on this same divan or bed; 

I who have sat by Thebes below the wall 
And walked among the lowest of the dead.) 

Bestows one final patronising kiss, 

And gropes his way, finding the stairs unlit 


Ibid., pp. 69-70. 
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^e. | * ,il ^ <J1 <* ,..7j I ^ll Aj UJ O^ <^l J L>'i/l (_}*!? 

O^t^Wl jl~L»*JI aU-! ->l~J OjbliC U LJ 

Jaj jj A-^li o* tZjLjVl a»i* <1)1 •Jpi'i I j-fc (_^J_ 

IfJ} Upil ^Jl <Jjtv*y J^-W>- Sjjk^ulj a <— 0 oO^^aJ 

O^J]^ 5~Lvaij 5_)^la*»Vl a J-A Oh aIa^zJI ^ (JfJj -ULJ)I jfi>j i ^JJi 

IT*' < 1)1 OJJi O* ^ ^ AijOj l 3 *— AjIj 

Stal £e^>l <1)1 <_lj. ajj^JI ‘-r’l^l j*J 0 U JAJ 4i-U O^ J? 5 ^ 

l£ ^ ^ (( SSliU-l Av^a«>U) 8 t^«j ^g^>U.I (_5 <l)ir 4 jj] . 4m>cA! La, jk>j 

Jli 1*1 * ioU*Jjj tJftJaU^j ^vLJI iJjjhW c ^LSJl ij&jv L^' 

. "W* t-Jl i j& Wv«Li 


(^JUI i Jj*> ^ v 3 [^»-o jl ^ ji <u*, ^ j- j- * 

J*J ; s ^' clr^ -2^' 4 cs^' C^jka i -OjUtij ^4j 

Lfibrf^ ^gJI SUjUjJI OjjjJtl c aTI .LUj 4j\jfJvj <l)LJV!oljjJ 
^ila^J kS" (^jJl Ojv^ tl)i <JjAi_j . Ajil^ ( ^k>*£ jl Qa^i- 

^k!Li a*» CjUj ( i—^lyJ-l AijjJ-l aJ^UI ,j^)I <J Ol* Ui Axlaij <j 

; Si^il ,J| ^-it&b SIxaJI OjUl^ul wUli b 
i (J=t; -'•» 

: 4 i^SC« J\b- 0j£i l^jki Oijljj 
. 9 a>-^ 3 cp^i • a!«a11 oJm*> C^»vAbI J,5j t b 

Aji^i 5 ! (J,[ o 1^1 1 jU>tx; 
i Al»l^ {^ 3 ^\ If ~‘J = ^'^‘ 


Created vitality 


O) 



j aJ T UyJi Jui^i J JLsS-tj 
• { ' J « (O****!^ ) 

o uL^iSCj j ® ^ •— Ji oL>Vl <j| 

iiJk Cj\jJu J>ot 05 OjJf t <Y) ^ Ol 1^- ^-JlSCU 
oVl^*l #0 a 0*>^JI ^V*JI <1)1 O^ 1 — --^“ Olj^- (, jI 

J^li^ Sjk> SbiJI aOa iijLi ^Jj UJ ^Oij V Jjj jj c C^Ll jA 

jJ iJ VI ii/aJl dl ^,)Lil I*** <i I^CJ • t^P- J~»-j 0*U 
aJVI^p l^L^- cJl^l f^j cSUiil li^L« 

^JSj c jLflll JjjA» iJLfcxil l^L^- ^loi«i LjlUij ^pi if "j>&- J lf*l^# s 4-J150I 
ajl^Ja*»Vl y *— i t^l ^Je^Vl J* L» 

J aUtl j^J>- f*Vb ®OA , ^ J !r* e9 ' oJ - (P"l^l ^l- 5 ' 

: ^jk II .L^l JV: ^ ^U1 

C I ^VI jjA 4«Aai y ll oOA Oil S 

, L j 4^111 £jL£» ci| C)^ di 0>lji*MVb i — J y*J 

tjL^-t jPI c 41 j oil 1 |ZjI oj\ 

^ »*■ 

SjliyiJI ^ 4i*JU iJUil Ji 

j j-iJi j*-di J a^uJi aiU-i y <~jpiH« 

J^ioli ^ 4*~~- g? w* 

“She turns and looks a moment in the glass, ( \ ) 

Hardly aware of her departed lover; 

Her brain allows one half-formed thought to pass : 

‘Well now that’s done; and I'm glad it’s over/ 

When lovely woman stoops to folly and 
Faces about her room again, a lore, 

She smoothes her hair with automatic hand. 

And puts a record on the gramophone”. 

Ibid., p. 70. 

Oliver Goldsmith’s “The Vicar of Wakefield.” \X ) 



I dj^^iajl ifJU— jilw» 

a ;r -iji ^ iUl:A 

. »‘ '> ^JUI, ^71 joJ\ oii i^ljJl l~V* 

^ ^1*1 l>j 4>*l^lJj J jj 

iji O^L^aJl cL^ J^xdl J* illall iibLl J>-b y*JI 

l^j ^il «JUfJ^J! U*Ul i ^Lu l ^il> * p-f^b 

oJb ^5>Liil oLnil jji aaJpjj 4 Jr Vl S^ljJI SlJ-l »»i* 

U ^ ^JUi &yj\ *U;Vi Ub> * (Ibli IJU *\j$ Luu LAu^i, u+y$ 
ajjj> , jiill ^jii ^ai * tjuiLJl ^ a X » > w il 

^il TiL>-( *Jb jU* C>T ibjJl ^ ijyVl oUb^iuil ^^OAi J ->jj 

tY) fl iiJdJ-l Ja^ 9 illc^Vl ->Uaya.j C ii-UvJl ^Lv* 1 

tJ*xdL Jayist ^Tjs^Jbk <j(j . ii/*U jjJ J4 

jt^Aj ul Ji SjLil <>J Ji^j J*T c^lai^ y> ^a5 ^ oaiAj Jlkj^J! 

. OyiJl ja^a^ <j ±JLc*^4J bLv* Jir 

, A^vumAI Ln^jf^M I IkAAj 

j > Ob j^>- ^1 SjLiNI yXi '-i&fi *j*i jbdlj iJb - ^! j£ i fjej 


‘‘This music crept by me upon the waters’ ( \ ) 

And along the Strand, up Queen Victoria Street. 

O City city, I can sometimes hear 
Beside a public bar in Ix>wer Thames Street, 

The pleasant whining of t» mandoline 
And a clatter and a chatter From within 
Where fishermen lounge at noon ; where the walls 
Of Magnus Martyr hold 

Inexplicable splendour of Ionian white and gold.” 

Ibid., pp. 70-7*- 

The ocean of Samsara ( T ) 

Oannes ( T ) 



!*.« c 1*-^ 4*^b£*l JUa ^ (St** {-i|>^l 

: ^^ULu^t fjn jji* <L)t *Aju 

< s _ ^s ezXj .>»■# i 

Vh \j 

4 

c 4U 4 STp- ^ 

^Mrtll 

J^53l c5jUJI (J* Jj^jj ^d_r^' ti t 

v_jL*JI J* ■£ jjA-Jl 

. v ^jl 5*j* o^* oi *-i*j 
. •'• 1 Til a V V!, 

jii ^.,yi «&u je v®^' ^ jwi »jj4 ui 

“The river sweats ( 1 ) 

Oil and la r 

The barges drift 

With the tui ning tide 

Red sails 

Wide 

To leeward, swing on the heavy spar* 

The targes wash 
Drifting logs 
Down Greenwich reach 
Past the Isle of Dogs. 

WeialaJa Icia 
Wall ala Lcialala”. 
rbid.j p. 7 1- 



^Aj I L? lc'^ > ~ _/''■** J ' — J/ii ^| (J 

: 'jZsXiy;- y* vP 

v — rrf'jrU 0 

*lil i i 

«~>LJl b*-j A J 
i^jll SjUM Jl 

y,i 

m 

4^^JI Ji\ ts >J 
Jp J' (7^1» 

<JUl y vy yb 

. *UJl ^\ J>-b Jar Jil 

. n, « 

<r^ill ot j S»-i»-[j Ji ZjA-J L%-J^ 1 l *A*J f 


’''Elizabeth and I-eiceater ( \ ) 

Beating oan 
•The stem was formed 
A gilded shell 
Red and gold 
The bride swell 
Rippled both shorts 
Southwest wind 
Carried down stream 
The peal of bells 
White towers 

Weialala icia 
Wallaia leialala.” 
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jt* « uiJ' ^ J u*j • V-^* 

(J^ t^r**^** 4 '-f’Wa^Vj, £j.Aid] ^d^f* <y*h 
: Jj^/I J,* '4 ; jSWI 


t> 4 t^i ® 

4 i Jll ijL^jl ol^ll 

c$ c£j-i l* *xii 

„ * '^0 ( J^waJl u-^LSil ^ciaw ^ c5 t£l*^G (j p O-U UJjA- 5 y cJ 5 j 

4^1^11 Ul , 0*-VlXi U>"1 l|- J (CjjAjlfc (JO-Vjj l^-'i 

: J^«i 

j* ^»!» 4 4: ~^'* cpi 8 

<j£o ~UJU -. L 5 L*U 5 i 1 * 3 hJ 

(t) « v jSC^u»i oi <^l*a li . * ^ ^Ja jIaI ^1 ^£3 

0 * 3 xj ^vaj Ip [j y</^ ^***i_j* V, +*■£} O^ Ui^j 

Upj ^ Ip^i \jJ>} Jl^^JI cJ \j$£* (Jh ^ L^J 

: JjJk Ipli 4iJUJI ut . Uj^J j^to 


4 'Trams and dusty trees. 

Highbury bore me. Richmond and Kew 
Undid me. By Richmond I raised my knees 
Supine on the floor of a narrow canoe.” 

Ibid-, pp. 7 1-75^. 

u My feet arc at Moorgatc, and my heart 
Under my feel. After the event 
He wept. He promised ‘a new start.* 

I made no comment. What should I resent ? M 

Ibid., p. 72. 
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j^ji iiri 

t <jr' -"i 


i % *.S* N 


(O 
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- y JaiL-jS ylkVV 7*\jb\ y* Ia 

\j*jl, f. J 

. ( ' } « V 

* *■ & ^ d j>l *Aaj U*T ^JUI ^aJU I y* I Jla 

j\ y> VUT A3JS iSdfi I j, JJUs JJI J^\ d*l>T ^ UaJ^ OVI 
. XLm J ^jtjj ^jl yli^l ioJiJI OVl C*>a rv tf , l L^L>- 

l^j jii UT *. i^-SlI Ip** JpC-^ii? Jl <£ Vl Jjl <j,j yZJ •SJjJI c^Jl^lj 
. ^ i*l? aJj^ <j Iaj-XJ 4Jii jlUs^iVl i -Lft» 1^1* ^ ^JiJl 

J>*~h y 4j JjP- J5" t^b“ ^y 4^J>I tt-j A U>-*i/ 1 oJU Ujw j 

t>* *jj-l lOA y Sjw^l J Ja^l a^A> 

c_i AP'l^j Id i 

jp t^i is*a i £ ^judu ^juj ii c ju$i 

*i»U-Ji]l y f ^ L^jj! J^w^Vl L£yjJl Jljdl 

*jj-l Ua AcU^- ,J . AAbi^'-l oj^^ap- ^il*JI Oo L»i ^]l | 

Vi jjl J V-JJ *Adi J* ^ J55 Ijj, Jij ^.JUll <ii 

: ■>! < 

,^.1 C^>- ^ j> 

< cJ>>o % u d>>o Ui^ 

(J Jlf t /1 b 
»'^lb 

On Margate Sands. ’ 7 v 

J can connect * * 

Nothing with nothing. 

The broken fingernails of dirty hand?. 

My people humble peoalo who expret 
Nothing. 5 ' -— 

Ibid.^ p. ;j t 



V> (( Jp>J 

tj Ji JjT ^ <j' *JU!jOl J Jvk-pjt ^4*11 ^ X,_ 

^•4$ j*i 4 p-fv 1 ^' P** - pj 5 * - [jirJl i ; w*Jl fjO * j *tsl> 

*Jil (IU1I |4 a Sja 4pj^j jt dil Jj f . p-r^J 

1*^* Ifpl ® *3-/^ Vi # 01 a ij _^^ll op-iVl Ui . 

* ^ i ~~ J ^J L ^1 d* 1 ^ Ull 4£4,0- I w»Ij I^aIi jLj OI/a-VI j*j lijj 

S j4*-‘>- (jOH ^J4wai y *-jJ~^\ I 4a OjJj *** Pall o 4j- J 

L f- ± 

4 ^ Uj p’ (, iJj_)i|j W ly^ -fcyX * p-4* J OjSxjl 4iaAj itSjJl 

IflJLpjj 4JpJI *jLJUJI pU*dl J| h/U^I oJLa jjis 153 . k_*4Jj 

ui^ <y sP* oj v ^jP 1 ! ^ fciH ' V.JJ^ 

*-0-1 .J^P 5 cUU-j [pi *"j pi pUiii ,Jj w _,>-V! ui**^ •jj^.^uJl 

3j^-> (^Jl <>*.>-0.1 aj 4.-J-|I OUpl v *j lj^ t ^j^>s,li yL>s p>Vl 

• l* OlplJLj I, .ilyVl 

V v o 

UlOM ol*pJI jl^, 4-0-1 JIJOl <OX ^ J1 UJ p 4«j 

jjJdi ^wOli^pi *p-i j u jut - jUI IJU J S4.4P *]*>? U jjjTj 

tjJ> y> \j\z>~ *lll _,■*&£■ jl t_A..5"" (T ^<t *lil A-U-pjOjll H A-ip pUI 

: Jjii . ^Ul il>U J 

^ ~*** ^ p ^ -4 d 

“To Cartilage then J came ( \ ) 

Burning burning burning burning 
O Lord Thou pluckcst me out 
O Lord Thou pluckcst 
burning 1 * 

Jbid. 

“Death by Water 1 * 


(O 
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. ^»*JI *L* £l* jjlj ( jj t i» £_t ^ im $A) 

. J-lj 

*j~U* (J oliaA JaiJlj 
■^r.j jl'*t 

AjUiy Ills' 4jUa*> J 

jt L)j-^il IfJ 
al>«J *Jj*llauy 4JwL»)l ^ ^j-U 
. <'>« 4*utj V> ^ J* V pUI ^Ui \j jf * I 

4 AjjUv *(_$- JS" urt oUj J-Uil ^J*> -Wa** 4-LaJ 

u oiio- a jiui ja ^ur i-ijji oJsji oi ji £^1 -aiUx: 

«. JJ Oj jji^\it Lp- JJ IxJ Li 4Jl*>- ii^Lx/ll ii J .j (jkiju Jji] . ^iJlj^fl 
6 -AaJ jaj di)*^ zJ>j i U 3 LJ- I <SCv,*c d-UJb 

sjip j] , 3oj\j J\ aJuA JiX V I 5^i~l Silj^/I Aj1Ll> 

. 4.j tJULt- Jl lLjIjL*J-[j lAj ^-1 Jl * v^lSO.1 l j& <j IxS' 

otj^W oXp> C-aS^Jj Ti^ c^ll Jf- J^> ^ 

\ * 

J 4*tal c?aJl ^c^xJI ^LJi 

t£ Phlebas the Phoaucian, a fortnight dead, ( ^ ) 

Forgot the cry of gulls, and the deep sea swell 
And the profit and loss. 

A current under sea 

Picked his bones in. whispers. As he rose and fell 
He passed the stages of his age and youth 
Entering the whirlpool. 

Gentile or Jew 

O you who turn the wheel and look to windward. 

Consider Phlebas, who was once handsome and tall as you 1 ’. 

Ibid., p. 73. 
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jT t « vLr*- 1 » d <1 ^ ajUJ 

L.T, c^Ubj t ^\ JA \ ^jv, ^idl t^jkj . ^^Jl jt «d cJ 

* ‘°^r > ~ l^ijx Jl Jj . a7LIjj> <j . *p ^Jp 

1 ft * 

JAJ 5-Will a-U .^flj ^ULli *jJ-l J a^U^JUI j^Dl J1 

a i Js ^ A>-J (J^-^t^l jA ( '» « Op^l aJIS U h ^-IOjJI «uip jitt U 

: c r'^-Joi l; hu oi JJj . *t,>w 2 Jt ^p 

t»,P w-wa^j Jp Lfs^J OaJI Jt JUi II 

jJUi-l J jJall u,0« JUuj 

^..rT^ 1 j,* w*ytib 5,iJLI VI U*j j 

£}s*b JiJ JI f 

) Uj:»v~)l d 

JLJ-^I ^Jp Jiju ^«Aj Up jjl (Ju4ij 

L>- jir J r . OU Ui uNJ 
jNl *1^1 1^5"" jji j!l 

• ,t, « >^> /;-* >v J 

f \cr^ ^ U^l 3^ Jic « j^IAl 0 j£LJ 1 * 01 
Uj u-O^aJl U^i *0-^^ jjP' Zj\iW , ^lauJl j 

What tin' Thunder Si* id” ( ' ) 

After the torchlight red cm vvveaty fac«-N C ^ ^ 

kHi fc r die Iro. ly silence in the garden* 

Tier I lie agony in stony places 

Ik* shouting and the crying 

riM>u and palace and ravrlcniitm 

ir thunde r of firing <>\er distant mountain* 

te who was living i., umv d«*ad 

ift* wlin were living .re nmv dyinu 

rtlh a little patient «*.’“ 

»L p. V|. 
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. ^UaJI iJlft ^Jp- 4**Jkll J^,C y 
B # (_i 4ljjj»*y 4 sL£JI 4li>y y*\j j* j> Ij 14-^J o4^ _j 

t C-*a U aJ], I^Jj j! Ll^Jx jt l*Uls> -b£ 

c d)L*iVI |_j® i 4pjJI 4^4 pIj & ^ cJ 4 X«j (jj^JI 

I I^L» Ol <L)j.i ti *w\^J 

* 1 * 1 


■ • Jl^ Jij^ j>-& 


aU Mj hye JbM* 
Up uULt, jULI y> Uii^d ,lil lU>y 

jjs^A,ai\ yj J>J6 jt t_Jflj^x 5 Oi b.JLp- _jw*]I ^ 4 xS 3 

JL*j!I <_5 < — '.£ l^- <3^1 

L I 0»1a ^j\J *-\Jsl L)4s»y j\ ol 

^J a X w J *V 415" bu» 4<*.^it»<»^' tjU^I aJLa 
a'y^l j' *U-^wrMl ttixSlc V Iia 

iJbM t3>li *4* Tvajt 

^4 UUi l) 15 ~ A^zpiij Ailif- AfyJl 4 jUi 

JULl t±J CoU 4 * S4>yJlj 

<_£•'' 4 «.iUl 1 ^-lSv* Cjrfistj 

•4 ( ' } a 4 AA^J.I 4 ^JaJ! (JlI>. 


“Here is no ^vatcr but only rock 
Rock and no water and the sandy road 
The road winding above among the mountains 
Which are mountains of rock without water 
Tf their were water we should stop and drink 
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iiJUl J jiUJI cJL~i JJl Sjj^l Vtr^ 1 oi 

Om *1>-Uil £iU*j <ul>-b L«y JI (Lji-i IJu J Jj>w 

f _>* yu- uuji ^*n oir Jij j,.% ^Ui 

• J^l *—**-11 cS ^jJ I 5 -Ij 4 Z J! a ^uA-| 

* jl '-^jijfi 4^JL5j: V U » 

t- 

■ f u -> ^ j* ^ 1 ^ 1 J y Ji ou u ji s,ui 

0^ JjA 4 jUS^ a-V> J «J1j» J | AiA lljii^- ^JJl < 1* LiJ— l L*l 

jb^ O’* CS^** W* J\j Za^ oU -jj /.• ajKidl aJ-I a^jUJI 

^^Alll CJiUi ji Uki UU- l Jjv v_ ,s*a\ 4» » o*-LJ^i\ <j yivJI ^j*jic \ l 

C-ilSsi „ 0*l*y l . ijj~\ jXzj\ i . ^"Vl 

^J|j ‘ilLw'y (_5 » ^sLi-J^ 

Ajc^kj •JL-*-l>- »A* J»-Ia <jli^uL» i — i-iJ-t Iua L*j . 

^yi/Vl s J>-Ia *>\*i vj^4>- U ^a Uaj . SlJ-1 y»Ui* J5*" ^,» JbL-l 

J 5 " J^“ Ji Ji >y ^11 aJL$i i u i__>1jJ“I 

. v^-j-J- 1 y*U £jl Jp- JLju ij jJl a -I A J SUM jAU*.* 

*j»j Ji U^~b «3j“‘^ ^i *^*i ^ UT’bjij 1 }^ 

: *[a HsLaj Ji 4~JU 3j£) • SLJ-I 


Amongst the rock one cannot stop cr think 

Sweat is dry and feet arc in the sand 

IT there were only water amongst the rock 

13 ead mountain mouth or carious teeth that cannot spit 

Here one can neither stand nor lie nor sit 

There is not even, silence in the mountains 

But dry sterile thunder without rain 

There is not even solitude in the mountains 

But red sullen faces sneer and snarl 

From doors of mudcracked houses,” 

Ibid, 
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*lil _jii 8 

LU jji\ 


*lil <JL>j^> £i-4 jl «T 

iolyA-l Oj-^» V 
i*U-l ^io‘Lii -1 jt 


jj>^aJI <_ 3 ^i #. 11 ! O.-^ 

j} j ' l va ll ^ iiXv»UJ] i^ULa 

tjiai OjJtzt OjkJ o j±3j o j±3J OjJat o,J as 

. ^K.Uiyt^t Jj* 

4+* iA) ^ -J 1 ^^- I |w\A 

fc* 

axaA oJ^Jj . U ji-Lij dL»-pT 0^ «A*j t 


“If there were water ( O 

And no rock 

If there were rock 

And also water 

And water 

A Spring 

A pool among the rock 

If there were the sound of water only 

Not the cicada 

And dry grass singing 

But sound of water over a rock 

Where the hermit-thrush sings in the pine trees 

Drip drop drip drop drop drop drop 

But there is no water,** 

Ibid., pp. 74 - 75 * 
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*45 *— *15 J. . <yla3 iyilS A»L*l JstiLu-Sj Ail ^J^kXj *lil ^P- 

; J*U*wj il^jJ liAj c aJ (_^<- I^j 
? tcli jwi (^JUI UiJtf jA ^ 

C-ji dJlj*w V 4*11 ^a^-\ 

^pfiUJ^/l .sl«Al*l ^Jp {jfUl C-^ilaj 

^b!*4; jt*i o»-t 

* 

Lp* OjU I 4,Jj O^l^j JJ USj ifiP 1 - jUmJ 

V’ olytl ^»t j* Ja 

( '* « ? ^b!^. Jlri bS^U J* u* tj^J — 

L*»^Ai J& c_i t«^j j,*-*^s5l ^y* (jwN j (_^ oAa jwJ 

{ 1 ) 1 ^"" Alt ^ ASj_Jj y^* IaSvwj ^ ^ 

(_gJUI (j-'Li Jj cJl^- a^* 4> Lo^-L^y* Al>yll e Ja (_j LjtU^ . 

^ n j>*& <■ u jr *u >4 u>u j o| . «uut yju «jy-i at 4 , 0 , n 
jA Ja )) : jjU-I c r'*liJi - ri^ (J <l)t 15* . ts*£ L^S' yp- 

SLJ-I 01 ±i> JU <0^ . aJL$>- y* Asi Javio ll LjiISsjoIj <£*\+£> (i V sl v l ^1 

(JJlvLotil 34**^aiJl a Ja (J <JL>jA[ jlit ir tli^U y<* a*jU IgJ-^l {J 

£j 4ij5Jlll diLJltlilo- y* S^A^-I JJ-^J i^wsl^-l aJ» l aC4a!I 

: J*U~i yk^. 


“Who is the third who walks always beside you ? 
When. I count, there are only you and I together 
But when. I look ahead up the white road 
There is always another one walking beside you 
Gliding wrapt in a brown mantle, hooded 
I do not know whether a man or a woman 
— But who is that on the other side of you ?" 

Ibid,, 75* 

Emmaus 
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V t-V^utW 1 Xa u ■ 

• ui^ a*J *L*JI 

Cj.-Lii>-i *XaI S . ay .A ill oJijh L* 

<S>J^ c i J*& <- Ajlf’ V \c* -&C Jl ( Ji^ 

. (j»*VI l$>*“ Ujui \ 

JUM jJp a-UJ .1 tjOll ®Xa Uj 

V ^b^oA)! J Aj jiAll l^[)b»«Jb \j ^\j>kJu 

Ojaj c-pia; as 

Aj [j lijTj ^Xi) j\) 

JaJj iiij . 

. 0, « i*ir 

j jl AAVlOy* a» *150 <J,i ‘■~ , bj'yi gXa (j ^i,j 

U»li bjjl Jp- jiiil jj^bj 

oLiuil Si ci-U-^ i£^ *-^1j . p-f3i 

tlr 4 (3^ t l)*A* l$l£- *■ ^C*-lSil 4^J^JI 

u*bfl L *1 <. 4 ^Xju 1 Ij 4 -Jtf^UJ! U cLjIS^ o*ai!j U**j aj 

l^J, . iajly j£* <J c lLJu^Lc <j oVU^- LjAf oili 


' l What is that sound high in the air ( O 

Murmur or maternal lamentation 

Who are those hooded hordes swarming 

Over* endless plains, stumbling in cracked earth 

Ringed by the flat horizon only 

What is the city over the mountains 

Cracks and reforms and bursts in llie violet air 

Falling towers 

Jerusalem Athens Alexandria 

Vienna London 

Unreal.” 

Ibid. 



\t • 

. 4^1^-ti! V* Oii 

cJlJj ^Jl SjuJI b 

Hxili- 1 1^-UhiAj 4,JLp^I.l jIjjVI l^JUtf! £Sj>kj 1^ l S^ 

Ca5j ^k" JUk'Vl aj>-j *uiJ J3l oli 

Ips^-I ^y^jSj c l^l A^[f 

I JrfUM J* i^jjj, u^to (r‘ 
IgkUut IpJlp-l OJpj uJii Ul 

k— ■ I j- (— f ^jS** JUI 

<'> (t^jU:) jLVij iPjUli j- uiyji oj^i cj^ji jiSj 

ci o [ . ^iu^l \j fjJi <sjl « ^>\j£\ ^jS/l B o>w>t ail 
^1,^1 UT . Juty iUj JL^I jUpJI tf* itr 

J UUv» -ivi tP* JI j^* ijjlJ-l jl/^b ipjlili 

d\ U ^1^1 cis 01 j> . UM iiyJLl *U ^ oJL>- ot -u. 
i^>j\Aj i^laizll jl-^aL^all oj ^-. j . < — 3 jAj Ajj U> <J-l^ Jia^A 

ii*r <y u- l i JuP 

^JS"" til <__A^^ll lOA {_j ft 

( __ r ij tiJ-l i citCl j~X\ Jpj 

. a,odl a»yi ^ladl cs^® 


"A woman drew her long black hair out tight ( \ ) 

I 

And fiddled whisper music on those strings 
And bats with baby faces in the violet light 
Whistled > and beat their wings 

And crowled head downward down a blackened wall 

Arid upside down in air were towers 

Tolling reminiscent bells, that kept the houre 

And voices singing out of empty cisterns and exhausted wells.” 

Ibid., pp. 75~7 6 - 



4,‘S" L« 015" ail C 

t £*rjk i JJ* ajL* 01 UT* Si\j) -u ^ j 

. *-jm j Ta>«l t. 'y 4 j ^Jl SiULl ^lla*!b 

A.)j*^ ^-l~<s>J _ri^3l o^sjfcill *^* a t*l 

J^dJ S*J& J^dJ 
A*bj A>tii ^uiptj . 4^u Jjj*H (j^r*-? 

. t'>« jlk^u aJL^ 

li> jt « aJU~I Avail! <ii U~* ^ 

ji A ^^Ja^-I 4,-jJ.I h ^"1 CL*>*j 4£ Ail I jils>L«Vl c$ ^JJ a«*ll 

4fi>j*.£. ^Sj~» aJ SjjUM Ailalll (J IIUa ^1 «Jd-7^' 

A 

A»U-I * list*! I 1*1 . ^ioLi st-| Ia,.Uj" ax*A® A^l^ll j! y* 

0%^M y b^b!? * vlr^ u^J^' * b>^ <jd^' 0U,ill Jl 

a.*ll A^i»l ^ ^Jl j*-$i cj ^r^b £j J^b cs^ ‘—■^b^b 

jj^JaJi iUJU <t m yj I a-^sJ! a#/v <J tyaul b^* 1 ^ ^ 

5yUill a^*Uzxi Jl^ll ^\c- _)l**p ^_5 ( j^^^~\i t a»J,l dl c_£-^,l»l 

*b iib o^ouryi s/'Jbj a^j ji AiyJ.i j** ji ^jd u 

. *> J -*~^l t$Jy ot a* £->J' j 

4 ‘In this decayed hole among the mountains CO 

In the faint moonlight, the grass is singing 
Over the tumbled graves, about the chapel 
There is the empty chapel, only the wind's home. 

It has no windows, and the door swings. 

Dry bones can harm no one. 

Only a cock stood on the rooftrec 
Co co rico co co rico 
In a flash of lightring. Then a damp gust 
Bringing rain.” 

Ibid., p. 76 ' 

Chapel Perilous v W 



UT 

oU ^ j ajU t i^jit pjjk ^ *j \jx> f. ^jijAs ^ 

c 8 8 a-ii joM Ijijjl ^LlSVjj l£J* ,J/* a^A*** cr 4 

^»iU ^-jC- j*J -^*^1 l*Xfcy . 8 AiS^Lu^jJl^ Tj_)l>- 4-*il (1)15" R 0) 

UJ (_^* <^1 (J^-^z y ^ \j^ *^*j t ti V*^ 

U ^J! aJ *^/f aJUx)! jJ ^2JI djJ> (_£j,*? (_g\ 4>J <I)f _^~.wll jji c <1)NI 
jjp* \^i 5iL*Ji jj} CJir 4 aAs , Aj^lil Vf-ji ^Kp*t£j A**AiJl 

C *ji J\X.\ l^J 4£ JJI A^j Jl Tj>> LjJ^j ^jjjt 

<1)1 4*j Aj jl>- 4s 0*^/1 . A>-lj £ pIjp 

. 4j^ j ^jl lJ*Ua A+£* (J jLy ^LtaJI 

I oAa ^jk^l l-ijb (JSj 

• tjy. •** **i-^ f>d <j'j Jrjj t_b (1)1 j*J liijall 

lj?^ ^i 4i IT c JL£j![j 4j 4^111 uJball CLy^a ^>\sju d tl)^ 

^j4i ^Uj J>-^11 «4* (J j*j . l$Jb£ i£,a) <J!ik-ij A^JllaU 
ti L^^d^r-l^ <J* le 3 - ‘- fl ^ ^ 4 fjJ 1 ' ^Mi-> 


<Jlj./^l C-1S <l)t 4 >u ^;S3l _>r <£*\j 3j^ » 

*l.^Jl v — C jUaV^/l jUsC^I J^iaS 

oJLuJl C-jlS^£» Ol *jUjA 
« 

. cl^JUly 

ol ci^U^ Aj 1 *U-*v*Lj!I Ji tl^J] A^|xXa OLjNI 0-VA J^j 


u Ganga was suiiken, and the limp leaves 
Waited for rain, while the black clouds 
Gathered far distant, over Himavant. 

The jungle crouched, humped in s-ilencc.” 
Ibid. 



oLUjJak J ijj JaU . 4 iwr SJ) o!o>odb AijoJ-l oUJUil gje 
V*!> (V) ^>1 ot *UASJI aJMjOJ <'>*Iaj|j j$| 

J ^tv 9 -l» £ ^jU-l J*jj 1 ^Jp- jlkLJI c-»>>Lssy SLi’t 

So^ ^ Ji^^t *>L1 IJU 01^ UJ 10*j ) ^ Oj^_ aJU^* 

: !&tf l*xT £1 -U* ( « •\&J\ aJ 15 l* » j*j « *-1^1 » 

«4^ (<S) .fl , ^>-Uay | )>*S'\ D j ( i) <l J j (r) | «Um I^JaP-l o 

cJ^A; j . 4%UU JUU 4jwkj *o ai^Ull U Lv^jJI 

: Oft I i^jll 


'rsUU a*JI iSi f 


B 


1.3 


? lxJaP*T 13 Ul I #- 1 >xv^j I^JaP-T 
li jx^li L (jUi 

■iiJli Sjjs~ U* £lai. Oi 

U* <-^ ■‘UJkAlU ^aaJ jj^vX *y J,£Lp- 

SUJ-I UJ <J2-dtS"” I .~U,i.^ .» 
Up- uiU'l^ll put; ci U* AJ 

Jg 

jr ^~ I JUl Jbj*p£- ,_j\j J\ 


(O 

(v) 

CO' 

CO 

CO 


“Upanishad” 

Prag&pati 
Datta. (i.e. give) 

D&yadhvam (i.e. be merciful) 

DAmyata (i.e. be controlled) 

I u-i^ Ub«, «jU» j l*Uy^ g bj!» : ,> JaX. H j>UJbjl „ 5 * 1 T 6 ] 

WS ' <**" v*«l J» c-I J- 3JS3I j.. JJjil Ldl ,'^aij ^1 , ^ 

■ 5 “ ^ 1 sJ =**J ^Ui 1 ^ cfjr U oljjU iUj WU jU^M Jj . 4 JU^j s^t liil 

la* Lyj li) Ji*H cJli ai alLJbjSl jli-t, . ^ . J o ♦ . t A • • of l * ,>j *liCL1j iJUiJI ^ 

. 5 ^-AaII Cj^SCJI SI^JC 



Mi 


C->«J jl 

* * * ' J Aj jU-l <_§ 

jjjifj olTj *},*«) 4^p JjL^I uX.! o,JJ J*Uo 

$ JJ*-^ * 5 ^' wfM? *■ cr-*^ J** '•Ua^ 1 _>' J>M J 01 . UyjPj 

\c* C-jI?* ^!! ^UaJ- ^ ilaJ-j w _£AaJ| 

W^‘ i' 11 k-b^rs, ovi Uj'L^ oi . <jU j>. j)uj} ^iia, 

^Lp ^y. tli^- a* Up Oi^y' 6^ On 

t j*jfa ti aL^I^* 1*1T aUa, c Atil ^ ^*U^I ^ 

• 0U*Jl k d)\5j'^n o-ib,,-* c-jlf i| l^plj^l ^jfci *, ^flaill 

: o,J) J^JUi iJlsJi wjll Ul 

b » 

^Uill Ox** 1 aili ; *Ia>-j ly.S'" 

2 ^,S3l Ju*j 5a*. Ij AaJ^ A=*oiJ *-_ pUI ^ J j-b 

(J^b L« t £yU/ill ,J ^ii Ui| 
•U^vaJI o4> jjlp J&ij „ 4>-Ua* jJ ^jh 

5/Udi jU-i/l oi* . JJ1I ^ 


“Then spoke Ihe thunder 

DA 

Datta : what have wc given ? 

My friend, blood shaking my heart 
The awful daring of a moment’s surrender 
Which an age of prudence can never retract 
By this, and this only, we have existed 
Which is not to be found in our obituaries 
Or in memories draped by the beneficent spider 
Or under seals broken by the lean solicitor 
In our empty rooms." 

Ibid., pp. 76-77. 



( \) 


jS 


y* . 9^- *^' ti ^ J^iJ *~ J . <11 fyt: ^ 

£*f J w-^l aj*» N KU, . UIUI OL^I <j o,Jl yi jj^ JJ v^‘ 

. i^lyiiVI jAlay <Jp ^U> <jUt (jU-* 

J 1 jl ^ OlJil u_*>- 4**j~*> 

t ai ^ j^ka jw^SCi l^P JJI y>ti; ilbM oO* 

. 4jJ?j &4b ^Ij ijt J.JU 4I*jUt ^U1 t#u^ y^- (_^4JI j*i 

: y>Ul! J,* S^% fciWl l^jW Jj 

b » 

l_>jUJl v_jL»J I Xtl l ^^>-"l^>- \jpm~S ' t 

43^7 jlH> T»y 

*iUI yU IXa c t*iU yJI olS5 

djfi'tXj 4*uUa)l Ailv tw j 

. < T >« i*Xi-l 4*4^1 
-o^5s>JJ aJLaI^ 4jUisX^j^ S^J-1 > I £~U>~ c$ u} 


“DA ( ^ ) 

Day ad hv am : I have heard the key 

Turn in the door once and turn once only 

We think of the key, each in his prison 

Thinking of the key, each confirms a prison 

Only at nightfall, ae the real rumours 

Revive for a moment a broken Coriolanus.’* 

tbid., p. 77* 

“DA 

Darayata : The boat responded ( X ) 

Gaily, to the hand expert with sail and oar 

The sea was calm, your heart would have responded 

Gaily, when invited, beating obedient 

To controlling hands * 19 

Ibid. 



(J& JJ - 5 Samuil 5 iw»V! 

Ji jU J l?»^i {l \f~ m Jl 

• p-rb?*. ^ '*# 1 ) 0 & *—-**> 

* J ^»UaJl 6 -aA ^j-^L Jj 

c ®r^d-> 4 iilij t (^l^lll T^ ^^>li C -CLpji otadl tilk* 

ci> • <y* V* ^ (j-*J <J»i c o^-Li UjLS^ 4 f^ci 


I 4 liajX>-> S/^M ojjb 

^Jp C^Js^j » 

< J>-liJl ( J^*-Sl 4 (S* 2 ** f 

V du ^ A <J f ^Ir 4 l iS <J* <-£/ 

v — S*A+*% ^ O^hJ O^lalA C^P !-Aj Ail 

OjjjJl ^jil fcliU jA 1*1 

? ti.JU&« jJ-v^L** (^5^ £ jjA^a^\ L^.1 6j\ 

i-V 1 «wi v^u» ’''u^rt jc.t y. u 

S_/^Jtl >0 LalaXaU Ai.Ia - 1 

• <_^1 alp 4 - 4 * jam)j jjA L*l . (__*auIa 11 ^lAd] I j 

. ^vvwA) 1 £-lw>- I^SwaS "*! } i t-loJ-j \jltf) 4 *U»ba*j Ijiapl 

t iilj^^/l <3jij c^all p!>LJI t ^JJUll tsaJl 

. tY) «a^'y^Jl!l r ^UJI 


• OjjU-; 1 j-f- |JJ L5*? Lc J3 JUJI i^Aa C-> IaLjIJLa t£*Wj ( \ ) 

* 'l sat upon the shore ( Y ) 

Fishing, with the arid plain behind me 
Shall I at least set my lands in order ? 

London Bridge is falling down falling down falling down 

Poi s’ascose nel foco che gli aflina 

Quando Ham uti chelidon. — O swallow swallow 



uv 

£*Aj>Aa]I tiJJiy SJU ^av flJI y* OLj^I jwu 

ijiU .Jl ^ lk*/a J #-UlI ^ A^Luo ^jjt *llj *lfcl**J , 44, b ^ 

lf-^j jj y* K ® <3 <3*^ l)T*Arj 

ir jill ^Uyll yp ttJ* £i)U> 4jl tfUDi c U SL^ S^Ip|j 

4JUM4JI 4 Z**j*i& C-JI3 Lii| c 3 aa*£j b^J\j *Ua*!l y^j \SX 

j£* 4 jT IJlA . -ui oli^fl CJI 3 Ly c oXiu AjJoyJ 

JC* ^ jLJUJI J U JW LT ^Ut r lS^T J1 a*u^ 

s <?>Ai *-U>ij aj ^*a)I <J,b)t 0], f - ^UIl 

: c 

K V dfc ^ cJ ^ oT J J* (£j> » 

^yL^y ye X^vj T^*p -uU . ajWVI a** Jl$-* 

^*^1 y*\ iX? Ji c l^UI ^\a l$3S\ JV^/I j^j oT LS c 

<L)J i^>fcP !>Vi . ^jjjl ^J^-SsaSI \Sa ^ L Jj^j Ij ^ J*u S*A*-*^-2ll Ajlf* <J 

^ "* hIvA** •AaIj c l^^v^lj iij*A^-l *Lo*a 1 1 l*X> yP* 4jUT O^AAJ ^la-^i dyjb 
4 aJ I ^ ^p* l^t (ii]i c l^vyj AaJ j jN I A-JJdl Zj]o1a\\ 

4lj*-liA-l A^uil ^PiXJ (J jt l«^J| ( i 5^j j , Aa^JI>" Aj*i \a o4^T iJp 

C U ^:>U l*cai V^J Jl oUJUUi J aJ!>U -^1 IJU 5 I jsll, 

Sj^iJlj 'Ubli tiUl . 1^ cM*M jhJ-\ y c-^l t Jjt ol >Jj 

r aJ>NI la^SCJI » ^y* Jit* Ua oj*A^j t iLiJI Jlj^l ^Jp 

: J^</l -wJ ^ IJaj c JjlaJ 

Lc Prince d* Aquitaine A. la tour abolie 

These fragments I have shored against my mins 

Why then Jle fit you. Hieronymo’s mad againc, 

Datta. Dayadhvam. Damyata. 

Shantih shantih shantih.'* 


Ibid 



,y k 

4 J lAI cS*^ 

^ »— -*»Ui,l C-Jjji ^3 ^ I JT jj (j( j>y\ 

* ( ' >(t jifa* <J (Sj^ \y* f 

m JLib JyjT d)U a j^A\ » (J oUSOl aoa Coj_j 

jit ^ cP* ^bi*M <-Al f *&>~j »UJt *,S"asj. (jl ,JJb ^y> l_JJs> t^iil 

. SikJ-l 

• lJ*J -*V'J! JJ^ “b 3 ” ^ iS^i S J^i' O-iyJ <J J^r-t jtjt^ ^1 

U**Z J*J • *'*1 Jji ^UJI liA Jfi- -UJ!j c?t>Uaj^1j 

ji^tj A*«i liili (j <)l>y t 4jjj J,* ^j^/l «*AA <1)T <U*4J 5)1^* (J 
(_£*^ ^piii! fl Liu «-L>*tj will { Q» Vsi/^J Ajj c^All 

H^ 1 S^T 5 J>^ 1 S^WaJJJI liU? J UW, If), JUjo 

^pl uvj p-t'ii (J U { jS' JXi l i jj>j)l\ ilJ^T 

t-J^ 1 jA» c£*^ J*-& J!* ^1 ti^li c£ j* <L)J, . 4— jii l|J j 

l *z~*y~* <j ( ^ doV ) J.S' ^-Uy t^jJUJNl 

^bl? ->1 ji ^ ^ J^b J* 4*^ tfjliApf *JU,» AaU ^ ^ q A U u>bj*Vi 


"Ara vos prcc, per aquella valor £ \ ) 

que vos guida al som e Pescalina, 
sovegna vos a temps de ma dolor . 1 
Pol **ascosc nel foco che gli aifina.” 

(“ ‘Now I pray you, by that Goodness which guideth you to the summit of the 
stairway, be mindful in due time of my pain . 1 Then dived he back into that fire which 
refines them. 11 ) 

Dante Alighieri, The Purgaiario, Canto XXVT. London ; The Temple Classics, 1901 , 


PP« 330-31- 
Araaut Daniel 

Girard de NervaFs “El Desdichado” 
Thomas Kyd's “Spanish Tragedie" 
Horatio 




^TJ J • ^-sUl* US* j>llaS* 
4 ^t»l J 1 ^ ''f > ^/-“'* tw.X^ji <jl *0 I^JUsy J»^Lll (JU^) 

<-_-xS" oii.U a . t^ildljJiJlj ^CaC-jL- 9 : jjJ & I ^Ja 

f aUA ^C* Jutfj {_5 O I — otw? {_$ <Lp-j^*v* 

< Cv ; » »*aJj *Lo liisJjT (jv< jj.* l|Zl ^j,ix*ja jLx>-l 

ti -4 ^ L/“kji^d^ ^ 4 -*j^ U 4^ -1 *jj . ^ISsi^U SU^P^Jl 

^*^xll -) a .i»j ^ *h Ai p iLa^- <jj j _jA t Aj jT* '^LJw 

Jl oL»Ln'i/l i y>> o^Jj j^i (_j5l 8 3 >*J,l oUUxSIIb 

Jto J iSjiJ . (J J tkLu^idll o«AA LiL**(j} 

4-aX-lvaJI aJ*a11j jjJJl ii^tl I ^>uJ Tw«l t£»A<s** OldlzXtill oJLfc 

.’ t^a— J J Lxj (_pl 



ytp jlill J^ull 

•'» 1 JU-JI 


£***f^l 8 )*iM B od^ai (J S^oi-Vl OljtiVI d)| 

. 1*^* ft*?*# <i » ktwy 

Jls^i t ( _ r ^tj O^Ji 4J} jjvy U <^*51 o^WtisJl aJLfc UJ oi?y 

: J»lc ^U^JU JJlc U o>; J ^U-l 

du^Jl » 


(^iJL U*£>- 

k* 

! oIa<juI[j . UaUJJ^ jJj 

-ii W — i <1)1 



U a ^/ aj^Ia 


^ l \ ^UcLi j £,_;ir 

<^_A' _?' 

1 ■* 


AiUU Lai 


J' 


‘ OjS 5*i Jb < JS^ % ^ 
. (1f) 8 aS/*-^ o*Ui w 5^5 

i »Ai I Ujj^il ^jmjci\ L«ljiS J,i -J | JljJU aaArt^d/t!^ 0J1A (_5 


“ The Hollow Men ” ( \ ) 

“ We are the hollow men ( V ) 

Wc are the stuffed meu 



ti cAi »-^- i L^Vl a -A* <J c 

Jl>* l)U-*^ L* d^pLi^ Lc| ajU^Il* (_j j^j ; 

(rA** <^!? ^y <_r^^ u*JjJ\ ^1 ■ W J?' U^" ^U-\ 

<J»j^}\ J^-JI U> l)J . bt ( _^* V g jl£il » l^U, jjX lT iiUt-tflj^T 

I -tfljjil <_5 t dj^ll I^JLilS ^JJt ^IJljaji ^ JlSj 

y»a ^jui itiji i 


^jU«2jl (jrW^>-Li t (iyS’-'Vl 0,11 4^Jbf 

— I^*U* (1)| — Vty^Sf 'Vl ^^U- 
5*?U iy c !^jtr 


«j^m ji>-jir b> .jTJb jj 
. a ^iJt 


<l)Lc|_j i^bij 0,11 IjJb^ [j ^ j-UI t*Jbijl 

lK? • fL^'j J ^ U* t B^Vf jiU- (J) ^Ajlvajl (j^vd^-U. ^bj 


Leaning together 

Headpiece filled with straw. Alas ! 

Our dried voices, when 

We whisper together 

Are quiet and meaningless 

As wind in dry grass 

Or rats 5 feet over broken glass 

In our dry cellar 

Shape without form, shade without colour. 

Paralysed force, gesture without motion.” 

Ibid-, “The Hollow Men,” p. 87. 

“Those who have crossed ( O 

With direct eyes, to death’s other Kingdom 

Remember us — if at all — not as lost 

Violent souls, but only 

As the hollow men 

The stuffed men.” 

Ibid. 
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“There, the eye* are ( t ) 

Sunlight on a broken column 

There, is a tree swinging 

And voices are 

In the wind** singing 

More distant and more solemn 

Than a fading star/* 

Ibid., pp. 87-88. 



j c aJL)I JykUzJl ^LUll y* iUi 

J JUiA ^,^1 UIIp uT . SOjUUl 
iull » 

jUvxii 


,- . * 


Jlyvl 

J\-J ^>-J 
4,11 «JoTt ^ 5*1^1 


°>. j jilt 

CJU^ Jli, jUaJij Ol^*Nl t ® 

6 lr*$? J* J 5 " ci ^u; t SU-I ^Ui* ja (^t j-* 

S^tJt jT (Jill OiUJ JA, d-i>j , 8 (Jl^ll ^ IA ^pi*i 

^A>-Ip- 0). a) 1^ V cJ,**Vl tJ Jb*T 1^15^ ^bUI »*1 a d>^ . oUM _,t 


UtajT {j^Vl ®»Ia 4, 


Iia U V 
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j^i ci^yi uu j 
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jSI This is the dead land ( \ ) 

This is cactus land 
Here the stow image* 

Are raised, here they receive 
The supplication of a dead man’s hand 
Under the twinkle of a fading star/’ 

Ibid*, p. 8ft. 

4 ‘The eves are not here 
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There are no eyes here 
In this valley of dying stars 
In this hollow valley 
This broken jaw of our lost kingdoms,” 
Ibid., p. 89. 
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J^J\ » IJU oru *^l>- Uli* Jj *3 III fU>-^1 Ji Jlall lJu 

OiJ 1*1* t ^r’ 1 '^ jLr - * «-? uy t ) fl <-^>*■’^1 

JUiiNij c iIa; j l 4aJH-\j o^dil j W 

. *d At l>urfVlj 
• * 

j*j^M A^i-JLiJl L UaaJI ^w!a Jj>* o| 

J>| ^l^aj <jt (J,| 4*i|JL{| S^Jillj 3 Uj 4*JI dj jv? ^ 4^* Sj j^S" 

“Between the idea ( ^ ) 

And the reality 

Between the motion 

And the act 

Falls the Shadow 

For Thine i* the Kingdom 
Between the conception 
And the creation 
Between the emotion 
And the response 
Falls the Shadow 

Life is very long 
Between the desire 
And the spasm 
Between the potency 
And the existence 
Between the essence 
And the descent 
Falls the Shadow 

For Thine is the Kingdom." 

Ibid** pp- 89 - 90 . 
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Qy* - ' 

(Y> « V -Aif (jp- O UaJ LJI Jljjl 

“Ash Wednesday” ( \ ) 

. £_}** *JJ j iL*jJI jj* t oLwJ V I c5*^l I ^■ * ■^■*11 JI l*i* j^Ai 

1 ‘Because I do not hope to turn again. ( V ) 

Because I do not hope 
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s ? 'U>-Lj>- ^ivaJI 
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ajT cMJS c l*«U45l a^Ip o 4 ^i 4 a~*UJI AJ^oil SVJ-ljVyi* 


Because X do not hope to turn 
Desiring this man** gift and that mon’s scope 
I no longer strive to strive toward* such things 
(Why should the ag&d eagle stretch its wings ?) 
Why should I mourn 

Tile vanished power oF the usual reign ?” 

IbidL, "Ash Wednesday,” p. 93. 

Guido Cavalcanti 
Sarrana 

"Pcrch'io non spero di tomar gia mai, 
Ballatetta, in Toscana «. . . . ” 

44 1 do not hope to turn ajain, 

Bailatctla, to Tuscany.” 
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C-*LJ£3l oJLa yiScAi 


"Because I know that time is always time 

And place is always and only place 

And what is actual is actual only for one time 

And only for one place 

I rejoice that things are as they are and 

I recounce the blessed face 

And renounce the voice.’ 1 

Ibid. 
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“And pray to God to have mercy upon it* 

And I pray that I may forget 

These matter* that with myself I too much discuss 
Too much explain 

Because I do not hope to turn again 

Let these words answer 

For what is done, not to be done again 

May the judgment not be too heavy upon us." 

[bid., p. 94. 

Beatrice 
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■tf *=*U >*J usfy f U4-» 01 . -JUT jr v jSj cS-iJi v ^ 

^***^1 (^JJI j^uiy t 4^J-I 5 jU] ^ ajU5^ La y>UJI I^JUjc^I 

ti* 3LJ-I . l^Tjlij U^fU jJp- JJ.> ^«UiJI «JU 

<j ku cL-~ cjit Jii toJi uT . 5 ^ 1 3L>- su^u ;uT 

Uiy , < j|> AJiU Uxj J} UcJ^>J <^41 c | 

■• Vj" 4 *^*i ^Ua»jl dOA l|- jJls^l £-jj ^ 
*rn Ji^ La 

: JjJid t o4fi ix>- 

U *b/ ijlj-' i 

il*.' ^ iU-j 
^■**■■0 U ^J5^ ^ b>- 

■ i T 

The lady is withdrawn ^ J 

In "a white gown, to cont emplat ion, in a white gown, 

Let the whiteness of bones atone to forgetfulness. 

There is no life in them* As I am forgotten 
And would be forgotten, so I would forget 
Thus devoted, concentrated in purpose. And God said 
Prophesy to the wind, to the wind only for only 
The wind will listen.” 

Ibid., p. 95 . 
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^tJl L)Ua*i ^jUij 

[T> «0*Vl> Cf «W* 


“End of the endka ( V ) 

Journey to no end 
Conclusion of all that 
Is inconclusible 
Speech without word and 
Word of no speech.” 

Ibid., p. gS. 

"At the first turning of the second stair ( T ) 

] turned and saw bekrn 

The same shape twisted on the banister 
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Under the vapour in the fetid air 
Struggling with the devil of the stain who wean 
The deceitful fece of hope and of despair, 0 
Ibid., p. 97. 

u And beyond the hawthorn blossom and a pasture scene ( ^ ) 

The htoadbackcd figure drat in blue »nH green 
Enchanted the maytime with an antique flute. 

Blown hair is sweet, brown hair over the mouth blown. 

Lil a c and brown hair; 

Distraction, music of the flute, stops and steps the mind over the third stair. 0 
Ibid. 
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•XiiTj . ^yjW 1 4a JUSjT ^iit 
^LJl ^l^-l l? LJ jll 

* * ' * * Ojiil 5-U>j 
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• ci^i <^I^M la* ^Ji \^>- Lap^mi £*all 

^aiiil Uf< ot a^o j . ^iU-l \fTs-Uit ai i^Li* DJ 

,# Thc new years walk, restoring ( \ ) 

Through a blight cloud of tears, the yean, restoring 
With a new verse the ancient rhyme. Redeem 
The time. Redeem 

The unread vision in the higher dream 

While jewelled unicorns draw by the gilded hearse/' 

Ibid., p. 98. 



<— 1 w ^**i <jT (^ll (J,| f\j^* (j^^l 

jV^' * W^l j A S cs^ J>l^^/l <1)T « 5 jCu*ll LJ Ji\ 9 j*4*Ut' 

.UU'il 

“ 4 * » 


C.J>- i Ij^/i t— >U^»T {_5J,]I IJIa *a*j j 

t)T J-HJ i^yiJ i ii ^-J Jt\ *ay (J Iu>-Ue> i 54jUJ-i A^yi t ^ l j ^ 

ft4j*AAjl o*i^ <n O U ^Ull jA> 

t \aX i viui&i* t c^i ot a** <^ui_, o^jii jjo, j| 

*i a;M«1j (J ijjM- j* . U^j jJjUJ- 1^ ^l^ll 

t 0 ^Lji ^»Uv^y j v»y aj j j ^.ut ^ 

: **bj J 

Co^fl J^aj Ja t5^J # 

f^i <i <>i-in j>.T ^ 

ijjjUs^l 0i oJl Jb>~t ^ 

c f*^!* uid ( ) •V d* !**>* J 5 ^ CrV 

t ^ >>il Oi J .j 

; iy2i\j t <uJ^JI} <*150]^ t ip-t^JI^ <tLvjl (jK.tj 

* f *ui J cbjtau ^an j^T ^ 
Vt**^ c-^^ft J^j j* ^ 

V UI ^ JU>^I J^T ^ 

. 0) « srA^H j^fXc V> Oj^oXj V ^JUI viJW>t 

1 1 


(0 


“Will the veiled sister pray lor 

Those who walk in darkness, who chose thee and oppose thee 
Those who are tom on the horn between season and season, time and rime, £ tween 
Hour and hour, word and word, power and power, those who wait 
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. AiJjLZy 


In darkness ? Will the veiled niter pray 

For children, at the gate 

Who will not go away and cannot pray.*’ 

IbidL, pp. 100 — 101. 

“And the weak spirit quickens to rebel ( 1 ) 

For the bent golden-rod and the lost sea 
Qpieftoens to recover 

The cry of quail and the whirling plover/* 

I bid., p, 102. 
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. vJ»Uall 4^ j^A ^U-l^ o^il> oU-l ^ oJia 
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Silii jc. « UJj » ^ Jj 4-1 a i-jjUdl ^*Uj TjU 4>| 
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il)t ^ 4*yj.l ‘w rr c (J o*l^ O^L- fl 4i*iM | ^JUsi c til 

JP jU-Jl t 4i*A* Lwiv V _/>-ljJl If^vas^j Ij-jUL* cr* (Jt-J 
^U! 4j*» dfc Ji J t4ja*u i^j.1 ^*uj 

. <u»^l SjU* JJ, 3U*JI ^l^JI JA 

“Th» is the time of tension between dying and birth ( \ } 

The place of solitude where three dreams 
Between blue rocks/’ 

'Ibid. 
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y^y iy* <i>j.i ys ijj . ^ay~\ ij.ap y j>-\ y\j^ 

•Ai Jt/^l ^jIm 5»I tj LaL«JL Jl jj*ij ol ,il li-iA . ^-^Jl ^yg^il 

jCIwj , Ct £^jVJ OLc-L Jl ) y l$l£"l C-jIUj ® *buj^l1 jly I ,_jv^***jl 
LiLyiud]! ^P ^-U<a*Vl l5 Ij<^j l*||ilj Tif" O^-J^ _jl*Jll jS^C IjLp’Lj Jl oU> 
Sjl*< Itl^T C-*L; 1*1]* IJLL, . JAIUI iUSUai J U JJI i-i jjfcjil 
OjJJ[ U 4-A-JUII C-»^Ci«Ll -5-A/cJ dJi^f l^-y. v ^ < ti <£*-^1 

J Jly S-aUI jJlUy <■ j^i-l &?. U* **^ ci 

iXj! Jjj Lii-[) «. <^ey^>ji.\j <Lj IJUI j k d)l^I*[j i 


. JLJtAJ jjJii-l f i *£ p i^ (j^iJI 

by til t£**l *** •‘ A »-|> SJU/ai (j bUiSJjj jlSCi^M »*^> ^*-|y Ol 
jS'^t y-lJI OT ^ili ^«^-l Aa* t 0^1 ). 

4AkW*)l l^IamIkII aJLa Ja#" i^j jt-fiij t3 _y**JI a**<1*i«^'I C)1 ■)[ t 

t^jJI (l)l«ull jj!i*JI V: J*"J* 15^ 

;>^AIl,JLa ja Uj Jisb j4* t JIaj yfi \ <y ^1 «■ ** 

Aiw^JI Uj ( j — JLl lij>t Olaio<j» ^yj 4 Ajijr^VI. til 

jAjai. C»*U J> *j> Jl- olVl . IojjW *-* — Lull <ii 

UUii^ jvi^ll jjp Tiufc> T^u j«j <1)1 ojjJi* <J mjLJ iSC^jLi j*dS\ d)t (iilS 

cS\ aiii". J-^r 0^.1 J, c >> 

^P» Jl OlX Uot ^ J#> I J^l oi^Vj Jl 1 oS> <J 



Jm ]) ^S^ll IpIa OjJj J^3u |ij . JL^;!j 

■ '^“ c5 *Ai oJU-Ip 

— *Ai J^j^iall Jsu*j (J IJUU 9 

— Oy.j^ 1 uii ^ 4 ^L^ii tu 

jjsj t JiUi^i iJa£* ^U;t »i>i Jji>-t 

Jiill t>* ^ jt 4 Uf S-UbM 4 d loJl <jlic 

-UUJ5U A-J-^1 (jL^xuwVi ^Jbcf *xi *^11 0^ 

Jl »>H J\ t U^jb JJI *utf| ^ 
tyte- j£i la^Aj . dUAJ 4 J-U juj ^1 

. ^ * (t(j«*X»lp t* jJS^ Ali> t^fcUl 4 S-lj Jj»- ijIvAj Jj£ 

lf^ Jfr V <Jj^ 4L* 5iU-| oVjUM ojjh J| iiUVUj 

OLP’U^U . Jl^ (Jp hj*J^\ 1 >j*£-\ L5 &5 4 

l*ULvi* _J_$Aj ^11 Axj l^ll o A^<i^a.fl ]l o*-L& O jAw i (j <JL*u^ll (JIjIS^A-I 

c SjCll Ju^; If’Ljl <j-* ‘“Trf tJ^"* ti (_5*^ . ®r"lj O^Ssil jj^T d^~ 
c S^flJl Jt>Ul. A* IflS^ «A*j t jLXa^'i/l &2j c ^AJLVl 

o'* Sa> “^ ^ til '*A» . (JT^ 1 4 0^-viil 

(jr^r 4 (_!/" V^l> 4 . «_kVH Jc/^l : OlS^ Ji a^«a. 

• 4*sa*^* 1; t aJLp axjIjJIj c 4,.i*di AiJliJl aS^Hj c j*JlS\ 


‘So here I am, in the middle way, having had twenty years 
Twenty years largely wasted, the years of l’entre deux guerres 
Trying to learn to use words, and every attempt 
Is a wholly new start, and a different kind of failure 
Because one has only learnt to get the better of words 
For the thing one no longer has to say, or the way in which 
One is no longer disposed to say it. And so each venture 
Is a beginning, a raid on the inarticulate.” 

T,S. Eliot, "East Coker”, Four Quartets. London, 19511, pp. 31-22. 
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t>* 4ylU OUbJI aJU oT lT 

<J^J! 4a* J ail 4 j> Ja; jvU IfcjjUj *Aa^. jly *Uj <—>1^ 

c_>lj3lj < .syM jS^JIj <1)LjVI Jp OU-jVI J1 *ljAU : Ia^Upj 

i 

<_$* tA *>^ ti (£&* J ^ 4-Uull yj jfrlLlj c .L.. 4 -»l y> 

dJJi C -kM I^A JJ. 41^1 « 8 (J (SyJ^ . Ss-ly^jl 

4il IT . *Ui j| £jJJ <y tyijt <i~ ^ 

4J^Ul ^y oUJVi x* *UiJlj y»l J^ly Jo ^ai“ U JT Ji J^JL, 

• *— ‘^■i^ 4 >y»yJI iiy-JI J| 

i i+jj£\\ 4jI ^ y OLob oJ> jlisM JLaJj 

is** j^Mjk>r 4»J sli* J Jjill ^-1 y <V) « 4»y*M o^Jjyi » 

^'-*'1 (_5* j5^S^ ft J C \^tY' ^lp <_ * <U«,tf J ^bf 4 av%j 4*i 

tUy-U JJl y SuUI a Aaj c (t) C-**y* 4*bUl J^iJ! c-yJ-i J £& 4 jJ> 

d y^yJb* )) j t jJwp £jLJI <l)yil J \^j^» 1 <_^ OjJj ZlUo 1^4 

g**J*^>- 8 _> t l^jy b ( j*uw*y^L l >iL* (_£ j y£& 4a**SU ^*1 yk 

Slylb iij yj tjJUo].j * 4*M jl* J S*AJb yk < ^^5 j*as<»II 
ci ^^1 ^>li <.\\Xo 4**« (A) jlj<» L^y Jll -uJJl 4y-j Jl 

• Vvr^ ^^V'*\ ^ £»j 


“Burnt Norton” 

O) 

Gloucestershire 

(t) 

“East Coker” 

(t) 

Somersetshire 

(O 

“The Dry Salvages” 

(•) 

“Little Gidding” 

(■») 

Huntingdonshire 

(V) 

Nicholas Ferrar 

(M 



: tfjUt i C&ji 

: t aCuJB Jj$fl <S>L1 oJk v-buil J 0^1 

^lll ^jU, ^kU~1 » 

J^5zJlI OUjJI J ±y?y* 

. <'>i ^ai di*)\\ 41 *-^ j-jcj.1 ot ir 

u^UJ^fl ( y aLJLi ykj I ^jl*J jA ^lai J ^j*jll o| 

uik* U T^SS" Lip I JO, C ,>J yfy oUaill ^ ^iLdl, 

V Sptfl^-1 JS"Ull lijj i j^>\^-\ C^!i (J jbc 

lJU* i*-vJdl 40 li! jSliM (&*$ l*i» j\f£j . JJLlJU (J VJ 

4 ^ 3 1 j*yi> f uv!> jp j j**-*-* ^ 

liJJSj (jl^llj 4jX^3t^ib Owlp-j 4j C (Jj^M 

^ j?«J 4;l*b!l 4^v*jjl 0| • 4-u*J^»l l^i>Jl>uj 4 ^aS l^ll jivm) 

^■>^“ iT t 4>^i oV£^jM (ilk; <j 4-^J-i «JU jp- 

IkyfcJI^A ijo^M S^kJI e JUj . 4 JUII +\j£^ ^jXxl uyi Vj^ 

: 4jjA) 4-^-Ull ftJUk^ juo 4j| . OAp 4Xa£il^J| 4*5 1 j A ji t?dJl d^Lki ^11 p 

J £, Of » 

JJ ja aJsf^i ^L t^ail ^JLl dJBS JJ Lf>«;l j 3$ 
clSj* ot tJ j~mj f, ^Jl!l ^Ull j^i 

S >£ ylJ l»i^A , t\kl ii>- 
. (Y) fl (iAU^ ti 

“Time present and time past CO 

Are both perhaps present in time future. 

And time future contained in time past.” 

T.S. Eliot, “Burnt Norton,” Four QuarUts, ibid., p. 7. 

‘ 4 Footfalls echo in the memory ( X ) 
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JJ Jj^fl V. £Ui-l JJI 5;i-l Ji tf aj £ a> 1 i] 4 al. UUo bJ 

aJhA i!)T ^ AjbS' t£jUJl Jap (J CjUJlS 3\ 4 ju (£Xi> J «l>i . l^* 

i j* , £ ti OUsLj^I lA (3 jSsj Jji# l _yu Jp jjp Sj^A-l 

Jp tJ»j*ax!l JaT J**b OIS”" d,Vl ^lUJl UIa <1)1 ^^j-JLij . i^>lSll 

j7jl^* (Jfi ^ •— *fp |Kf<^W 0} Jj t _/* 

jlU)l Ua bJ -byaJUM ^J ^vcaj i <JL>^ (J Tvbt C-JjJj Lfcj # JUSOl 

: 4lji 

• £jU)l *jisJU Jp JkJ 

y g ^ 

^v i 1^1 dl?*j c o^U>j c LjU* ^mavII 

j^«J!i!I gy&jj TaJL* 6 IS"* AiSsl 
L/-i^' S^AJ Tojjj Txjj 4a^y i^i OJ^ 

°>I 5>bb aJ^ tyjprj I A^w, o^/Sb OJ, 

t u* 3 ** ^ ^**wll «i) is - <jaJ 

t_AAJ <1)1 <1),A Ifilp jli <■ “ - b ?^* C Ali^P ^j-* 

JjwJ ^ Aj.J^J-1 <l)lp^ll ^ <Jl>* 4 J*l»- UW* ti 


Down the passage which we did not take 
Towards the door we never opened 
Into the rose * garden. My words echo 
Thus in your mind’*. 

Ibid., 

“So we moved, . * - . 

Along the empty alley, into the box circle. 

To look down into the drained pool. 

Dry the pool, dry concrete, brown edged. 

And the pool was filled with water out of sunlight, 
And the lotos rose, quietly, quietly, 

T e surface glittered out of heart of light.” 

Ibid. ,F.8 
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4JU-J J\ <^\ y> £*J N oi . C jJ\ 

. T^U* a^jS [fr&h (j-iJ'l Jp Jl 4*iJL! Vb_>^' l & 6 

y*j j^^- 1 <Jl^ll ^lUJl Ovi cHb^ t*l 

. JjlAI 4lP Ajiyvfadl 4/LJUJI cJ 4-jlf-bW 

5/klJl aJU^^JI ^yj tjUas^Vb l j* <L £v*^l o*i* 4 *jj 

4*^ Vi jA l* y} jH l)J, . £*b^ (^ dl Oa-UpI jjjl 

l^p UJi ^>jJ»\>’ J»i b*^) lib l tj*}* 

: wJjjJ 1 JyL* t ts*i 

. c)\53Ll o>yl V ^53 C ilu ur Uil JyT a » 

* d*^ iUU# Up T-vajt U^pt Vj 

aJLjJI 4-pJI JP 3-iyJI 4J^loJl 4,yL| VI y C3i 

<&b 5S>I y 

4i»U t yyl^b fljJVl o'*-* 

4S^^*b Oj^***J^ (J^vj t< ^il aLv 2^JI 4*jb^^b k ytill 4>^j 

t 4 aHJ- I OjJ^lb 

m « f^XMj JU^ 1 


“I cast only say, there we have been : but I cannot say where, CO 

And I cannot say, how long, for that is to place it in time, 
fc The inner freedom from the practical desire, 

The release from action and suffering, release from the inner 

And the outer compulsion, yet surrounded 

By a grace of sense, a white light still and moving, 

Erhebung without motion, concentration 
Without elimination, both a new World 
And the old made explicit.” 

Ibid., p. 9. 
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t -^4^ jp- -uijvfidl omJJI *Ju* 

• <— iAjll cr* grb'-'i \ct^~ °j^*\ Vj W^b - *! ^ p> 

l$jyj£\ l)j 4 V^loLj ti^l j- JP ky* ^jwJ juC 

**J-\ ^ ^ Ci[ . 9 &i>j ^b Cr* ^-*y ol-jk **aj c 

|iU5t o»o l^i 4 £jJ\ cjUUA^ llsufc t^j Jl SLl&ll 

^il Ajjj^ll <Ui ^A * ^J i o Sm ^J»-b ^\>*J (jj^yoJl 

• £jJ' u-^'^b Oy. V*^/^ Jb 1 Ja5s~l !> y*^b 

4**La£*U L^Uly o Jl A Jjuj 

^sOJ AjjjLfc.jwJl oAa (Jlv^l j*£^Ul JllU^I j>Jj| lJLM*Jb;^J^4**«*iift 

Aj^jjVl JP ^j^syiiU yP i_^»Kjt]l J^lScll iJLft -l*j j 4 A^-li c)^tt 
4 0^1 b SL^-1 -uJj>* 4_j^v^dl ^>ut t^-t/J t JUSkSI Ol>)j jjpt — ^b 

: jlpb ds^ (v)** 

4 l.,d l >, iJ y j>j]l ^l*t jlpl (^jljj *Ull 1 
„ L^*> <c I5}t <*l*J*]l 

l^r*^** <J* 1 ^ ^Ue* <J* c5y 

jp CL^SsjLiJ Dt b Ur^t«t \4>U 

. °>i t *ai oi>5 v. 

* 

tilw ^^^#1*11 (JJ>j i. Ljpjit jJI CJly u i <y gy * 

. j^Sfl jUil J^b «>. Ji JU^I J^o jp 4 ; ur *byJI *.U*S» 

oU-UiNI *U) (j Jl i *cp 41^1p J-a 1> d*^ u~^*~** ^ 


“Time and the bell have buried the day, 

The black cloud carries the sun away. 

Will the sunflower turn to us, will the clematis ( 1 ) 

Stray down, bend lo us; tendril and spray 
Clutch and cling ?” 

Ibid., p, ii. 
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(Jj) | ' 4j»»l ■ <jiA (J liAj i *L# «Aaj oUdJI olpjjil 

I JUu Jkiu (jlill j<*j I ¥ UJ jMAMiil aLp 

jy*jJI OUdtpL <5JUS1 *U1 ol^lai \%“ . OU-iNI ^-p* j^J 4jd\lt 

iJlA Cil)^4 4>U- 0^^ j>- J jl' W k...*Jl Ua jjij 

. *|^m 1I otv* 


* * * 

: y> J^r 

Jytj mJsS LmuU OLj^I ^3 L*U— i. jSvrtll OUmixiJl oJkA JU* 

if'^. >> jt v'j 31 Ji~- • oi . ^yi ,iw ji 

W*IA" I jJ»Jl ^jo ijJ , 1|1«»^ 1<“ t J 4 

^jil <Jp [jlaib- ai » 
^Uai> J 

4jja«JI (J ^ *i d /l]l J l-U {^P |^ Ip i jj 

^>3 ^1 

«-r*^“ 4 >*j-> 

«!* cM -Wak 

• ^hrJ ^ u • ^\jJ~\ gj\jy 

. { ^\ C^ll xlsj J>\ y> . v- r > / -iJj 

"Keeping time, ( \ ) 

Keteping the rhythm in their ^*n»ng 

As in their living in the living seasons 

The time of the seasons and the coratellaHons 

The time of milking- and^the lime of harvest 

The time of the coupling of man apd woman 

And that of beasts - Feet rising and falling. 

Eating and drinking. Dung and de»*"~ ” 

Ibid., "East Coker,” p. 16.- 
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s>iiy*auivt ^ air vu& sum 0^1 ^ oi 

U*J^ aUka) . AjllSw*, 4Jlma*)j AllSy*- (j •U^.iaJl ^UjT £• 

ijpZj h-jAt tx; . j£ a*j y^aij ^ a*, t yj J><£ 01 ;>dl aJ^* 

. AjI^ jf- <j Ol y S y* o^xil j,Uj 4 aUaNj C^Ll a*o iy 

. tS^JI oU» Oy ‘ f JjUxj> t J^T £ jU; 

. *'h AS^Udtll 1 $*-* !*«-*>- I 

JT *U> i^UiVl iijJo J* t 5 y Jdj*M 3>jA J l^w* J 01 

• *^ 1)^1 <-[?% f Sltfl J^y jwaJl ^V^-l aJLfc 

J-t 6 >-U t£ 4 a=iy ‘ (j^sJ'ijt iUf- cii 

QjOj s Wy jjf- ^ 1 >C«t Oj^vj a_Si 

t)l^^/l i£JJU^ t Tsl»U^ tii-y- . j. A > 

. jlkJVl J JV$f{, ;U!j jUVI <jt VI 

a«j a^i-J |1 CJU v UjUj d)l liXJlpj 

* K 4**aj|; d)^*Jlj . jj) <uJlill JjPxXl tL)f 

^y^aj. jZz j, U t^aJ-l a^_ ap- ^ J suVl oa* 

»-** J>V ti <*jV jyy l jaAll ^15^-*/ OUoVI jt 

J;axJ,I J JVVl ^jic lei 3- t^aJl o[ . jjaJI 


“And wc all go with them, into the silent funeral” ( \ \ 

Ibid,, p. 19. 

- *I s^id to my soul, be still, and wait without hope ( ^) 

For hope would be hope for the wrong thing; wait without love 
For love would be love of the wrong thing; there is yet faith 
But the faith and the love and the hope arc all in the waiting. 

Wait without thought, for you are not ready for thought ; 

So the darkness shall be the light, and the stillness the dancing.” 

Ibid. 
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4;V - £Wj% fVVl OUiVl J*3 ot 4« ^Ul 

. ^;i;i ^>li j,i 0,01 <JUiJi ajuj w- <jipvi Ji 

J| -.t »ll a1s4j l*^**^* J*** ^1 ^**1^11 c£j^ oiAa oj^ 

. JJLc _jJ> (j 4olil Iji^UI cJL^J? u i-pljJl li^l jjJSCll clJIp- <l)t o»u 
^IJLi Vi. 5i^adll jlaj <j 0,11 li (■&Jj?r 5J,^Jl *W Lf'j 

A9ytll oJUj iU^Ul' Jl SLJ~1 <JUj ^p^v=all Jj 

£ ^bVl ^ jJ*- 


OI^Jl Uo £^jlS; UiS} 9 
^b U Cj*XAa 7 £ £ AjI^P ^ 5^1 


^ t}/^ aIsJ- 01 . SLsL-tj c^ll 
^>LJii^* ^ r xif aaj IA < 1 )^ 5 ^ N *a 5 j «- lAj*^ 
l)J L>- J aIslA- (3 1 j\^~N 1 } 


JL>-lj ^ jib SLA-I L^j UaJ - 


. m « dJU; <1 Jt icJUSI jl^^l Ji air J, 

*, aJU^i* aLJL* ^Jp(_5^JbU ^11 ^ V^lar a^iaJI SLJ-I ol 

^ ^f~V. *1 Jit ^ 4 -V 


J Oj^V>-l J*J * AAbuAl Ad^Alil 

£ C-*lfcls*»J^/lj JjJll c jAjUi7j c U ^ a . w ? *LA-I C^liaA-^y« AjiJ-^JS -- 

IJUfer Ja-^ (3 Ait * *-IaJ( (j A,*P)j C-J Aj^ ill £u* A^jU^J jJI 


4 6 As we grow older ( 1 ) 

The world becomes stranger, the pattern more complicated 
Of dead and living. Not the intense moment 
Isolated, with no before and after. 

But a lifetime burning in every moment 

And not the lifetime of one man only 

But of old stones that cannot be deciphered.” 

Ibid., p. 22. 



WA 


jr ui ait 

Jl l£j&\ 


VA.WVJ J 


jp J' (J 61SJ.I jl 6Uj! 

Sj>-,II ^c'Vl AjUil U; 

I Ai ^ydtj 

v;ax; Uii A^li » 

. o^u-j ;ji£ii uu jNi v Ait aa> 

p -^ S" 61 L^f 

tSj-^-} aX4p j_^*I tlo^v^l ±iL>, U^i 




j>5 y*j 

Ta^ jS'\ AUaj W (Sj>-\ a*X?-j <y 

L J^l> ftfH jij+*j\\ JM»- 

»Llj, c £--*aJ ^}iJ ]} i (£•*&> 4 ^-jil 1 * 

4mjU*II dj[)\^A~\j j?xJI j jA? l^, 

. n> « iS^ J JjlJb 61 

jl U--JW *y ij (SjZ . fall «^-oU;, A^jijj ^ ^JjT IJL^j 

^ai 6i iT < A^cai t^^fi ^uji j jt u* aisou Oj£> 

^ J* c^J M J J£ < SJ^j, 50^ 6j$J l*AT JJsJll, 

61 d j^L-iJI cJj> Li l*4-*j c Ajljj j ^y \py2* 


“Love is most nearly itself 
When here and now erase- to matter. 

Old men ought to be explorers 
Here and There docs not matter 
We must be still and still moving 
Into another intensity 

For a further union, a deeper communion 
Through the dark cold and the empty desolation, 

The wave cry, the wind cry, the vast waters 

Of the petrel and the porpoise. In my end is my beginning.*' 

Ibid,, pp^air33^ 
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IftbUj . (( (J 

itjj&v5 ui IiAAj . Sj^Jii AAJjAj ^5 ^i]l 

jVj cjjjijl Ji LS** ~* Jj* AXP 

• 5;lp' J1 

< jL*~o'y l liAA y* (t *UuJfcA-l I jji*5 0^ l-*pUai~*l (_J 0], 

ij^\p- y* b l*j| . ^TVI cj^^Jl ^UxjVI (3«i?x J ci O' 

<J O^SO ^il « ^pUJIjUaJjj ^*UJl 

b__)^ eU* AjwlaJl j^LiP- *A-v^ ^*l5ii ^l^.^*Jl <5| . <ull*jl 4.0 111 
5Aj y^> aJL-JLwj t o-^J- 6*k$ 4 y jU^I (iJUjj . L* j^j 

• Co 6 *^ 4 t J^l? u*^ *>• 4 °^Pi> 0UI4JI 

# * * 

1 431^1 J*uA)L» 

£.Ol«jVl 3j j& cj iSj 9 ^ *UjJI aJ ,-«* t*Ul j^Cp- y jyC l^.} 

Wj y* L^K* o4>j . A^ljl ^i! OlJa^lj J l r ‘ s Vl > jUxJI dl*4 ypj 

’. O' 4 OLo'b/l SL*^ toJi^ tL-Ljl 
t L^>- y j>J\j c LJUMOj jpi » 

aaxji^J-1 jj>nj>,ai\ (_$\ _c_i-jUi-iii>- y Tsoji j>% ji, 

W** <-£>t tP' fc W1 u*~i J 1 

. «' , >, Ujj^j J^l\ <Utl tf- cut 

Duration (0 

U <J ^ ^ -lljj 

i>j J-aaJI ulSl^/l <j ^i-J *il tiUi ^ tr^J *^1 . 1*1 ; S: ^* J) j^ij 

- Cr Zb~*rji tfi-** V « J tsi ^1 » f* ! yj t 4jl^Jb 

, i^All 

"The river is within us, the sea is all about us; ( V ) 

The sea is land's edge also, the granite 



JS" ^ ^ jU;j <• & j* <-3 c5Lr*« jV*^ ^1 

^!\ JU^NIj *.UjUJI 1^5j7 ^31 jVj *iflj oU^iLlj j?~jj * *— jW - 

S^j*^ OUi^U (^iW) fj*j^ <1a*p t jw4 ? l«yj.J,j J^^llj . 

jl»»Jl L*3 i IjZj l^Ij l^U (J 

t -/S > l^MutljA) t 

l^io; Oy>- t ^.IL) ^ 

X**Ai _^^*T ^i, t (_? 

* *2*^ crei^' <>* 

«A*j 5j«^Jl a^m9xJ (_ 5 »iU t >9 

c JifAuAl Oi*^- 4 *&*i ci til (jdJ* ^ *A*i 

-/r**^!* ob^J 

. <'>« jsfejib ^ui j^jj 

^ AjbS^ l^U^JI ^ CjUsusMj j^*J 3 £-l^*\ ^-^j3 ti ol 

• crt~ tP' ti * a j« tP' ®V"' 

AjJLj^M jt ^ 4 jU 5~ OUa^-l d&T «J*l,k>t dl-ll o i* A*^> (Jj 

^u> Jtf *Ldl Je*o Aijto (£<&\ j+*j u ^U7 *i/ JJ' 

■cjr^k *i J^-lb J*>^i u^i JJ ^.j)l 

Into 'which it reaches, the beaches where it tosses 
Its hints or earlier and other creation.” 

Ibid,, ft Tlie Dry salvages,” p. 25- 

“The rolling bell ( O 

Measures time not our time, rung by the unhurried 
Ground swell, a time 

Older than the time of chronometers, older 
Than time counted by anxious worried women 
Lying awake, calculating the future. 

Trying to unweave, unwind, unravel 

And piece together the past and the future.” 

Ibid., p- 26 . 





(J A*yu £*^4 *i/ t?»UI ^1 

aj j.^..n!l olS^>*j If. ^Ia> ax* 3'SI I pUi J*-l^ixj 

lAjJwij 4. jwJl ^gllj oAj<A*)I lf.j_jl.-L* 

• Jj^l 4~JU u -tfJ V 

4 jVl ^yjll j^f-'L^- U >IJ ^ Jjjip <j oOJl-Jt S^SCiil jj 

OjjoCj IJLa • 5JS>-!&dl j cJL^-Njj jU^l ^LaJ <Lji 

tUAj , [aj^&j (j^jj 'i/b j 4 <a1s*M CjLj, 11 jjP 1 Lol*LfcLiiX_^ 4 

i*ir 

4 C-^UaJl c-ng*jJlS~ 4 LA <jL-' V J 

» W • I 

t T-*3Lj\ U 4jlf- V iblAll *>JJjJ)j 

c jii 4^?- j 

4 pljoA-l 4*j* J^. ^jlil 

*'*8 l$AJ Ojil (JvaJ 4*ki Ia 

c C-^UaJI JjjjJI (J* ^ '♦** <J u «*b^' <l)i 

J uf*3 * l£^ til 4l»^^ ^ A»y C^AJ 

lii| . <LpI*JUM 4aS-III oJjb 4 *m (S*^ (3^ jLwdl 4f*y * 

^ Vb u >b^' ^ ^ * JUA* ;i ^ iLl JaA ^ V cJrfli (Up l5 

»-V*J llyflj l C)t L5"" * «JLjUaA- <liA- <3 Uj 45<A^ 
jj . ^-tvjl ^y* 4amJIj iA *Vl cJ^LyOw* (3 (^£*111 

• <3 ^y**i*AS*il ^i| ^ua jj' -l* 4 jjj^>- jt C-^ll <jLL*i** 

**Thcre is no end of it, the voiceless wailing, ( ^ ) 

No end to the withering of withered flowers. 

To the movement of pain that is painless and motionless. 

To the drift of the sea and the drifting wreckage, 

The bone’s prayer to Death its God.” 

Ibid., p. a8. 



\AY 


V! aU-l SJiJ- AylJJl <jUI\ iJL-^Lyi l-iS^ijj 

a* ysJL J^7 Jl L^UIj ot If . U VUll oVUiiNlj 
U^vap J bv*S*" b-J^ Jcij I a,* . *bj \e* 

*Jfll c 4l»-l*)l ^iUH til oLxJ^i/! (j 

: JajU-l ijPj* 0 *jJU~l 

c. \-j li A* b 

5jJ-l l;Jl Ujljlil *l>i 

L$\ <\}*l 4 ^JSC^ ti 
. M) c s^uJi Jp 4j*u*i a; 


^1 o>j* J^AwsaJl !a*j c ^*11 bi*^"* 3 b ^>1 

a* blpl 61 . bjU- <y S^Sj lj^^> JS" <j Wi (*y lP' 

C&J 5^yi 111 C^\j^X\ UJ]^ lUa^v jJ^I 

( 3 j 4 j ^Aj . 0 *iA U^£A* V-JJ-^>- c- 4 -b^ Jj U>- t--JjJ <J 

Sj>U^Jl JJjlaO y& y Jl Llty IJjlSsil JT Jl^-I Aa^Joj 


^ ^jaii jl JI*j Lg-^^j U> S^Lj JL/'I cAicS 1 ^*^ b 


^5 ^Aj c aJlj^I^ 5_^o *^jjj (.5*^^ Aj**w.ll (3^^^ I+Aa 

C^J! Lla^ *ljj Ai^y^l UJl^l *\jj y l^/al^X-J <J3l 4 j^Aj=M AaJoX-\ 

\J>j 4 J| (jr^j c-JJIa J^jll (J jt (_y JS 3 6 ^ <01 . aj;>U 1 I l^rly- iSj^j 


<4 Wc had the experience but missed the meaning, ( O 

And approach to the meaning restores the experience 
In a different form, beyond any meaning 
We can assign to happiness.” 

Ibid. 



<JUM ja J* AL^o UT . IfJi 

Uj ^aj Uij , OjV-'ifl ^.1 ^-I_,a (_5 A-Jull jjP A>»Jli 

JjiLi U^ J 5iOa! aUA\ Si j* L^ 1 

- iii^r o,l. ^ u* oir isi u Tiu-t ^>^1 » 

a*^ Ji — tS/^ *LAl di AiU^Vli 

: ^1 

t S,Jli a,j»pI 'i/i U Ja4xJLI <I)i 

f^ 1 Jl Ji>*!> ‘ J-*-*' <Ji JijW' J* Jp.1 J| Ji^laJl (Jjj 

■ C_U <J>i (J-*^ J* 

^jvL i]liA c OLj ^ j>- (J aaJU-I A^>-l^» j4i»J V iL-bj 

• ^ ^ ^ ^ <y*J^ ^ U* 

^|. ^ L* 1 ^ jALmAI j^amJ J ^i]bL4^ 

jn-^j 

( 4la*M cJa-w^j l)1 ) 

t j;J-l Jju a>-1^L £>j j*£>u ^\yCJ 

. ^jxl^JU Ajbil 4 pL“ aJIU ^UjV Oj^aS^Jau j j 

.<'».«! jijiUI V-J r U^I Jl lyJU 
di AjrjJiJI AaS^jaAI aa*«1a)I ^*4 j~» (3 

. ^UaSJb aU^ iUi (3 I4>»x^ 0^-251 ci 


‘I sometimes wonder if that is what Krishna meant ( \ ) 

Among other things — or one way of putting the same thing : 

That the future is a faded song, .... 

And the way up is the way down, the way forward is the way back. 

You cannot face it steadily, but this thing i& sure. 

That time is no healer : the patient is no longer here. 

When the train starts, and the passengers arc settled 



Mi 


y>J J*' (*l4*JI AO*^ aliU-LJI oU^JakJ *JJ jl51* 

i£X\ aW j»j < v >yJLJ ^ isJS\ 1^-jxX I USN 0*4 

A^-U* 41 A^Ui J** <r> ^>^ j^ 4 *^' t 50 -»! Oi c jilxjl JiiU- 

d t jf- fj ^U'S/I 41 £&ai 8 ; aJ jUi < ^JJLSj 4 bull 

*liOs^l jjjj Jili . ft dilLf-1 jlc ^4*- 

fl*A*Vb aJVI A^waj IdAj c t>Ui A*>-!y 4[ ^4 Lc 

f -& tp' Jl^/l oO* i> ->jj OJj . 4-va^i 5i^» IJi* aJI^ Oio, oi 

*1*-® 4ltjl£ JJI ^ t hij AiijJi J (t >sVL« J dLJVi 

• * 0) blSriJl (41 aJ^ 1 <41 J^** C&J <■ 

y> Wl^i jU‘ ^ (i jywJI jt J4sJH <->lo*l jbcJI ol 

U A**oJb 4?^*'4l £tj*/4 1»iAj 4 oloJl c_-9*^ aJUMI U*rtjij (J oj,* (^o)t 

i —* >| 4 ^ J LJj 5 p *^>«j Lj| . A^Pjv^i OLp - V ft Sjjli aOp! i 

t cil c5i4*^ Aa ^A) jA> ^Jp>t 41 (Jji^laJ! ji £* t^A-bil j,p- 

( 4 ^ *— c 5 ^ Aa^wJ A^Im* 4 (Jj 4 s ^ 4 * 

<3i 4*^ j* J ^4 t (41 cS-^ll f b*Nl (41 3tj^ <4 bS~ - ti 
. t^so^ij a 0^3 so >-j u^i ii w 4 i ^jjli 41 


To fruit, periodicals and business letters 

(And those who saw them off have left the platform) 

Their faces relax - from grief into relief. 

To the sleepy rhython of a hundred hours. 

Fare forward, travellers !” 

Ibid, 

<r Bhagavad - Gita” 

Vishnu 
Prince Arjuna 
Disinterested actions 
Nirvana 

ol ja iUJl 4ll 4 ajj L (oJ !>«=e '-bj 




(_|p Ui <I >1 

SjlU ajUIIj «Jlj«A*wi' ^jUs!l hjJ . s-jLw^JIj I 

<I> ot ^kl>J ut <J>* *-^ • ^>UJt 

(J jT UjT bpa^ IJa . ^>-T jl 5 *U <_H 1 ^. ^ jii *JL»^j 

_y* li* L» Oj . tl^ ty 12^1 jrtA> ot Lxp-Uax-^l 

^ t u^ jr v jrp tfjui j4> ^j.. ^vJU-i 

ijl^^j Ul . L^LuL 
4-x.jJI , JUytrtil Ok U^UJI 4USJJ 


• a Jf- Cb* «d-»bll flc* 1 Cr* is** 
Jb^-Ty M-Uaf- { y* aJIIj L» _jtjJLc ^1 aIwmJ 

i 4 jL»- ti *liij 

*'*• ; d^l* ijy 

c^Xxxil; ilLuJI ^Jjti IT <y^ \y* < 1)1 ju_y 


^Ujfl UK <J^p«i)I aHoju iljJUi j* 

C^ 4 nJI v— »i-l‘tAl j«T^'®! !>*-> 1 ^* 1 )^ C)i^ U (_£U^jjj oTXvut 

OLjjJUJI 4JL*o>- 4>1 , 4±JL~>- j\ 40 L* «LJLi> *Jj £ j V t^JUl U~1 

Ajuy oldll jy&’y aJIzu T,UM J> aLTI JyeuJ al JH 5L>II 

a 

jl tik^i v* ^jui >i Lu <j, . upyp* ja u; v:usl> UVil j« 


u Mcq’» curiosity Marches part and future ( O 

And clings to that dimension. But to apprehend 

The point of intersection of the rimdm 

With tune, is an occupation for the saint 

No occupation, either, hot something ■ given 

And taken, in a Ufedme’s death in love. 

Ardour and idflonea and Belfcomnder/’ 

Ibid., p. 39. 



wn 

‘U-W* ^ (JUm U c l$.2JUI £j Jt •— i»«— ? 

. la* ^l/ - ^ Jill 

, ^ J b'* & cil ci aA^aiII aJ U- ^ 4*Ji)j 

LIa IxxaJLjJ a*.~4Hj Ul . i— —> k* 5I OjSsjl Ijjfc C-a*^^** 

l ^jA A^L*J fj Uuiii ^pi Jyb jjl Aijj 0 

*-lxiJl (Jtjj ^1 c jwwail CjU, 

(J (JJl ^-*-^1! c J^iJl ^ 

Ji£ CJU 4 JaS |i. jjll, 

4 Jji»l iX^-lj Ol^ t4A , |^A>* 

. aJLII Ut 4 ^Ijl>-T l^t oli 
. n) « J^j ViJ*tfj a^^ StA*^ ^ 
uT>J l u» *&> Ji ^ ^ Jl iW« 61 

<Ji UJul .Ai, . ^s^uJl ^j-* Jit (J IaJUa! U 

c AnJall ^ JUV J1 ji oNtAill JUt ^ A4*0dl oUll Jiy >. jt A^JaJl 
lj> 4 jia£ jtf* Sl>«» ^^iaui (^JUI *lxill iJijS’ ijAfi OlU^ IfiS^ aJU 
a>U«1m>VI J^jj L« JUy«i 4 Xj^jUl CjLjJI ^ 4mi> cIj ^ l^T 

. u ^iljJI Jl fjt 

^yil^ A**JaII ( j/> j & liJl ^1 OUiaxillj OUJI ^ «JU, 

• £&1j Cr* 6U»U J a^-j 4 iJ$j*a3j 

‘‘The distraction fit, lost in a shaft of sunlight, ( \ ) 

The wild thyme unseen, or the winter lightning 

Or the waterfall, or music heard so deeply 

That it is not heard at ail, but you are the music 

While the music lasts* These are only hints and guesses, 

Hints followed by guesses; and the rest 

Is prayer, observance, discipline, thought and action.” 

Ibid., p. 33 . 



MV 


: SjJuall 


Uaj . jUI _jA aST^J-^ oOa AIp ijj}\ J> 4 al*)l <j| 

^Jpbij ^jp A»m“U (J A < «<4 v« •— *jj^****i, T >^ g ji 

^p l£~ cS^P f_g^ i 1 £• 

. aJ>^/I Aj jJI*JI A*sM y*j LajI ^>J ^1 ^U-^ailj < _£~ilil 

£)! o^owaJI (^1 <1)1^11 I^A a!>^ 1 d)J[ 

^JijkJl jl aU-,11 C-*j fciJB (J U-I*£ *^J • _ -r — Soil C_-ldJL) 

: Lj^a- ^ aSOLj l^*ilt 

al»«7Vl Ioa tT -SCLk* o| N 


t jlC 1 dJijlJj «^*JlS3 4 L* C>^ 

c Al*Jl ^ tS^ J* <l)l>y <S\ <Jj 

‘ jLj ^L>j «j^ liJLip* : jl»- 1 j Ujaj> (_>uJl 

c Uaj (JjU^xJ ll» oil ^1 CJU . 

1 <J wil«Pj ( di"A ) jl 

•A>%*»»7 C)l tlXJLp llA . 1^# ^Jtj ^J-*_>x7 j 1 


<“*«**] iDbaJlj . A^m* «^Lm4^ (1)1$”* ^~ 

iSjj *£ jl Jla£J'i/l j\ t ^Uiiil fj JiUJl •JUi,! 

. 5^*,aJl Oij O^aJI j\ i ^J^all aJUiJ 

t *L»-1 AlP ^-L^aiVi (J ti^ll U (j| 

^ JLajVIj I AmJLI tUj AlP jO**l V* ^A 

. *L>-M! AaJ (jjjjjj ^Jt Aj jllll Al^Vl ^P j y&JL* 


“If you come this way. 

Taking any route, starting from anywhere. 

At any time or at any season, 

It would always be the same : you would have to put off 


O ) 





Sjl/jll o^J 'i/j , b-bj 1J 1 * uAJuU a\*~J\ aJL* U o\ 

Jj^/I LiJU ov . Sfcji* c^Uir Jb^j ^ JUtfil ^ru^/l *JLa Jd 

p*ly« ^j iaf ujU ^wIp - j* 

dJb dj& V, . XJj^aJI cLi|^J~l a-lfc aIjj ^ 4-aJ-I (jUU £yiuJ 

l«y «y jl^' ell SiUjI SjsvJI 01 J, jj&fcll J-> ^ 

^AiJ *^1 <J£^j Vj . j^all 1*^* ti ^il 

jO^ g* 4>* C J ->^ 'K^ J J' <***• *^t' 

Jb yAll ^LUHj Huy J\ w dJAJ UJ av C l*JUbj V* 1 ^ <J 

idLiiJI ^ jiT dvaJLi . oj*5^/l AjUjI <_$ l^P t*— >*A p%*£ 

«JL^i 4 ^Jp ^ ^ AdLtiJl o«i&j c Ay ^tfr Jt 

aJL^bJI 1^1 l, ji . IaP L^tp*j ^ C 5 ^ V ? 

t LjJLTL #-L>-'i/l 4*1 l5j^ 4a^ AP^Ai ^|p tp*t 

Wui>i UwUjj jl 4^0 c ^JUaJ^ oJa ^LU* LJ 
jk. -Up 4*-« UUi!^ j^iail ^ C.>*,p^ 4» ^JJ J^*b 1 b"** ^Jjl* 
Jjjj jUi^l SjUv» Ululpl ot 4~ i_y:U *U5t OJuJ lS*M J >!«^' 

^S^l/it (_J OljUJl £*b^ *lup''i/l 01 jia^-\ 

^> y Li *ust ojuJ oa^ jp £}wJl j J**H* 4^*1 ^sU_> • 

. Lj^*b^ Jtljj-I jjP <jl^» iAlal! 

Seme and notion. You are not here to Verify, 

Instruct yourself, or inform curiosity 

Or carry report. You are here to kneel 

Where prayer has been valid. And prayer is more 

Than an order of words, the conscious occupation 

Of the praying mind, or the sound of the voice praying. 

And what the dead had no speech for, when living, 

They can tell you, being dead : the communication 

Of the dead is tongued with fire beyond the language of the living."' 

Ibid., “J.iltlc Gidding,” p. 36 . 



US 

(J>i 4*?** 6 £_> «*AA> _^pliJl {jjj j\^~ *-^J 

<<( 4-A^/l L^U^SCll J><j $jj IT all (J 34 jUJI 

«»XA t)b JyAll (J»i -ilaill o . OjJ *)j £W2vJi £-_y _^ll fid* ^jJUwJ 

: ^pLSJJ JjAj t£4ll ^Uaj^l iJ^jLAll jhl^j £Jj ^ 

*A5 ^p C-jlS^ Ut^p^ jl li.lt » 

a!«aJI A>*i> j<4^3j (J,| 

i a^-sAHI^ aLAlJ.1 ^Jp 

If- Jai5r»-I ^1 OLAI jjjP ^p> 

. (Y) « dl?U- Jl> V. ^5 Jil dill***? If- 

JL*JC*-1 a-a^~ tj ^xJj jUa^VI c-^-JLa!I SjPO Cjj 5^7 JLaJ 

I 

AJb^Jai <pU> jJp Sj-Ui! <J ^T is\ c 4jj$iai\ cbLjxJil Jp aJYjUII 

_^pl«iS - LajI ‘^JjJ j < J 15 AxA-J l dl Aj jSlill 

^L,<aJ^/l {J jj^ll Id* {J At^w^j* j jLsJ lifcj . -bUi^y jLw^x^Vl V). 

(j;j*£\ _^!l (_$lc ^Lil ^ ojyJ *,*-i (J i*ij*,iaJl tJl>U»U*7*i/l ( jp 
dt^l jr <J If: j-o-dJj jJ' AaJjl A-^-iJl A-iLiijl CjIj jiw»* ^p 

\cir^* S*aJU-I (JjIaA-I jj-* t_ja-£>7^J ^JpI c-iL*J'i/l^ 

t-XliM J* . 4jU«p^ jl j+*\ <J,j[ Jwva^J SjaU,! ij* 

I 

iA 5 Ait IxtaJj , 3 jip ~^ I (_$ AAJtxJ .^1^1 

jv^iaJ (J (J~Jl « r .^> *^5 aJ I lT ^ J,?~ wU,jl ip-U! o*l a (J 

• !>lSvi Aw* lli (J Aj CaaIp- ^Jl Ij.* CiyA-lJi 

Drunetlo ( O 

* ‘Since oiar concern was speech, and speech impelled us (O 

To purify the dialect of the tribe 
And urge the mind ,to aftersight and foresight^ 

Let me disclose the gifts reserved for age 

To set a crown upon your lifetime’s effort/’ 

TbicL, p. 39. 



<J ^*" i lj^ L)J - A a ^* _/*-^ <jls^ Ol Oa*5 

*-t i^i ^ *^* > * S AP " <ii _T^ P (J A J>J' «— >[&j*j>jl\ £)JS jvp, 

w Aa~*aJI ji ^jP jvi i c ^atiUi jwoJlj Lt" 4* 

-Vaj jWwiH *-tai Jl Jr^ j 1 . 1*A>- Vi lOAj . oUtfjj jSj aJ,JU!I 

* A*bj*&A\ AA*uXa)!^ A .i |i it 4***X>- 4 ■ * ■ jA 1 1 iOA 

-&*i J*J . A i Ju&\ oOA A^O^- J IfJUTlj Aj l*>- OjJ| JJSj 

4 6 U AiV* YoNjUl *ua 01 f>ia*l 


0l*>**yi <■ Afi - I (J AXU-I ^A AjIOj J^I/O L« J) 

. AilOjl aLOJ A-oii JA U^l Ji ^JLill, 

5>Lp JSCi . JO:.; ^ at U^U 

I^aJ Tj (_§ AaJSOI aJUj>- JS^ j\ 

. . . U^P JliUli I^ISC. oJU^i oi 
(j* 0 ^** 4 (]£* ( 3 — > L? 

<!***{-> «iV* 

'« * a v^' ^ Jp Sjji^ SjLp V| ^ L. so~^5 js} 

11 ^|p l|%wju ^il aj aa^« j 

Ji^nJ Aj I Jj ^ Jj C cJflUl ACl>^ Jb^iJl l*jwu V * K £^jVl 

aLmJaaJ u Aj IjSj ^.jIaaIIj ^jAyi ^pLa* 4j ■ t 

CjUT VI ^ U c^uipl, jJMaJli . AiV VjXu U uyj V oliiU-l 


t ^ o . 


“What wc call the beginning is often the end ( t ) 

And to make an end is to make a beginning, 

The end is where we start from. And every phrase 
And sentence that is right {where every word is at home. 

Taking its place to support the others 
The complete consort dancing together) 

Every phrase and every sentence is an end and a beginning. 

Every poem an epitaph,” 

Ibid., pp. 43-43. 



{jj—j 0 aJL^A £ ,V*tyail^ t__— (J 

i JjSl^-l ^UJl jLj 0 0 1^>iJ l^iT ojjzj . aj jilU _ / *^jbc)lj 

. y> Ul 

^j!l i_jLw^j*yi <0i^ « £iS ^ 1 obpU^Jl 0 a~L* 0 OjJ| ia-j j laS-l*} 

C 4^1*11 ^gC"l jjuasJI 0 A^yiltl AjbJLy 

l^\yj Ojilj SLi-1 ^aUx* t^ajil oX*> Ciouyl LjT 4 \j Ji\^Ji\ (J>j\j 

Aj^ball 0* lipcy AJjSOl <J j^aiil 


• AajIsX* 0 Aj_jUJ1j ^jj*il til 

AAytfU" 0* I j*a T* Li 1 jf- Lm]I ^bl ti* Ll^auil ob> ^rvAxil 0| 

e>jXa\ Ij Ai^jJl AaaJJI Jaj jt ^1 Aj^aJI aJ 0U' lT" 4 jjiil 

_>l/*a-'»*i/l iijii-tvijil £«iL>- ObyltJwl #J> 0(00? of 0A*Sji jjp. 


pji Sab} Ji 1i*j . obloJI <_5 >vA; ^ 

JJU^- ja aJI b Ls>j U *j0> Jp Sj^a <h_Jtuj ajjj- v ^JUl ^lil 

. bU-ii ^ abipP ly 


LT" a-^lj J^axj AjbJVl AAjJall 01 bJ IJU 

Jx^y (J ba^j lf*'l S| AaP^»-VI ^aHj T«Oj>I Alv» J jp. 4 j}]f ^^jbJb 
1 ^* O^a J^b ^ajJ! » a^U-L 0^* V*^ 

JJL2J-I |IL*J XaJj llayj Tl»lJ)l ia-yl ( _ r — ii 4^ jU*Jj 

jw 4 ^ wb ;ir sa>y o>j iiir j^i ajb, t uuji 

4ajla,y A^U J SuJUi obpb Jl oOa J OyJ| Al>.^ (^iJl jill 

tS-L^ail ai* (J aJ *)I\jXa O^J 1 biiOl ^1 aJ^LL*JI Ol5^i-b Sjb ^-»~~1 j 
A^iil AA*a^ ^ptfbJl aij- ( J^ i tii^l Sjt 

• ^rA*^ J j^l ^bi* L^~i AfyUaj 

JU-^| y A ^ iill oLpUjII «i* AjbT a\jj Cyi} » ^yij 



w 

U ^jplUxil iJoll J^i y, t.^, 

J>j aL^Vt «wji^j t j^iU.1 <uili iO*J 4M>* jO*i £jJj 4*bf ^oAl 

jiu J JUT^p <JtiS3l j J-^lydl <£jJ-\ J^JI Zjjjj, 

IA>^J Cr^J h^~\ Vi a^iai (j dJIS (jL Vj . « AAj*L| | 

0^-Ux!Ij,>jp Ujl^pT ULu Jfiyo 61 L£c JJI iJ,S3l bUalJ 

^15 ^1 cJi ^i 51 * . 4 * jviUsll jJ 1 ^u>- 4 *i*JU]t 

<_j*LUjJ.ld! jkb^^l Jp jt>tf^l ol Jp 4,*LpL j 

. 4JUs»tj ^£iJl 

k 

* * * 


OjJ[ Cl'i/jUS- Ifis" UjUaill oj> <**ij.i *ijj ^ bi^C lOf. 

tfJJS U «jUil Aj-AaJI Jwlal J S.»lM 

J-iUll ^P 4ti ^iai ( Jsj*lJ, v^M»- a 1 —^jjJ-i > o^Uwi <_$ JUll Ju-— 

SjJiL* ^15)1 j.l-L^j ^pliJl 6' -ls»J Sj . (^A* 

3 > 4 >t til cjwbi! ^Jp L.U 4 *w^pfci ( y» U>«t> ^jj 

: SJ c c_^i ^ I^p, IpA ,^11 


a*XA JT c^li Ui t£»Li t/'bJoib utj ) 

0) ( A ^dJ^' cr^" <J* 1**^ 

bJ a^U^Sif bbJ (J (Ji ybi^ «-j |k *i^ «*i* £y 

t Jkiil W3_j*i '*1 <4>^ 

J ■ " « - *>-t . -i« aj> jt jf>~^ l? Oi^ bJl *^1 


: iLIamM SUwaSlI »j> Jjp 4jUsu*-3ili c 5 Si'< a-A^j 5 jJj 


“(And' I Tuesta? have fixeuficred ail; 

B—rtwl GO this KUDC divan or bed-)” 

Ibid., "The Fire- Sermon," The Waste hand, p. 70. 


(0 



\^r 

t Jatf ^ Ij ij \ 9 

tji*!l c-^U* ^3>-UJli . 4 j V] u>*xjV ^T iiij^c UbjiSTI aj\ 

c <j 3 j^ ci t— i- 4 fM c 5*ill SiAj^iil 

£ ^jfi- T^r 4ZU*<a&^Jb twJull>*j^/ I lii^ 

» •* 

c *1***!) <L*wliL I JII>nAj 

• (^* ;l U2r! L*£*-4: t£^ *A*>^JI j-* 

. *'*(! ^UJj^jIj ojjj^aJ U JT SJl^aJijldJl^ i^Uo! 4 aJ5J*1j 

i 

S^JaJl lL\Jj 111 -iS 4jt v— >1**^ oljsjNl IiAA 

*• ^iil ol d*j D* ^Jl 

4*j*-b c£*^ I*Aa { 'j£* 3jAU (j^oli m i***jL«j j\\ d)LiJ 

V*-**; IT u 'SULft tHi UJi*JI Aji^J^ i^l JU^l ^5 oT LJLp jJUxj 

-Uj . Wf^' ^ <J&*-*aJ]j ^yJ-1 ul-p 0^ tvij UJp 

»jl 4Xili» jA# cJ,l»- ^ll a j^>-'^1 I 0,l*J«l ^ 4*51^ 4^»- W '— > j~0 

oVUiJVl jp T^wj ^aJi ^is' jT a*, j . JL.S3I Jp! J,j j^ t 

J& ^UaiVl jpJ AjOj <Jp 4>«t t <^111 OysJI cj JlsM _fA* lS~ 4jJU)! 
jb»U 14 a> (J Uap~j . 4*jLJjill jlSCVbflj *U«j J^ilzJ.1 LiJ LUJl 

4J-I £iLlL Ajytill ^Ja ja jf>\j£\ ^ic C <wl^ 4 jIj, «JL»1^W- 

: -uJ'lij jJ^i (j «^J1 U t £~j J\j j£a Wj (Jlf - 1 ^y* aJo^.juII 

*ilv* «jl Vj ) 4jjl aJUp iilift <jT (J vfJuiJl » 

“Tircsias, although a mere spectator and not indeed a e charactcr’, is yet ( O 
the most important personage in the poem, uniting all the rest. Just as tho one-eyed 
merchant, seller of currants, melts into the Phoenician Sailor, and the latter is not 
wholly distinct from Ferdinand Pnnce of Naples, so all the women are one woman, 

and the two sexes meet in Tiresias. What Tircsias secs, in feet, is the substance of the 
poem.” 

Ibid., “Notes on the Waste I^and,” p. 80. 



\u 

(jjj ( *W ?.l lp~ 4*>-jljSs^v a1*£? OjS-vJ *Ai ^JlJ 

. ( ' *g 1 ^ y**^ oVU- j*£ll y 

k-^L^j'bM ^ Oit^ fl s o*flpl ^51 AjlfciU 

<dLi y* U jJSj «JL«sM y il w a i ^Jy <0 OJIJ ^J3l AjjLJ^M ^-j^U 

^ Oi* t*iA> . a*~>- y UjA * 1 <j>j*t «j! 

^y* ‘ ~ -i^ !•»* U !i| a1>^* <j uJ I) U a *-l^< j'i/l iLy n S»x*»^8 

d oIj^-Ij ^11 D (_5 C)t (_$ A^&lll U»A>^ lj-_ Aji) Ip A*jL« ^JS~ 

A^L Aj^iJ' ojjviH <J t*Jlj i_^C OjJ} *£fi- jf- tiliJl ^AJ-1 til 

• ^JV * 11 


“That there is a relation (not necessarily noetic, perhaps merely ( 0 
psychological) between mysticism and some kinds of poetry, or some of the kinds 
of state in which poetry is produced, I make no doubt.” 

Ibid., The U>e of Poetry and the Use of Criticism. London, 1933 — K-cpr.ntcd 1950, 
pp, 139-40. 



^Ul 
• * 


o*JJ 




J* j gjuJU * j 4ij«* Jf* *-*J*> L* _t* 4>*ll <ijb# » 

l^4«j Lf*Juu 1 ^jL=»j ^ylSi-l c5Lw*j I cJt>aj Lf%* £ 4#3l»Ji «M £ 3i-l 

4jL1 9JJ M jjm^M lu* 4 J^j ^1 ^ 1^*11 

JJ l*rnil »■** f^T »1 _>* ot^ J 

b'U- Lki y JJI SUH dUJ oii5 Ol <j,a b^xi JL^t 

Ca JJ • « V^s 11 


tlxj 4^ (Jjljj <jl *-Uu 5 jLl>- -Ixj ^ ^ — U ^P <Jl>-.>j o[ 

J Jjj^ill w^JlI »U-J J1 J»V Jll -SfSJ-l .0* ojSy: oij . %> 

(1)1 JaJ j^JiJI 1JU kH»l aJj*m£> £ j£d\ lZ-> lS^J-1 Jjrfkjjt; 

j-xI^Lj OU-jJ . 4-i-JUJl oUjjLy <jj~*>-jj olx j]gj ' 


c/- u (3 C ~ i w jl lj»A ^ . 4«Jl^]| ^ Lujll ^ jii 'iyij £ 

ul*x|j j^iUJ} u» »I-U^ of ^ jIj ^3 Vjl jSy 

* u^:U cS^T Jp 

■ £ 

yd 1» 1 Aj o»1a * Utlj 

^li ^1 4 j J.JUc)l ^JaiJ til tf [/A-5* C-uS - jjJl Ol^^JLi jj 

A*Sj^pV 1 ^^JLt l^Jlg. 

IjUoJiHj £^Ull a-ik <1)1 *Aaj jfjJll ^Ujl <^j )<o- bf t aJL*J~I 

jjp- 5)^<aix O-pJU 0*J ^Ji _<lj_bM <jj£jd\ 

LS^" ; 44 is^l ^>[^1 c_^“b* ^Jp v»H aIlaxII o*aJj ^yh /^Jl 

* ■ 1 

j j * IUa ^mJ I Jj t j£» cr“^V OL^Jll iliji 

IJaM jil*J ^ j-4‘ 1 4^x1 jc* jJp 4 ^ ».i»l 



\*A 

IAa jjJli 05} . jH oUJ'VI (1)1^ CwaS>-i 
Oj L* IamuJ lilli . Ijlil (_J tw)^ (J 

^oi^JI i j e ‘ tJ (Jr***^ '—?_r^ > *AS aJ\ t ^OaT 

4j^piaJl 4*<jJa!l ( 31^1 {J,| SiUJI aJjw2.j ^JvAAj bj’>\SC»L* 

l*jl^-l ^Si aJUI^xU <W2j>-\jill Zj]ea$l a$j* IAa ^JxJj . jU»I 

. aJLuJVI UjL>- jj-* 1 -«Ia \j\ 3 J* A*Miyi Cx* £|1bmH IOa (3 <->y£^i J 

4j JU liJI _jl 4.J i_3jS^iaj ^ai>t» Ioa c_$ _/^l> 

3 ^ j . 1 1 jli^l L|^U2AJ *is=-lj 0 *a5>- 4-JX^jLInAI 

. ajcU^. J,l l^iJl 

t3 l5" j >-jj>- (j* ^L^-i o5 j\S" li|j 

o\^~ j3 ajs - !^- <JijUaA- oJaSj^j ^ Nt 8 4*^-^**^ 

i 3 1,3- 1 ^Jlj frijj ^ (Ai ^ vj_yilk:j ^a>j 4^j>fci 

c jl^il IJU, (3 oljlw- Uas- ^HuVI ^^JLI *>— Ji^3i ^Ujjljvj 
4Z- , 4^— J IT SU-L ^1 j\ WJM; S,£i)» C > JjUi 
. 4*^1 4$U-I J* ClT ti\>l to£pl* Ailij (T) tf <jJ> tf- ^wJ 

i^JUl jA 4 AjJlJ-i i Je- ojy ^ jjjAil ftUj'Vl IAa ^jxij 

* 

aJLa . UjJtH ^ *Jw3j vl)^^- 

4X*- A^S" (_gAil 4 ) Ut» ij Cjj jJLJ 05 Oj^xjZ- Ob^laij jlSvit aAvjJI 4l»-jS.i 

>^YA 4lu» ajJC^l ^ 3 — I (J\JL* (3) <r, « 4j^*oJf V^tljOllj 8 cT^ 1 ^A^A 

: <J liH JUll Uj>» J Jj4j 3} (i) a y & Ji Jjj>- j|^ » 


“The Clicrry Orchaid” ( \ ) 

“Six Characters in Search of an Author" ( r ) 

“Rhetoric and Poetic Drama" ( V ) 

“A Dialogue on Dramatic Poetry” ( i ) 



. Uljoil Oji _^jl bbjjia)' (J , i ^UIJ^ D 

,j,$xJ o' c _^*'- k " ^*3 • Wj-UJ 44 -JsJ- b ' J'?- 1 ' _r<*^; 

^U.^ll jl Jl^lj l^iiS^i Ji k 0,)j-*d if <. ^*-f ^ ^d j** 1 l*b^' 

ojJ-I y^Ldi.1 ^p jwcdlj oJj>j jol' O' ^j^Ji. - O'As^JJ 

. ^ ^ a A-Mb" 4 j jL>xi) 


^a!' O' A*pb'' A>z,JiJ— ' aTjL&^j upljli' o*Aa ^ |p ^jiJ 

IJL*» t Sl5**U^b ^waJI j +t>\^& 4joli> {j J^=^: Oyi>a)l Or 4 •JS 5 ^ i^r^ 1 

c *— ^-Ji. liyd if 11 I'd ■J'^Z • ® 4 ***}^' ® b**lf* lm$ '•>■'**>' ^jApai Uil 

C->o iiijj *bj Or* dj-v^Vb cPM^ £f 0^ 

A^lp 4 ,v*J l^Jl ^Ix** 

Ol_/i U^i IwL^ . UljJJij lJu 5 ^ Lj jvl j JJ J 


£*/)' jiJ) la* jp c^l^* j^j ot Ut>U. J' ^ £^*1! J 

^b^' j*-*s)' ci fl* ^*-&)' ol Ixlj 0} 44 * 5^1 jJUiV LLJj . b^i 

44 k b*d O'-J^' J Aj*JH' OlJ^'b 4 ( _ r -^' Or^l^d-? 4 c j-»4iJl CjlspJsJ* ^p 

4> U'j-tf' o' Or* < ~~^)'^\. ^a1?«<w 4|I f , aaa,!' 4. 4>!»X3j^,_j 

U'jJJ' l*' c As^jbJl A^pb> - 'b/l ^a)' ^4 0tX<OwA' aIzamaJ' b Tj I p J ^. ;t 

^1 IT t ;J>Jl Jl*^M ^Uipj J^l JiU>- bJ JS^ Jll 5 iy ^JI 

. SaJt^l aJ^CJI £4)1 .^a^; 

fie*' uj*^ 0» *ib*^' *'jj Or^ 


“People have tended to think of verse as a restriction upon drama. ( O 
They think that the emotional range, and the realistic truth, of drama is limited and 
' circumscribed by verse. People were only content with verse in drama,they say, be cause 
they were conteni with a restricted and artificial range of emotion. Only prose can 
give the full gamut of modern feeling, can correspond to actuality.” 

TiS. Eliot, **A Dialogue on Dramatic Poetry,” Selected Essays. London, 1948, p. 46, 



Y* * 


jr U» t i j^ \^u <J>j c -o^wSt 

2*»- / *JJ ^Jp aJj^J jL d| l*i> . u±{ lf* fc iil^ll 

SJbJlP lJ^* oJL* C-JJi t ^jlp o\>*j\ SjUj jSj ^ ij ^uJl 

c-^UiTiiujI » ^p- lUjl*^ jle-\ jl Jaj 
J^L li ^Jp <1)1 tfc-nlj T^UipI Jjix*j' ajI ^Y£ 4-^r ^oj' 

„ b^*i3lj i^c^^iJi ii*^ji u| 

<1)1 Jjo Vj iiJb^ *u*j^>J t J>-[^* l 3 4-hjt *LM AiwyV^Jlj <ii)i U> I 
{j 3 ^U^Ia Aic*i>-^ LaLaJI ^]! i / ^>\J^\ (iJUj j 

^u£Jl » Jc^ui> JS\j \^o* ^ ^^4^ <>* 

StaT U ^ **>-^*-*11 <J ^*All <jl U JLSjj • * T *c L*ijjdi^ 

ufljjJI ^J^iJI ^ t t2y j I^Jp Aip*^ 

J i^aJ! j^loUjI 6 i . ll^k^ LJ U ^[j i^r-JS 

A^-Uoll O'b/buii Vl jt ^>-^Jll l***>- ^P^*JiJI J J)i ^ Aj^ifciJt 

~jJ l) j +*+j3lA ^jA OjUxJl oLaajI £j£>"" 4*v*|j«-ltl ^Jful^*-U 

*jJ~\ amjlsSI Olj^yJli Ji IJLL# . Ailp V aJL-j l> ^JtJU . JiUl^l 
. ^ LS} v^JLI JL- JP l^plil i JiUJ^Ij Ol^wdi.Jv^ U^C V 

^j^lc <1)|_J (3 JLjO--1 

, A+>^j*vW >-1j Lvv*ix^iJt_j ^ ^ a-A->-ljJ( a^t-^A, I {J L»jL1^.«; < <<I 

^ic5iJUli ^»-iJI J,-,<aj_ji_3li«iVI Up- ^i)l Ja^- ^1 dJ)U-» U— Jj 

C ^J! vJl> \j\j&S li tuAj ,1*^ C)y+-*/&\) A,a**/ZL*} j lu^>| ii_U^ 

«IjUj ^ jjy ,_pl «JfllUjh^/l ^ UUaJ i^j£-_ g jSCiJl » >--i[z'J 

. ij,} C^**' Ai^AJ“t K l JJ j\\ 9 (Jl*l! JjLp 


“Four Elizabethan Dramatists’ 
Poetry and Drama 


O) 

(O 



A->”j-*l! jiU^Ly^ C«Ia Aj^*«£Jl Jjj 

Jt^JL* ^jI IA <jlSsi L^j*> OJL?*Jl ^ If- y'^iak.-^lj l^-p-lv* ^Jl 

(1)^ -A>»J sjJlA-l (_5 ^5"" l-J^/kuui 

• ^‘V**'* - ^ 8 tJ^vii.1 » £y* b^i ^ l*jSf £*v»I -A* 


* 


J> *i> 4 'AjjJj jjp- C-v^SOol Jj OUUxJ^l oOjhj 

: 'Vjl V> 

Jlixp-Vi <j Jt* 3 l f ^5" o*j ( ' 1 aAjljOJl^Jl <j J=S i£ m j*r% a-*-^ 

Vtr“^ °^ A i)j**** ^;j . > ^t"o aJ— aJjj J cSLrt-^^. ^ Jlil 
*>—^1 i A^-Sj L*y-J aA*L***I i — -- 5v»j ^ 

£-** -^-“i- 2 ' vt-* Cr* t/i-rMl* (J (J=r>J' IAa oili . 

J 

c)Lv^i (J*aJIj a*Ip (_ 5 iAsaI l £> j {_/&*^' WljJb-ir (l)l_^Jl3^ ^ 

<_*2$Co 1 ~" J V <J a!*AJI oJa A^.Ji o) , (Jliil ^ j\a - m il 

»-€^ 0;{ gJ/vaJI-J— ViJ*i> (J -fc* Vick *— ti 

aOJU^I AjpV».*bli ^2)1 ^ju jt A^ ^Jlj 

g^vall lOA < _V A^t/***^ oA* (I a 5V>- » <3L- (J *— d5^i Oij 

lSJsc.1 V aLU!! Vo*'-"' j ^«s»-sl1 U* U j j} \i c 5^-Udl isy&\ ^ 
ui-* JI t>* ^ jb tSjiJ&Z’ *UJ ^ a*U*- 

4 uU> ^ 4 AaJArJIj oU-l 4uil,Uj -Uoii C-Xo ^U o^ic 

AjIjjj A*i,AJ <^111 ^ O Vr" V^ -k>» (_$3l 

a.Lu.L^ ^p <^jJI 

V?->^ tii l J^* J J . A-wiUJI Aj l^ij! (_$J* ^jjZP-JL} 


Murder in the Cathedral 


O) 





tJ^ \y"& {^ j*-r^l jytiiUI jby *UaJI 351^ 

* ^ yAdlil CijjjJaj ^Aj 4 cLUll 4P-\i> *i/j ^JxaII 

<J?> oT dtti c r U55^l <y ^Al! fcUii c-X, ^ u ^l\ J ot u,yj 
t 4J jJaJ]^ 5Aj All jy^fl ^4>yj ( CA-Sw tsT ) A^p aS ^jUll 
4Jbj^if jr jS3j - iiU.1 liAIij <w*vzpTj J^/l 4^11 jp ^>A; C--SL, 
Ln> bT Oy-a 3.>L*)lj (iX-iJI Jlrf- (J l.^*^ aAjaM <cUJpj jJp 

• AJjwa.J ■ c ulp <uk li <— 1 IptJmj«I Jj ifJUJJ 

A^*:J CJlS" C-^^Lu ^]1 ajJLAI <jL>- jj 

ci j^V cij - A+>- r *s\ ^ j/h <j ^jji 

[j & A^-ywvJ.1 ^b>-tx!l S^ibill i£y&\ 

aI^Kjj Ji^Vl a^ljA^ijIll J^tj Cj *j J s^; Ji 

a) {j&j** ^ cAi A**SJ }!>-,! I 0*Xaj , 5LJ-I iiyow ^ 


• i *XgJ! ^aUs» c ^a«jlJ 1 lx,* ^ 

yy v < -r* P A^ jr^ *ily^ <sj* ^-\j* ci J*l? 

u> %' C U 

jL^i<-3 CyL*t lj_yi U^J . j t - t -^4>\ |Vf — 

O p AaP m *^wa 1I ^ t I jjb 

A^Jil J ^ -ii^l *Aj J^I L ^ Ss^j 


. (^LwJl ^J^bXArl IJlfc ^PxJ 

^3 Ij JL*>-i If^Ldlj V A :J ^ r JL\ o*Xft «jl (_S,j 

^Uxi!)U A^jt jUNI J*. J J5^d i 1 

^ dJiU oL^yi AJUy <- (Jjj j£\ J^ Jj c AjIUp^ ^ ^yrU^xJl AXj^j 



y -r 


c ii \ I If* Ia bjdlj tiP* ^r 

4l» A~J6 cLwjSw A^vapn^S IJLa 

dJiJA.1 oL*»|i jw j (^jJl j 1,1 -7* J-w*m j ^I^uCUmNIj 

AIaMI (J ^JUI ^WaJiJl ^ < *U-UI Ai[)J ^y* U 

\ <J^>- (3*^ £ ohyrtJl ^Jl 

* 

C-Jx-o Jji U^Hjj t (£ji jz £ *Ui y jaj yjj&\ a aL>- L^t 

. j^ij *1UJI <3U^* J1 apLLjIj SM^I JJTl 

SJp ^Xwu* ^p aSn^I^ Si-l>^ Oj^Xj Aa^££- o»Xfe 


<i ls - 4 Vt?J* tii Cf^ 4 ^d-^' tii v^' t>* 

apL^- tJj'iM (_5y^J.lj j . d-*^w A-5l>^^Ji a.*JJJ$ tUU.1 <jl~y 

J <Jp . yjj&\ AaL.;>- ci JJ^iJ 4 OlO^I 

OliiU- y ^jj C AJLail* iJL-vjuJ aJU^-IOL jI*J. 1 *JlA 

tilA>*l Ol<> j^Jk 1 o»Aa 1>» “ j »Asj ( 4*>^p«-ki! ^iJl ^ J>"l^ ( 

«JLa £*i <J yLxJ Jij w Lf-li S^Ssi *ljj y jU»iJl (j 

aJ\i;U tl*lJL*aJI aJL* <-ljj ,yj , AjiksM *jyVl Jy oLxa ~W»j Ay 

1-Va y t aL 1»- U?ly CL^^j iliu-l y\£j <- 7 >*Ap- y 

Silj^/l ISsJ y»j Ap«*k1j Aji 

i yPjftj i|)l klu V| 5 jW"MI 1 4>Ih (j| tJ^^d ^ AdSsJ . ^ij^ m \) 

yrj^ f^r^J Cr* ti f ^ J^loil 

i ^-.i> AJ^I JjV! ^\j^tsi\j . (J d-Uil lljL-ji 

Ly tj L^ aII aJ l> i/l i j AjJUlt L$ jr*J^i iS’*^ 4 ^\j"^ ^ 

#.U**iil ( j ; « _j$3l apL*p- IajU cJu^-il *Ai a-3-^ j axUj Sji iiliA^ .■ y 


4^U 


> j ^ If- C-ilp U d^f-^ t vI-jSCj t^r*^ ti C-*Ali 

U^J Jii aJLv?UJI 51J-I JlJ^V $JU* Sy^O. Ay UJ OJLi 



4 a)^« jjjj " i J s TJ t« (_^j uJ j 

^JU- d/Sfj, <■ £« ^p^Vl 4-Jai JpUij |^*j c ^fl jscCfi- *uJai JU»-I 

JpU>- J jS3« ^ c)W;l 4 *WJ fVT J 

#.LJ JjP Aijd?- (J Jjj yva lw l i til J^i t £*£*» jA l*, . OL-fiJI 

: iSjij&f 

, f)l\j vl^aJ-l jA L Vj jijw Jrl » 

(^1 j* ^aJ-l j] <jv*i Vj 
flL V JpUJU^ vIjjU-I ^ ^1% 
l^iu-l 4i. L^IT ^ . Jw« Vjjt * Jl oT IT 

. <'>« uV^Ji ^ijt juu:i ^oJ-i j 

JVi ^ or^ 1 4 ^'j -* 1 (> (*% ^ J ^ Ll t>^*i *LJ oj 

Jl^»l jj^ujiJ ^yk IJIaj c, ^sJluJ, *-jl>***i ^J^JU ■ Wri *t*aJI 

. lIjI wl^-Vl l^P wl# ^V Vl <1)1 15^ T.VT «i»|jl^-VI L^mvJ Uij . ^iVl ti 

pLil l^i ^JjUosJ OLJVl 4l l V a: .4 aJ L^L * jjtc ^V Vli 

. J*ill Up gj ^ ^ ^ t^oil ol il JpUJI ^ vt . £?U% 

*pL*.>- ( j^l o^LVxj V t^ts> (^*ill ja c.^L» V 

• jlk (J!^l <y> *LJl 

i UVpI ^ ^Ull jj-SJ ^VVl, ‘■i^lu^-Vl ^ UJUl «Ja »\)j { y$ 

^v3.j V oJL^i (JLwjSC^j If. ^Jl jI ^ UmVI aJIp- L*\ . { y* \/JJ 

_/*“c^ isi <y s -*^' 5 r$'* J M cfi 4 u^-t*all *i>l jLpj ilLJI VJ l^Jl 


‘‘They know and do not know, what is to act or suffer. ( \ ) 

They know and do not know, that action is suffering 

And suffering is action. Neither does the agent suffer 

Nor the patient act. But both are fixed 

In an eternal action, an eternal patience.” 

Ibid., Murder m the Cathedral. London 1953, p. ai. 



Y * ® 

a>,J nJI Ai-Lfe il«L»i ^jjl t 1 4*Mdi< (j 

d**5Cj.j jji* ^J^dl 5JU> (j}j . o^ll L^5v*vlx ttXtu 'i/ 

SjljSJ (jllail ^JLdl ^ (J ^L» 4 j^-bf 

. ;UVI 

- «. 



< ^ <\rA ) aisuii i>j* 


ijA 4j 1 ^5 j\ys^\ AiL^ ^Uj^I aL+2&.* j <J>^ ^ 

^Jia^ 3*AJ1 j AP-1*A^ 4jI^-^*v* 

A^WupJl <Jl^l^s*^PxJt*Jl £y+} , *— L£*^ 

t ls>U l^ L^j djlAj -^Lrjrj ‘ (jib i — 

, cSjU* o\jJt+* (jj^>-^ \J*j _;*& o>*j 

Id* SI A>-y SJjyi <j£l ->^ Vj^' W 

jj-dd-l ^ <L)j>- C-jO I^ISCJ t (^>1* (^.(^ 

a^^j 4ah*^ij Al* aJp ^j# g . 3 yjT 

Aj^UJl SlrfM jiad jjtc a^s-^-AI ^ t_JULl ld*j . oljL«Jl o^L* i yJ\jA> 
(_5 jS^AJ J Jl A*>-UJl jJiC ^p^-l jJad illiAj . 4-^-5 1 l^^A^dv«j 

«Jl»Usi^- ^y» \r,j* J (£j> m '^l CjL*xS*dJl (3^J v*i • <X>^ ^1^ <**£*£ 

cii t£^ cP' AdUdl^ ^-j ^il 5Jlj_^JIj c-Ai^l 

. Ajd} aU>I <JL-d OlJJI 

4j \ cUJ 2 £ AoWI 5 \a>- ( Jic t^dll t_~»ldd ^ tX>^ <-*i 

. ~ Utar^-l ^Tu ap^IjJI sisiJlt^jU ^«^ljjll A^t»jj a)jUI -J-J \ijj U-UU: jU 

A^rjj Jxi A^J 4 v»-^-t jf i£>U £J J ; c/-l V. 

(_£pd <L>-U ^ aJI lT . l^J_^l ,j-« (J £^ a '‘" (J p 

. l?l^-*1 A*1 p- J^m3 (_^Sjl -Kr*^' (J-i i>* **** l 


Th* Family R&tnian 



• dJ-fc i y* UIp-T ^Uji 

*y t a^JIj Vj U ^ V Sj j£z* <JT SL^. ajJA\j Sl^ 61 

6' ^ l ; aJsP jfi* L* ^p. * ^5 ^J5f" c5^ ,f ^ 

4 JjuI (J^l If- 1 -^1 t iiiUii oL>- {£j^ c5 lS I j 

SU^li JU ;J Jpj . SUJU IfljjU* Ox, ciS^^UlCjU^ oT ^liy 
^ *jb L *ij* *^blj c U5v^- t-lliJ OjS\76l j-jl*jN ^ 4^*jJb 

I^aJ I |J If-M . J^\ Xi+± jl 6j^ C^j>tJj lf«bj If-lljl 

J (J** B AiiLJl <J (jliJl l£j*A dJdi! 6L-^Ai dJLfc 

^fc* i b J lP' j±JT 0 >- ^1 ^£j[j* U 

Cx*y l*&* <jjp^p*JhI iilb c$ * — Qjj\ 

Lp I jA i^^Sy j 3j&J ■ UfL; SJUaJUj jfii 

t£)l* £* V'i~' ,3 ~ . <uixsi| l^U-l^ (J Cj f A) tr^U ^>j* a^UrM 

iJUs> lUIT 1^3- 4* tj jj* J] cJj a? a-^U ^Ijp-T sop- pljjil <Jl aj >jru 
°!r- Jjyt ^ c^jyj ai ^xj I l^t cJl£ . <^U 

aIUJI l^-. ^i2T jt LV» Jr- ^IJ^J oa^Jlj 0,*Jti 'VUtT V ^AJ 

; ^' J1 **i . WiTL aJwJI 

ija&6\ 5U- jUfi jl yj\ Oli i dl Xj J s. Itf-jjj l^T 

ol Aljti C SUM C WI Ua l^Ui ot l^-jj V ^ UU J\ 

JJ a^-U; Ul^T . a^L- UjjLu l^Js* J gy.j Aiz-jj ^ <s*te*z* 

*j>-j> OjS'jj 1^.1 A^lklj A^p- jf. A^Ui ^Jp. j>! 

* ^-yi ^ J <5jU J-sT! oij l l^I J j^Ll 

J) * SU 1 - 1 IA a^-JL C u ^Jj Sy; 4;tj 



Y * A 


4Ji If ** Jti t U uy 4j^* 

I (£>U> M k <_£* 

| d&i ^ & 

Y JlSio- lib, (d-J I 




. <e aLji-l ” 'tJp' OjJ iUaj 

l5” t tSvL* f*-* ya tlL^i 


<jJ ^1 

! tJAjji c? 1 ^ * >*“' b j*+~i l fr' 

^»l <JL*s>jfi tLAJi «^->«A>* ^b 

(jl*s*- (Jl^i 5 0,1.1 C <jjLi»r>~l (3 < —^ll 

I d ilk-* c£-LjT U ^Ai jiv 


. n) « jptf ( Ji!U ^ y Jb- aj' <J^ 

Jbdj i ^ — **Ap“ L. i— j^i>"l 01 *A*j Aa*«* 4 aJI {j**^*** 

IJU Jilfco ^'i * aJUj^ jA <^ji) LfUlS^ ^ la* cJljl 
^>Urbj 4 ajo^UI c_Ji! (Jp Ajalb jb-^i j 4 aJjWI obbsJ'yi ^ J-*J-l 
JO (_pl SL-lil ^ib* b*j . *}j~*iJ J*b ffr J*** 

5 J>-b Zj&i}* j^ijij 1 * ^ilti j >*& 

t cjLJ-lt JkU>J t ajls£ jj-U ^Jl ^>-[^1 ij&d t^- £A> m A?| 


“I did not want to kill you 1 ( t ) 

iTou to be killed ! What were you then ? Only a thing called ‘life 1 — 
Something that should have been mine, as I felt then. 

Most people would not have felt that compunction 
[f they felt no other. But I wanted you t 
[f that had happened, I knew I should have carried 
Death in life, death through lifetime, ideath m my womb. 

[ felt that you were in some way mine ! 

Vnd that in any case I should have no other child, “ 

[bid., The Family Reunion . London 1939, p. 104. 



aj u £ ] J a* yH j4* • 

a£uO- I ^ ^ . *ljJI AioJ-U OjJ} aJJ J^i csrJLJI ^u:i ^ 

^c-l l^lp. (jiipt J « £{J^1 * J Wl tp' 

tiiSi A.Jl^^Ul tjli 1 jil 4 ft P 

* <JIjUslA- ^*^4 aJsi^ cJ \ U-l>^ A*ft ^j^*L<kil 

^^sUi SJL*j oJuJ^^r SLJ- A*J<* Aj l*b <da>JJI dUA (J^lk jy*Jj 

*, Oj^vSi IJli ft iSUsil (JjiiL-l J) £* A:>-j j t^yl>iJLi 4 

^jjp tU^^s^T (jlSC* £^*y* Cf* ^ IaSJU aJL*-^ *X£ Oi| j j& 

O I BUI a>»a/2^7j . aJ Lpj ^ aJ l* l ^17 V ^Jl AjLx*Jl a-J LJI L^j.JUixj 
tsy* > : (>> uLmj l*j . w; 4 J} Jr vaJ t* JT j^J ^ij J-^Jk 
iJUdr UJ L*, ^L^iil *12111 cit Jjill Jp -Up J>ji « v J* 

• vhj-^ 4UJJI tiiJj <J i^4^ J uUjUj ul 4*J 

J i£y» a*5\J!)U.I SIpUII ( J^- £^*1 
Lji>-! pU L^Iil y c aJU ^Ja>^ l 3 (JL)i^ l*Uj 4 *p^J i^ l^A $ 

oi j^u v lS)^ i*-i4? * -iaA^ ^ y*t*^ c nu 4 

Sj JLi aj jiUl OjLJL^JI Oij iA [; jx*^« c 4**4T aJ| Ly L* ii 

^ 4j[ . AJr>-ljJi aSU^I jj Aj Lc j^lvaJ^/l ^Jp li 

o^lpjj ^\A >: t)T JUj JjUU ^>LsJI <il 4 SUM ,y 

L Ju*Wlj JL*?11 AjjI^I SlJ-1 ci^ ; 

^iuj dUJi aL^- C 

. Atlp 

Jjy'SJj 4^>- A> JJ (^| OnU- Xoii Ul>-1 tyijll <— -^*aJ J. Ol 

^J5Cj L^jI jJp- 01 djl^O <l)Nlj c 14^" up~ 

CjLJ liaJl JjU \«Lp vl-#vtfS Jlil £ ^4-^l*]l dUA ItoLftjy li 4 Lftl^S 



V \ » 

Or* J * ou ibjJtt 5>U < 1^*1 jl 4 *^ 

<»^ 'i/l TLp- CJjb- 4# l^l L^ajl * •ilyU'b/lj -5jj^til sLp- ^ L yali«i]l 

0 >J ; ^ <i^ <> ol ^ci cUL dJJA *t$i, . oUl 

*L> ; ^ f J^“ ^ C-ijU^j . Js-l^l \^-j j OHJ Vsj a* VI 55^UJ oULiJl 
O' jj^r-*^!> ^*fJI Or* ^“S "" 1 (J^ 5, t jp»-47j Ia4Jj {j ^[>-j&\ ijA 

tAjljjJ ^v»U-iA^wk^ aI^I^* t u> L?' t ^i bT” caj liji 4 oOJlj wUi 

tjj . *Ubl ^pJ. ^.bl a*j! jp- T>W> Jii * 1 / ^gjU 0 ?j . <~Ju j^aj £pbJI 
*W*~ J>-i aIjUJI OU. ^ aJ ^j£j . aJ-j^p aO Ja&j ^ 0 J| cJjll 

I o** 4 AiAi*t ^/rLaj ^ l^i» - jl^Lu-Vlj <LjUkJI 

1 jJiil Aj J^J b j Sj*«aJ b 

j\jA2*m\ lA* 4 jA^/l A4.Jb>- (£j&\ 0^ ltls>-T CJjU- Oil 

^[)J ***** <^1 . _/W-l Or*^* ^jj^ij (J a:JUL V, 

■ 3 >^' tpU>- -b>J 31J-I >»-VI 4__-J bi-\ ^ dJUL* 

Aawxj C*A*bu^i I 4» Aj^J-i jy^ ^ oLO^/l Aa-Ij (jli b 

* u /*“ _ fll j** ^ 5 ^ > — ^Jl d\b <_Ab^y \paLa* IA <d>4>»j l_j .. Sjl>JL>- 

m 

*A* 4 >-j^jl oboVl <_£i ^bJI (_j /«w o' <_j <u 5 " IA <dw^ ^c 

^f^w 5 v^l AJa> C-^A^AJOjJU-t O^loA-l AJUISsJ A»W . S^xJl 

• jlbJl 

cib>^' I^l^l 1^1 C - br* 4 - IJcSsA 

L^O^l (J AaAa^^ ^0^" ii'^ c5)l* 1^^* CaJO^-1j 4 ^ll 

ijy A/b T* O 4 — j^!l UiS^ 4 blls^ ^kUju » A«) OjIm) 

otiill tvtXjii iSj[y • (jP> lu^xj A.>.tij LiS" a: , . . jll 

our oJu; wuu . ji^yi u ^ ^ ot cs^^i ^ >y i^ii aU*j Ai jy Ai 



t c~*pIu» 4 c-T c <31/4 cU 

. Jfrf-Ls- j^-jV t^aJl J^l oLJl tiili ^y. ^y>UL- cJiit, 
j^Jp oaip jjdJI tildjT jly t*lkp- ji 5 U soiyi 1.1 

^ ‘ ^ uiy oji^i t uur 

5-U*iiil aIjWI ^Ar 4 ^ ^JLJlC-Jj!! ^ l^ 

** * * 

aJj 4 <jls)l y^l ^ (Jlill ayll j* oJ> <j ay*« ^aT (J*b 

(J^l cii apLsJI 4 lxiiy 4 c£)U (j «_ja*,yiJl jjJUly* ^Jp UU»-I gju 

sl y V^j aall^<JA*-^ Jit-^i* 15” 4 4?Ui jj oaf J3l iy-^UIl 

U 'jj^a.* <Jj>cA>- J)\ oJll o T t£>U 4>^i Uaj . ^*1.1 VsiJad ^yiJ 
aOa oi «all) 0 t^ . < CoI^jjULj 

^-sdJ Sr*^ o** ^ *^*d Alp vj (J** <434 Vj c SlJ-l 

j^-) <ii 4»rb 4=—l*J jt yJI ^-!sU ^Ul . Ac T 

W *4 -fc^* ^ ^ J • tiJ Ajyjj J <; Ja^l 

Jj^uj la^-j 4 <>w~. Jp tfU-1 lyi; Jl s,J$ll &JJI 4 jU53i ^u! -t-4; 

-r* 5 ^ ♦ ^.y 51 Jda ^ 1 b ‘M 4 >* *-V ^ o*Ua Jj Lf_>a7 oJM 

Cr* <3*^ 4 <yL> J . <>* y»l jr/j 4 yU-l J <^111 
Ui^P JJI « w=M 1 Ji U ^T J l^ir ajjkj . ^ v VI 

**Y ^ ^ ‘ clr* 4?y*iJ Ly (^4L* ^yp (_^)Ia 

s ^>ir ,- I> If-VUi^ij (_^>U.! v^-p^uuJ ^lASJl^^jyi^ ^^jiJl < _a ) .*,< r«ii 

t_>!>^l ^-V. j4* . saJUljj t^jU jp 3i p aJ (_}ui»5Cx!i ia»j 

OjiaJ-;! J-^Ll 4.1^JI 4jlic t^aJI j^aJI ^,^iU Ioa ^Ut jJp ihUJI 

. V'tslil J53 



jZs> G UI JmsubJI 

uj 

0^ L5”~ * (( J^xS^SsJl )) (_J tUjpJL* tr^-l^xj" CLvJtJ Jj (J aAjWI 

Ij L^-l 4jJ^jl Jl, AjJj L*jl 4 ,^-^JlI l.£*-y£y <JI Aj^lil tlilj jZ»*II 

h <1^ oUxjL^? ^Jp- d-XJ JL j j* IT ^>^*11 Ji^UsLl 

,^^1^1^23 (J^-Lo 0hrl>itJ l*Ad»j •> dAL* C_^ l«-*<» 3 I-.mP' *- i3 ^ ^ G 

b^l dJUi J ju^pI Jij . ^jaJI IA*> xJ « J-xST^JI JA*~ » J aJL$^- 
jkj ( _ r w»o Ul lS~ . <Jft»ljl! iJL>Cj JIa-Cj OOpM Jil 0 A^J-l » Jp 
i_jwl^l! a JL a ^-LvatJ^/l J •Ap*I *lJl J} JU U»X2 j US' 

IjJLp JLl»1 3 J.>-Ij ArfA^lS-sU A^U U J-S3*i “ A**»llil (^ 

Ai\ Jlsll J^i!l <j LJ 0w vS^ 1 « ^W 1 ' t_^U> ^y* » 

J-UxJI Jp -u*u JU^ oJs _y>j JjI; c£>* jU' 

. #l^y <J 

,il*i <. CoA^b ^l*Aiil OjJJi L^jJ A*>-^U.i oSa Jj 

cJ^>“ t— j^iJb w->jU JJI oljjas*lb jji»l***iM Ji AsL^xiT 

OUUrVl oJlft OjS^Jj w *UJij ^Ji Jp^/I «AAp Aj^lall 

I 

aSCJ-I ^m» *U*>| (_5 *— aJp ■X*^P^ l£*a)^ iSj^ j;Ui J 

Awa^Ul oU> A^Ul; -U~JJ J>AJ JjIOs-^U . A-s^Ul 

JjiUlj JaA^I Jp oj^As Aii U 5 _C*J-aJI jj1s»L-^M (j Ai^/I Ai^tf C-s^pt jjJI 

The Cocktail Parly 

\ a 4 ^ l$ IjJ jLi^-l jj JpjS/l Aj-_,~J>.I »A»> o_^t 


“Atlantic Monthly” 


nr 


O) 

(r) 



Q yj jb <il J^ J j*j y ^ j£> (J*j 

*- L«— Li Xp < . ./j 4- 1 a)| jtt *£“ -A^ ijj 4j«j 4j I tf t, Aj *A>- y* 

0 Sj^-ii.1 Aj 4j^ai ci (J?* (j^ ^1 jlXA -A*j <■ On^r^l 

-U>L; 4lt ii Ojijtu y* SL>- e-wai? <JL»a< »— *-JsS~ iSj^ jij-Jl* c tt > >\yi~\ 

w . C 

• ^ J^jiJ y" ^ li* 

iJ L* IwL^p vSj^ J£**^ ^A*jP IX t <^)' •^-’Irt^a^xJtJl aJtA ( *jp l^»l 

uiU*- 5,7 J j!W W^J dl Jc* ^ l r^ ^ a >6 M V*^r*X' (j-* J/^/l O^ill 

rf 

• V l i^ ^ L t^JlJl 

j I ^_»> v" T»^jI . S^pL» t ^a^ O^^X^S"" ^p«x» 3 Ia> t ojj^Xj 

<-H O^U>- oi Oljwaix^Jl ft^A U0L.J V 

*^1 , Jj*AA C^j» J,i l«-*6/ 4^^jj y£J «. ^JX*- j j.*iJ- OxJ (j 

® a r u LS*y l -l>^ jjjpoAI u±i J-y • tjA l ^rj ye l$^jJ ^A *o 61 6*-> 
J 2 -^' >il Ji* ^Aai' >y ( jXSC^} jt ) \j~2- j*> SjlAp 

. (JIp-/lI 1 j 


cy U**- i *■£** JS-^ ,J:£J Ojjpall ‘X^aAji JiXl *1^61 JUjj 

^ Jib • ‘- r dj® ^ -^1 U;SV 61 -J jiTjJ *j\j*[ 

jlT U TjdSi . a.Ip JjA\ J} l^Jui l^T 4 .- 1 , ULw TOp Jp -Ut 


^-UJl jl ^USI JjbxJ t:L^.t U^paji Jij . AJtj^l CJ 6 UX.I J L^ Jjlj 5 ; ; 

^ ^ «i ^ «■ %> ^rWL-J (1 a56U1 oOa j 50 , 4x> 

. JU^.;VU ^Allis> jUp^fl jlsio oto*i t [+>%J Ji ^ 4 i*t 

ti IfX Sj«M *Xa jjp ^^p Xai JJj t«I 

c LL- <i U c^XJl jA-lj jjJ iSj, 3 j|^| axXj Uij t sT,i» « 4,4^ # 
i,K, VtrJt -JtPl jl^7 Lj>JirjJ SjjJI 

'«’■ • «**« S ->^1 j' LT . UU o^L JUJVb j-jM 1 



o\j Ifu ax*!>U ori ot *ji All U, M „ AJU AJi uu Oilp 

4?U- £ i 0«$J Oi aJlAj- «, aJ} UJV A^-jj 

- Aip oUXlVb 

^pi 0I4 JI A$>-[^ aIs^ cj j£_ i I.-J-' IU.A y A^aic^j JUj_j 

t vJti^olt fj Ajb il>Tju JLaU . OjJi l^Ip l&Jb- U TgiS - 

U> Or* VJo* ^ ^ »-j*^ • S*!$l £• ^rvaJJ C-*jolj «. jjLJl J 

pU^!>U o* ij^rj aISv^* AjLiM^ ja ^j^vail 

ti V'-^* «•*** • aUj J oVL^Ij 


X;Um 3 - A^IJJ (3 Ulfc lc-J J 

^ jJ! ^mop J aJ| *yu LiJtAj i| t l|Jp Sjk^Jl y ( ^L+z* <l)t Ojp 

SiUwll l y^>xj O' 0 j^ C-*lyo«i i y^ m A** O-^ai l^L o^p« 5 i ^UJI 


• sl i* Ll 0 r& ^ <_T^ ^^*1 ^ j ^ ui-j e t*^Jp 

tjliljl ^sAaJI (_j o-A^»> !JU? 4 0}*> j*p AJOsy lf-1 «»lj to^WI 

aI O ^ aJI (Cjtft jjJI L^i i^jIaoJIj ^ y»o A*>^*J,I ^4 

S^Lp (J ^Jp A?tj A**<i?xJtJ! jJ jj*+p y aJUj U 

(J»WI ci Aj'j f £J y- j*\ i-— o jJl jj*» Alt 1 - :: UH 

*i ,yS J1 iAIS *L>J Or* <->*V_ <^IS" Ait, 6 u Sj\j \Jy ^ JUttL OJilSj 


• ot aJ U/yt ColSj cJl^ajiiVi Lii* OlS*" i| t U^lo a*j>^jJI 

L~J*y y* a>-I_j J *J,»u aj’T ^L*ciJI t^.jjVall y*J a-*j j\ Or* 0^^^ 
lf»T B aJ^4j \^Ip ^\P A*ji A>-j J AS^as^jJ* (JLsild Ji 

. IflS^ Li.^j ly.U,ya> oLi-l A^>*i y» ^Jp 5 )<A» Aj' a] c fl X^lif «\S 

Oljf> > AA>- r ^« (J (^.i 

0 >jj »— ij>j ^ ^ L^j! 5 Vp ^ (t a 15 U 1 I 



: <U~kJ Jjjjj _y*> l^i . S^L^JI (J ctiUxU s l_j.il c_->- 

(jS^ij^ uii J^"^ lj . c — “*-^ ‘ U^-J J * 

! (_^ i* j* i-if* • ^*^1 ^ 5> " ^ J^y 

< 4J^?-1 ^Jp- J, oj-Ai V U ! X^» — ■ If*,* alJ-l *V 

a » . l 3 1 1 31k / l^*J. 3 1 -L i I cu , ill \J ?T I S - * 


• (J* 1 

I L$ L* )JL» 

<ui Iap-I (1)1 ^jlax*iil V <1)1^4 (J,| lillp- C.J j^~ .JjUi 

. <')« ±>jJ. ^cjs U.l^'tll 
J * J* U^ j* ^ ‘ SU-I oJLf. TpjS ijlji} 1 JKaj 

*— ^1 4*s03-c£jl (J ^L*JL'I tii»i J4* 4 £•* ij _J^ 

(jLv-^1 < w -** m l ** i> Uaj . i^lp^lxljj | Ia ^jA 4JL^4 ijjS*" 

3L*J! J,[ LiJV Jj^-Oj ij. c5^lp ^ Tjji jj-JI 

_T* £i*^i (Jj dU*X» jl aJ} £ t t$jn4 JJjU C-Jy < Jp- <-Uj 4£$j>-l^i 

C*#Jj ^pi aLxaII oJa JJT ut -Uj j . I *^»V Jjsil Ijf LLui SlsiUj ^1 ^^] a>^Ap- 

J^J l^s- aaJ^ ^1 ^4 5 ry jl^ t iApl^zJlS^ l*iJV ( J& 

l^p- (j AP^j 1 *^«a t^aJI jS^ 


“When I thought she had left me, I began to dissrflve. 

To cease to exist. That was what she had done to me ! 
r cannot live with her — that is now intolerable; 

I cannot live without her, for she has made me incapable 
Of having any existence of my own. 

That is what she has done to me in five years together ! 

She has made the world a place I cannot live in 
Except on her terms,” 

Ibid., The Cocktail Party. London 1950 — Reprinted 1953, p. 99. 



tJlijll \jj*> \y j . AAJrfl yS~ 4p~\ \j <jt JUi J*\ 

A^jJI i J^S' ^ o^^JIj 1-*-$>wO 16J. jAj «__.sM ^p jila j*p 6^ Ol 

. aJLh^a^j djJlij ^Jp* (J l^l-ii Jurj 

O^LaJI LjUsVj JL^JJ 

c »*Ap-jUi Jjli y tjU; l r I l*L*i ^ <_£ j'^ jrwJI ^Uj J c Uj^. 

l^i l^l-ij C-j'LSj 6~Ub 4Ai (J U^jir 

vju^ J l^Jlp. jl^it 4 ; A» 61 IT . LjjjT oip-j L^ \^LtJ 

T^ajl l^i Nl t_J Aj jll SL*£ IfJ . 3 1*6-1 ^y 6jJUI 16 a (J.| t J^C v 

i ‘t’! r* j*-rl^i » ^\*x£~\j ^fcUisil ,J,j I^AaI i«_*6- SL^- yy^* 

3jyJ! }j*-j N «. jU^/lj <jAjjll Jp f\i U #*J\ pr&i yuij 

(JUj l-L*- 61 ^ 16 a . 6y*^' jj^Lo-6/lj JjjlvaJl y 3*jU1 4.JL26-I 

U* ^ , Jjj^/1 ilaiUM l f^jy J6 6JJi 2yj ^yi JJ*M\\ y\*ef\ 

c <i «— 6>- 61^* l$\ c_3 1-^ap-^Aj j l^^jUaji aj ! a yjj a^a ^y^Kjj 
^^wjU-Ij ^Ui*£ Jakst Ail ifJJi <■ A> ^^JU^ll jl jlyjjl £^lai~J ^ l^T UT 

(_$ ; l^-l->- Ja*s^ (j ^ijlj \Sj^ 

V* ^ ^ ij^ 6^ 6! l^6a 6^^ 6r* "!>■' • ^IaNI lA^ia^cj 

c >->“ ^ 4^ill o!iU-l ^ l^rl^s- c^w^l ot JUi 

l^> s^rai. oUVI aiii .aaJ 5J-1, l r UJ. J & t 

4 Ajkj-vs* 'Ij^P A-^lll jS' -X J jjAJ t l|- C6U^J <yj yi 

6 P . AjU Cj\jJ~\ dS,A> l jX» Syj \y.\j 

jk5\!l jJisiJ 61 6 j- 5 3l*>6J t^^UJl ujjjjJl <J jS^JJl a*XA ( JS~ 

f j ^ I J-^x^«l 6 j5^j 61 jJp u t J-*l i_jI*/2.j V ^^4 

(_$ c 6^*k Uf ^jawza c ^*Ldl 

ti^’ ^ Jj 6 P trtidjl 



r\v 

<J^>- Ia^J ^LmII iJtj a£jJu* j&j ^L^vaJI 

. skull 

l^Lo-| cJlj Ls c L^*oiJ <-5 ?^ lJ^UaJ ^ g4a 

<j£* 4 *S*lr^l> u*!^ 1 ^ 

i^cJaJl 0^9 IJLij . Js^LSJtj ^wLl! Jo*j 4^UJsaj[j 4>-I^JI J&J l)I 

jj; ^LzJl t LJUJI oLc^l otj^* 4fJU***J ot lf2^ cjLwiiJI 

■/ 

, 4jIj j**3 * 4j[jjS* 2j £. D^Aj ^iUjl 

^ ^ «k 

o* 1 a ^JA* <JL*i t olv^ 4 A^x.v 2 ^-^ *l3^^**w > <^ 7 

i^t u *ssb ^u cjj w^Cj v,t s^iJi j,j j i r i v aJi^i 

» OVI -aJp Lf JL>- y^s—l; l^..* 


Jbu LjL.i'y OJjv*-*-iJ aAJIp 1 *LjIj CJliil ^J.*^Jii\ (_£j 

y* (jy^l jP-l ^.asi- S*A*Jl 

-w o>.y» j*u tii ij*i»- Nj i^u* y. j^i ap^i ^7 ^ i r i 

4-Jli Ojj j >- Jr 4 rV^* ci c£^' ^ U* u 

^ j* * <J*J • y* ilp 4Sj ^uj ^ UOfc£c£” 

1 — *i ft “ lw r'^ ^ If; aU-jJI ( J-vv s Ia 7 ^J^rwJ S^yAO eJlA 

0#-> l^i^Uaj U J5j yj'U.I 5^iJl '-t~x>-j S,iai!l j_A^ 

6-i* o^il-« -irtij . ^,1 tpjl (_^b ay yM ^Jj&t 0^ 

■ ®-^** l 3 *^'by.-» <1)1 k*£>j£ oJUt t ^iil 01 *-1*^ 

ot Uxj yyc C015" aj j&\ JaI t^h> jl5U j*>£ ^ 

. fr*'**- Jt:^ J W 5 " f. r Ae-j J* & jr * 


# * « 


4 ^ ^ c (_^* y?) tjij^ <^Oii ^j\ai\ oi 0i<jO u.l«J<) 

(J** f? 8 (j v — ■*i^£j a^L- jJail j^S' wb>- *yi.j jAj 



tJOkJI Sjsjpb ci (4;U A£*j t^JU! jf <j 

4 J»jy^’) JykJ 4>^ t)lsf C^Jju {^jJl t*ijf Ji^iaJl jAj . a aUUI 
tJ” Oyrf! (_j _j*by«JVl 4^ L^SjLv* (_j S^^aull 

c IjOp [>v*^ Of <-1 *j ii)l.s 0l»- Jyj^l *-A* Wj ■ J** *^bd 

. y!j tjJcj ^-y Jl Wb- !*U **» 1^‘tfoS" Sjjj*- J*f 0l» 

l^uJlS 0^ *4 *j S^A-l SjIjiVI a! 9~j^ ^1 j.**Jl (_y* l*b*“ CoSCc Jji* 

■ r - -f* ^ ■ ol *Jbw 4<J| j^hj L- ij^f** 1 ti Ij-J^fj l ^ ^yaj-l Of 

li| <J~>- ZjUyi Z*Jb^ J If-® J5" <wJj$3 c ^jj^j lr*^ o* l-^V- 
LjU 1 ll3 *jlS;J UOlSuT" til ‘■^ > o lf~Jli C-p«^»f U 

. SVL^ Oj-Uj jjp (J L± jiaJ V-id or^j U 

-Ujj . OJlJj Uj^iJlS" Om oio^' <-}*f J <Jl3 ^ J** J^i if ^f 
^\*i| c \^~w<Sl Apliv^J i1JLm*j^1 I Oj Os£ ^ic l^>^ Ul—** 1 t - jdafi *-i&i Ol 
w->| 4 jLp^J £ iXdJ <J Tv3j^*J OUA! i ^A a 

•A^Uv* js£* 4if Vj A-l«t 4»w»i> aIU# t^iJ Jdj^' <±d & ■ ^ 

^)b jiff <Jlj l» t UL*- Ol^a>* ^v-ju *u>«*^ixl3 

^ . Tjif>^ tlf lx- i_JUasJ LW1 j+A^j t A-L-f 

Jli L^t jlU- jp- (iUjdj Ufi ^Ij^i Ul 

jt if” ( Q lwu C i l *i -l 1 ^ Jjiwll of ■Aw La^»*lliAi 

^ j2j Jl aS^ImJI flJ0» jjUaJ Ja4>dl j% jf 

(J til ^ U^» JS" jis^J (Jp ts^l 

f lt^ 21.0^*“ ‘-r*^ '■bj ti 

• b?®“ <-2 “^b^l (J^* ^f *^ 0 **^ <-® 

^*jJJ Sji b 4jf j ^flp j la~ *i of IXi^N^ l -»^~*wAi (_3 ob^M j «4 ^ Ol 

. uOlJJI ^Jp ACli 4a>-j j 35^*5 jIa 



IaJ j I 4aA/ U dJ> ul 

1^*1 a*Aa ^j£» O^ 


(_S \-U* jl ^m4a)I ^*j-*^* i l|« (jvCliiJl u* U^»hA 

ol 5 %JI oJU *lyJ V' J*»M vrJl j* C ^“Uta] 

ju . Jl <jL«iJI y .^IjJI Jti tT — l^T dJI-i t j^wiall IaJ^ 

• uia^^ 1 <Js~* d V*-*^ «J*M!> ^• l “= n £JJ <J* f^ 7 ^ — C?>» 

a 2 * t <LT aJu A?j ^ t' 1 ^"! ~^ a o 7 t$^ J^j^U 

til iiliyii IJL» . tl>U*"lx> <j LLLpj? 

i jj* LlLj-<* lf*» <la>«i!l c lf-i ol*?- V A**lt Ijf 

4 <U*oVl j-Qr* 3 -' l^* 6 i y* 4*ia* <ij lAjwo a?- ^Jp cJj>»J SL?- 

• 5 U-b iS^I ^ <J\+ SJUIa 4 i»- l^ 





li i A^ji) b <-lJ)J[ dwl^Lbj 

Js'i C^ws .1 CjU^II jt if ; Jf ^\ Jl > jl Jl 4 * 5 jj l^l Ijw 

jl Jl I-Ia , ft JjifT^S’Jl Ja>- 8 aaIIJI Ij aJLJ \&£p 

A>x^ ^,*>-^* 1,1 A->-U ^y*J - l*JkSl) X*|^aI 4 .*>y~~\\ a 5 nJ ~1 Jjl j .5 oJl 

liUdj f^jj CL>Lva^iJl aJ«j aJ^s- <_ax 1 j tjjjJl Oj^sf ^jP- ^iil Ji Aj'I 

AjP-yv^* (J Aj cSj^-^ Olwai^jJi AijVpj (jL~jLjl i^jJall (£jiA _jwll 

p -1 Ji <Jj>- p^ eJ^ « J~S>^ Ja>- » 

. aJ A-*«illj ^Ijil ^-r^J [f^i TaJ^j aJj jJLj> Jp *Ijj 

i y* _^wU“l isj\ 1 Ijy^l c 3 VAxs»— l <_« S y* a^*-,— J.I aJL* O »Aij 

1 -lJj . ^©r A^ J^fcX*** Jl 'jA ,J**»U-I 

0 ^\ AjCi fib* A*^J j/l J>^) jbilAy* jwJl (J l^.liA ^-1 

JU. JiUll Jl aIU-^I ils, Jp Oj^-I jt t 

j!^' t>* f** • ^**Vr' 
^jj ojj^js^- I UpUxj jl JJj . AJJ^lydi A^dJ -1 (J t*l*<aS UIp uy^ 

jl 3 ^, 1 S^ a*a * c y&j? fi^fi >■ -j KlI aa!Ls- Jl A.V* /? ^,4 

*LJl 1 {J Jl^jlj J| (jjJjill ai>-j J jl i| 3 _^l aJ c 5 *^|j 

t_jLi»!l Ia/^j _jUail cJ <l)t AaIpj 

^ Aj L> ^ tl)| # A ZcJbj ^ AjiLp^*^ iSff^ 

^/y^\ ^j*y\ J* ^ jVj J^z ^ j*>J Js* 


vr • 


The Confidential Clerk 


(O 



^ j ot JJ <>. ^ l^T Ta~u aJLii Jb J d . ^ir _jjji i^jj 

^ t£l ) ^'^-1 l£” t U^lfTjJ ^ar A-^yi jjp 

• ^15C» -J sJ^j ^ij c ^x^-l a* tbt U» Lcjj 'i/lil=»t .^As - ' ^Jl ^ 

(S^ £\ ^ll ‘-jliil oU-15"" £jA i^j ji U^ Aj_jla^ UawIS^A 0 | 

, OaxL a J ll I -UL*yNi tj T^aI^ ^ *d*«w aA 
AXjJas^ ^W) OU-IS" J>-a> -Jl^t jUJ^/ ajASf* 

OL**-£ll J^ju tUlS' l^t Jj*>/I S,,JJ ( yJj Jil Uu-lS^l 

dU .1 ^y* ts*A t- « L L >? jj*Jlj 4 ^-U-Lj llj « IAU*V i-Jy ji 1^3 

<^alt <i^Ua \lj . sU-l *LpT 4 .g^-!_^. Jp UapLJj a«d 

t j>^/l <J l»apL*j 01 C&.J lf~o <£*»bll aJLft ujbLi 

c^aJl a^AS^ jddl Oa^ <—3^^! a^c V <s}j^ 01$ 4 cr-W.I J[ JU»-I 
AiU UA$ . A-ok aJU JJL. J iJs^alj ot Jp ^aj 

O**^ 5 ^ t>* ^ ***iJ . ajliflSjlj 

Aii?- a*U ^ O***^ <jS3 C a$AS" j>Jl JaIT Jp J ^ 1 *t_*P l^T, 

• AaP^v^JI JftP JjiS* JJaJI AJbl 

cjUaiL ^1 Aii>JJI {J JUoljJ| J>-a; «U»i| 

L1»*U-J Ojjp lf-1 (j^,>-t ^A*JJ c jAJail (j ULSx*«iV 

cP* Jiai^ 01 dili ; <l)JUij UjjiSCi ikst- J,} jIUSlI. 

C5^ 4 ^I^JIWI t^r" V OoJ Jl o.ly Uj^t J ^ CJIS" 
^t*. . «pUaJl Xj> l fJij J jjjOj <-< 1 ^; t, T^sT 

(_^all a>-j ci Uaj 4 4s J^ jp^ aajlM ij^j 

t^i f\y*y 4 y Vi*^ ti f t *A^J ajkl aJ t AoU*aa- 

ol, 4 S,riill jlai^ ajL^. ^ *jbA dT Oja 

jp ^a^:; oj\s ^ . <Jl — 5JI ,_^U iiA ^ Ji oyL. 



YYY 

. o:>UH ^ £-Lj 

Jji tplll «l>VS>il OyjtjiJ\ £-J J9- ^ j£j 

yM y 4i^Xj OlS" A j^j i 4pLm 3 <-On OlS~ «L*p> ti aJ| aJIS^J 

ai. 4 Jk> (^A!l ~U>^ Uiill y> Oj.]aj (j y)U . y^ll £*yi ^ Cr* 

* <Jlil Jl^Vl lU A>mJU a;Lp- (£j£. j<k- aS aallj ^53 c Jill ^il p jp. 
AjpJl 0-Xa ^Li*i ®-*j{ 0l5j i ^Jtz OlS* t*ajt ^j5vJ 

4^bLl L^la JS~ kJ>j (J 1*.5k.Ui!I Uaj . jl »J*j JiJI 

J»1 ^P aj * 15" lyL^l t «uiil\ <J^Jii oJIa £*L£V 

yw -W Ji Aiuyu y> « . <l.it a$3i ajuu-i ^ uj ji 

lytJJ J J^^?> !)\>* U lij[ ^g>- aJjIC ZjP?l>- <J AmXo . It 4jjJ-l 

c^--» • 0^3 1 Ioa ^Ij^I ^>-jj TjUJ liL*jy 

|lU- l}j~Ajj « AjUaJ-I it ^Up £• ib^j'yii < _^*L» j Aj>-jJl SyiJi aJUk y 

JJ&I J 01 . sftj ol y * 4 * ^ Jj a;>U- Jp oLi,U 

tSJUl ^Ui, . ^jyi Jy ufUdlyi *0UV1 Jp SjJi J! ut t £iyi y ^jy 

l^lp A-*«J yy (^a)l jlLJl dUi LSy^fl; jt tlwljjl (^OJII aJI c^y 

C-JO 01 jy tAi t aJUp JjL ^»yi c*c yj o\U-l ^ilp y ,. 

u?,j y c5.1^ 0^^* <-^A (_p*^ <jWi jvaxii ij ui 

A*iy^il AX; ty i^Ji 4Z+Jjj Ai^^lj 4X • ■i'*'*- ■-■ t A*>cjv* yi bu^l^} 

AS>*y ^c*i • _^ — 0J T*jlS^ J-» wJ sajjul-l aJLpAI 

aIIp ^aLC 4>li T « /* *' J*iy C t|0p OiAm^II i^>lj Ap^laAUt A - ... A.) I 

oaior Uir Ol ^ r ^OJI « J^l OU-JI » aJp jJLkr ^ail J^lall 

<w Ai»j IS' lj- 1*>- *XaL> L*l . iZjJai>\j j 

4j j^ii/J.i 1*^0 ^ y 1 (_y «■ «r-dJ ^ 4**^^ 




yy r 


l* aJy* tiJUi (J Jl *1)1 I tJ 

lAjp'J.j ol £-LA-^ (3 iS^Jr*' <j** t T*^ a * * • 

- <j P 0 ^ 1 J (Jj 

Y a <aJ fcJ-l » A^*l Lwiit aJ[ U. |t-$iil j* '-U Ja 

Uol^i 4 el>*j Vl ItXft j_J I^^CLmw* ^Jp l* 44 ’!**^ - ^ t V** - I f?) 

^li*VI I J-fc ^Ut$ . jsTUAl dilJ ^3 Ia^p ;_y VU- l^-’t a;,* cJ>^p 
J 5 " V C-^jST^ bp*l -^i ^jlr* 1 ^ cjl C-^jw* 

0^5sJ l^- 1 4 A*P^iJl ^^iP ^yiS^ ^w5' AXl 1 l^-L Qy&nZf C 1^-u4j 

^ll 3^2 JLi ^^11 L^dJy j^J-\ C~JlS" djtii c L$JiJb>« *j*J l^JLCj ^Jj 

I^^mm. 4 jwul lp»Al|jL-ijlwLu4il# . jvJ^ IA LjL^j ols^ 

t j^\ *~>ji j ^\jy\ ob y ir* *iy ti * ^->\j* sjip 

•a & 

. A-jjob u^il Uwl^nli 4 o»Ull iJIS ti-lffJJ JjUfcij jlj 

<1>IS" Ia^jT olSC* JS" (J 1^5 »-!>Ij J ^J~\ O o jST Uj 

liA^J uZ— <ilpj 4 _^y ^**5^1 IaJ,.*/ tAj&J , A>*L<1 j j *^} 

A,*AII tL& (Jljl* Ol>-l^ L^fijXJ ijl jilj bj**>- (_5 Ajj^eiU.1 Ol^JI 
*t^! ^j*-^ V** £y • ^ OilSj IfJi jJp Oily ^j! aJLJ5sJ1 

t j>-\ tj* Ia^jIp Ji (_^I>Uj ^Ump-VI C)l ^f} K^jj^ast^ Uxj AjM«4iJt A >-1^11 jy* 

• b^U- 4j^ia^v*^ b^lj[^ ^I>J| AL+ ^Jp l " UiS} 

. *■ ^ ( J^,j isjjfi- ^ £TA /a,,CL\ l)I l^l 

t AjjA V tk*xJ tAiis 01 S' Aj! ij.jjZ' Al* ^ju 0 Isr- IS" J)>-^j 

^*^1 y^i <l)t ci *^r JXj Alii IJlAj 
( TJj r*- *^i J • sl)^. aJU[j AjjWdl Jly-^j Jl^. J qUJj A^j ^]=> JJtu 0*Vl 
OlS JaJUL! ^jp aaU« 5jj^» c?yj ^l^jljJ) c^oJ J>-JU AX-Ja^-j 0l>-lS" 

A»t i£jjS 4 AljJ^*J O^U (_pl -«Clil>- Sj^v 3 If- 1 lA_^>«-i 4 {^I«i jli^l 



v 2 * W >.*yi oir juu 6 4,^1 <jy« v 

SJ ^. ci ^ik- >*• asJU- CJ155 . SptL* < 0 ^ 

olp^J O Jj^-U c L^^yJ cij^ 01 -Uj c l)XJ y <_j^ji H j 

■of 

A^w^IIoUaj Q^f>i ti (J^i J^Jl <jl£j . (j^ S^ til 

• iS^J^ ^<y^l olij ^yoll } 

I^SjO^ y yyJ\ ^ l^il j* cS^J^* ^*ajj t/^* <— *j1j-U cS^l Oj. 

*lili J 4Ukj OJI^P 0* CJIS5 < UJUU J 4*-^l ^OJt (Jjj 

Cr* is}^ ^ • ^-J (J *^[3^- J*'** L / > -^ oJ^^J cJijil 

£*rj* Irl* 4 ->>^ s b'd 1 Cf* <y* SVd ^Ip uij^J ^ 

■^jlJW* j£"Jl <js^ , *^ uw d ‘-‘^ • ^ Ak ^b J* Oy^J O^ 

. Syj OlJV T*ajl dj^jsJj 

Lfr’rbj 0^ Jsi-wUj ^15" jvJl JjX« (J OuiliJI J^aJi I IJLij 


i>* lS^" f^i f 4 S'V 1 * - S W*“ ul*9^J * (Jills' y 

y t <— -S^^Axp-Vl i JS' «_JaIi>o K^z>*Jm 4j’I j iaXJ ^g*j a! cH.p--I l^l ls*.»lS^] 

< 5 * 49 - j j!)W- j~** *’(jf ^ £ . j • b-b 5 ^ ti j*t^^ 0d*^ v»i 

4XJL*yl tiiJi C U^i ^ ASjjJ _ju ^ ^3j CJIT (^iJl JiU l ojy _^»Nl 

OlS^ tSON {^j-fvtJI ^1*11 ^laitil \e;>- Ol^lS" aIJIp ^ ^-L^>- ^1 aijIji^- JLx* 

^lj.1 l»X* ^UaJtil Ul . Aj jjjj ^v»i iJSjxj V c i*jj\l 1 ^l-^« 

ts^ Od^ y*j • 1 J <_4v <J** 

. t >.» lgj>» T<^ajt 


^>Vl 4 JI 41p I»Aj^»- I tL*plil JLa1> a**«JLi 
. ijls" jfc-JJ 5Uaj C*r Vy ijljl^- CJjjyjt, Lf^j j ys U 
(_£jJI (j ^*l>- CJl5" C^l>-t ^Nl ^L^aj^/y 

j|uJl ols^ . l^liis-l tj u^-b (_b^* w ^; cP* ^ ^"'jh 



c ^b .sIp la:S" (j iAJi ^ ^Af* 

Ja^p U ^SJ 4 WJI oOA C-p^li toil U ±ljb Jy <^J J1* ut dUi 

■ -b!A* ci^ 

<j>p ,^>w ijbW- V: >e 'W t p' jW^' 0fc ** c$i^ *^J 

t V AiJbj]l oJLa O' t^^cjll A+ji^S* 

(_3 L-j3}L*J A.J \>- 4jLA?jj g/jpM cJt^-' *AJb***jii a^aI^* £* 

0Lls>jJ' oJli ^aiJlj A^walaj Ailall! cJ ^3 t iJjb ^OS - " 

jT Jjo -Up ^JjS" J->^J *J& ( _ r ~^J w tol5" (J-w*ji o' ^Oj 


* A-^ij jp VUT aJU> aJap 

JLkj AJj^jP (_$ - *07 Aj ^i-*-U AjU>“ (3 (J^V I 5^.01 j*^* l/^lj 

Cj* fTj^J ■ i^TVUiilj jj-J* <>* ot 

aJLp aJLc 11 t^hcX^4 j^p m 3 j XiJLL> l^>- 


aJ^i* <j 5^^>- a! {^^1 o' ^^53 apUj«-A (_j oapj aiy . ajI*pjj aJj,** 

* d OO^ O' (j| jftk 4 jk* ^JlJ 


OU^Il { J& to* li^A^I Sl^Jll oJijb jl oJLfe 

q aSv*^"" d (_3 ^ptJL o' d-U^ b ^Jl AiJUl 

1^3 j V Aav^U. 1 Aj^Ji c^ ^boVl 'a*^ o' IT c Sl^JLU oJla 

^0^3 (j?Umx! 1 ^ ^ Vb j^aJI T^vsm'aJ b*^ { j^ , L^i CL^U-T 

oO> L*' . AiUl Olp-pJll l^-. J^J* oJLa^ — Oj IJJ' l .r> - r^. 

djb Oj^j ai o^IaaJ' aI^jAI Sl^lil 

m 

o'^ 5- ^ *A* i 3j\£* ‘VjawJ'j cJli^-' 15*" tjij 3 ^ I 5^bw 

. Tiju jj^i AxkJv ^ 45 ur sji; ^ai j,>ji 

ObjM^a]' UJ soli tsAjl bJ < _ r ^ r *J 



m 

jt-J > J U t jj^ll aJjU J J3l l*A-\ 

• A^dil A*llll A«l^ jjvj J-yJl JU'Vl _^Aj AjlS"* 

(j*~A*l . V^VI Af^ll ,_y* *UaJil!l AlSCii. Tvajl ^j^yCj oLgJLll oJLfcj 

jj* 1 J* ^5il> • <^jl *'-?Zr~~* Cr* a k*^l IXa OjJ) 

‘tL*! aLIp Ji SiXwJl y* tJjiiyjl j^st^\j ^. »■+..»* 11 a) V 

U VI <Jj^j aU^- JaUl J}ja Jxjj . u *yj~S'[ A y»j J^V’I 

ot AJOllj C~£>j C <Jp AipiJll Ail^nJI aJjj vX-*p- JbUll ds~] J,]^ Aj *.I^J 

J^kl' Vf. ^ c?l) . AS*-jlil Ji AjjUaJl 11 
<Jk-l (j A^P ^1 Ajoiy tj^kll 01 Aiy.ll jaM C Vtatl U>Xj 

j,J ol ^Ji^i - Ifci A^wb JJl (JtfUJI J UxJU OIT AJ^f 

AjJlj <ijia]l jp OjJ v^* a^jjJ Ji* t>jVl 

(J-* (Ji j^Vl A^Sssk-1 Aj j U-Jl <JpJ Uaj . aJVI jA Ojjt c)tj 

«■ V: *— ■ »*Uf j^l *UVI a^ J5^xl yic* 

1 £ cP* 5 Uk> Vi^Vl Sjjk-^l (jw A*iil As^-jj 

(54j11Ij i U Aj}j»S ' t jA ijlS" jyJ\j C dji} Jic <I)M5} ^ j£i 

<-U •*— "•■A* - (_p! Ail j*ll ^ ^!3k" 4 cs^ •—-iijjsU 

Jo»* A * i»X m t^oll Ol^*l^j 0*11 aI^JU (_j U,r X bp dyyi aJVI a-Pj ^p *Ii^ 

. UjUw (J (Jy #ull^ Jsi ji u«j d)U-l^ aUUJ ^)l}k* 

•—Xu ^jAS^ jw II C-pj^ 1 yT tj Ail ^«ll jjp (_JaJu>«j ^)l3k* j--* 

t j^xJl jjp a*iI Ahj.^ f V*t ^-j jJp tjj^ir 6,i £j SjI a1jU» Vyt a^* 
<»— tjxlj L il l» jJp »lij ?A.i> UlpJLuol Ajt Vjjj 

lf*jl _jA <1)T ^Vl (_j (jj*j *AaJ . fjjJ-l Ua jjP jtawjl 11 

* 



jXe- i y^js\ 


l^i^j L^-*jU^ J^p U\jJ& 

^^aII w>L^x^ a*^ UkUzjl f^\j*& cJ^i t j-AJill ^>0*53 ij Ai^*-* 

* > ■* »^ J> l *iw L«!jfc^j| L#l . J T^iy* ty 

oU *U\j *UU t m y * ^ jHUm ^ Ci> JtWjl jjl J_ 4j J«JjlJl fl*JL>- 

• ^}4>j ijvw JUsj | >^l ii <lw « JmSvwj U 

ij£» y y&~sj 4 0^1 s^Vl S,<AJ *U*J, Iftii ^U-l J UljJtll U 

£]/■<* *Vs “ v>_ ^ j-»y (js® 5 -? * « j j* A p ’ j* tpl 

J[L IUa (Jj <■ VbV* (t-r^^r*" ^ A: tr' ^J-1 ***» Jlk/^l 

y*^* 3* c aJUJ-I oUJIj CjUjiJkl OjjT 

<> t « Ajij^'lsOi J jsi 8 V>~« ci *L^b ^ J^l^J cXi 
^LU <J»-T ^ S^SCiJ jvA^I 

. vi-li Jib 

cll^^ £-L~*y 5j_^xll (^Ia w^j«J k <JLjUJI o^y 8 (jjj 

(J* A2l ^JJ <y A^aS^j (J liJJSj £*Ij AjjP- (J J^jsi 4 J.il^ ^l*T 

4jjJ|j \^*-y y l*^w ^yj a1&J cJj 4 J,} 1^%j^«I y S^Ul 

y-$j *-1«Xp- y tit 9-1 4X^Ji L* ^sM I-Ia^p- JpU brj . 3jj£*jj -\JtiJ 

y* <3 Ayt^- <u*wiill 4 j jlil d)l djj&t-j 


- W- 4 ^ JW? tP' 

d-> bV l <>* aLs-^H o4a J} [Ay J^aJ j J^l Ji>- 5 Ayyj- ijj 

*jl}±-\ *-1a JaI 1*jX UJl &S* ifij^r Jl cj i^jj C^Ji JUj S^J-i 

r vv 
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(J eOA . a^ki]l jJp Oy*yj cUJi» .. Aa^v®J 1 A*>-bJl y 

j^V+>hi\ i^uiSCj y* jtU ^>- tiJJi (_5^ . A^^lj < j— jil; Cjjll ^P 1 ^j»I Ji5| 

• LL t— -xjl Aj liC 1 A.JL*J^/I A^apwJl 5^4-1 

1 * Ay IAa g yjil t_jl5sil 9 

^^lll t£j^\ y 1*A*xj U»LvO> ‘U—ij Axi) U>Lj>~ (J t5;iJ aJ*jJ“ 1 ljl/hM <SjtZ 

AjUlil ft C-JISCT AZA&j ^IjS" iiy J LkJ JU* lT . A^jJi 3L>JJ 

* 4 W £VHj ^bV *W> £*>*' dr^ 1 O 4 *il/^ <y tf 

^Jp V| (jjixXJ £ oi^axll Ul^J! it&j Aa^LJI (wJ)U, 1 aJijb 
Txlalu JapJLi U1 i ( y~ r *S\ « liLl^Jl B (ijP ^ ^ Aj U 

5 j-^l^-1 £x2sMj Lla^y ^1 Aje>USl i_ii|^Ui 4 A^p-y-JJ aS\*?M Jlvyl <j 
b**ii a* y*j^ ft**. tJ <ya “'^ (_pl S^UJJ aS)U-1 ( y- (j 

£♦ (j\>i 1 *aP 3Jb-l^Jl A*ASsJ 1 5 JUjl (_jru 1 JLa . ^14-1 

vs>^ 5U ^ c|y Wji E> js^r-ii p,ji ot 

-ApL> l£j , AlaA*^51 j j^3jS\ (_j C-J ^*^ 3 ! j_gJi < vl^- 1 p '^/1 AjJ^s«Nl 

; Aap 1^^-1 ^P A*^ _;5l jl Aaaj*AJ1 Aj J^Jl jlSsJ)l ^ JLp- ^U^jaJ'i/1 IJLfc ^p- 

cr^i {■ 0 ^i ^ ^ v-r*^ *-^yj J V. hj*** ti ^15 1 * 

J UxJ JJl AaP^Ij AjlJi^l outsail J^b CL*J* ly JU» U 

. J (_r^ U^ 5 " 

(3u 4>fc^b aJ y> <■ l jp‘ (jLs<i4Jl tlili jJp s '-'yj 

J$3 AaakxJ -1 A^yJl^ • ZlJ'V u - ^b^I-J ci ^ 4 aI^p^. 7 Ly SjUJl ji 

* 1 -* *■ 

. JLpUj« VjT y <jjlxi.l C—j y 1 ol ^Jj£ U 

(_a5|^U_j l|p AjL ?-y^* ^ Sj *- A tS A^)^i 62>y »i-i5i 

<_£J>U \S~ gjy*b J S P^ ? “1 (jp aJ- UJ (_3j J^-lj Jay (J A^ljjJl 

J *4 ls^Ji d)U>-jii o| . g yyj>ji\ j:>uii » Aij^iaj (j 



bbj {J SyUlli tJflSip.1 dJlb“ (jyu « a)JU]I e»y » 

4^.5^-J U J^viUj jA iJLfcj 4 Ifd y* «-^J| ^ cpb AjS-^dJ 

I, 4j iiy ^JJI 1i_L££ c k ^ 4rtp-^wM-L *\aj Cj* 

• *iU ^ 


15" *\y** 4j l 


Jp ^>«Jl L yO*> ^Aj c)t djl OjJ} L)t dl lOA 


( . Ij-i 4**a b^jp *i/j L^JLp jLp N l^li Jj»- (J ^JaJl oJlAj . Aj_jLc^ ^1 A*JU*Jj l^i 
l Ij- LS~ t y* \*j>- 0 j£j ^ 1^$* t A^ljjJl i^jIjj»-VI_j i_jft5ljil ^JpUsJ jl 

£*<»** J t l^h.,3 4 U*>* Opu; ^ 1*- 

. Ia1j« 1 3-^** 4 l^*-*** 

1^-^iP (_3 Aj»-J jJl Olpj-i! (J^3M_yil ^•jp il)l O^J j ijjt iAa) 


oJjfA ^p ^ ^Jp IfdlyL* t ^xJl o*Aa *L>J ur-*^. 

^ill ^bj^ill lii-Ailc ojjxi i] ^Xvau Jj jP-\ <_3 *UJl (j^ £ 

bid oJp «Jl zy>rj di S9ytH\ Ajilf. (J ^>ja cfjii 

oj\J ti If", (jpl SjJU-l 0 AAuflJ- 1 B l.^> . 3Jj-ljll Sd-^dll 

*b^i^/l li-U l*Aj <■ 0 aIjWI ^ ^IXj I OJi^P )) A^>~j+*nA 

Jli-1 A*vJaj j *tvl> ti J^iJ • ui^* 

|jJay . aIxI <-L* o^k-dlj t£ib*dJ lf->- ye- ~L>xJ V^gll 

U-Jli (J lfW2J L_jlS3l ^Jp 4_~JVyaJi ( ^A OlT ObjI^uil oJlA 

. dbp/yi d|^« ^Jp 

4 J 4 P A;-ibJi old- 1 JIJlol o^Svi d)l _y*» dJJi <_$ 1 -;t-^ 

fc ^ _ 

l5 ALPj-j V^U«p-J < __y-*>«J bX*Jj . A*i C^5\JLc_j »JlJjd| 

4 l^iljw <=-ld)| J (_^jJ ^ AlSCi t A-s-j^Jl old-1 ^y* (1)T 

l^*^— *>*J Sld-l ^ «jjlll Idf- Ju^aiSj ^Jl AjP-^dl 4 jfljjjlU 

4 ll>v^* ^3^1 (J^ *-ijyj Zj£> <W-J U 



vr* 

CjJj t a i ajIj JiTi aj 5 U . c^Jj axp _ r ^ai U iJUj 

i iLiLl » . ^syi ^IIp Jl a^j ^| J(5 y *2>caj U U J^j V 

V--^" cP' Vtr*^ J* J>^s V Uj*p J L>«j 

1 

■ ^l»yi* l^l^- <j d-*dy 

* « * 

jW^' la* <j c/tfjUs. Sap OjJi JJu a&i ajjABI aJU»^I a^U ^ U 

ajVjU* J} dASi ^dJ • V^l SU-I aA]j yjJl did osir 11 

cP a \ YV - \^Y“l ) isiJ^ * ti IS”* ^^Jii ajIiI^T 

( ^b^Ar* ) *U«-^ t _ 5 #y . c _ r *dUji«y wUp aJu^p^M Slflll jl^p jjp I j-^T 
£b* tlr* *d lj~^z ^ o_p.f>\^-\ SL4-1 CjKa^aa jJp OjJj l|jS 
£^7 \ Aw* If-T cP' <Y) # 6 <^>y^A (J tvijt di!aSj . 

ci ‘'dJ*^ ^ - £>aii (_$ ^ujli^Jl ya ** i *liJ <jy«'i/i 

<dV’ J 4>*t dais . *u>. ^ ^ j^iTji _^i dt Sjj^Si aju-^ 

Aj.^ 1 iy^l d^ c JUll I_^v» J*\ (3y&\ jJ^dl IJL* dt *+>y~l\ A,jUJ 
^d Vf • Jd^ <il J Jp Jl 

oUjk-^ ^ ^ ^ <y ^ cM v»t Jp dir isi vi 

laA (_j ^*>*1 llLdj . SjUpj (S^J ^*dl j OljjJ y j*<**l' 
t> ‘“’b^Ir-'^b fl ^jNl <JL>LpUyi ft du ^uliJI d^Jj^ Jj 

if^* jxjJii i,«i i ^«Lijj^ yi ju ajp 

fV ^1 (J vJ#^Axpi-l^ j\y- ^y* X^y^X\ OL^aiUJ 

l^l *^1 WIT aUa Jat^-V Jj OjJ[ dl . AJCls^j aSw»^j 

t *^ 1 *!P‘^ i ^- , l-^ ;> ~ ^db ‘^aas^ lT c <ulfJl #-U«j ai ^mJI ^JuJL* dt 

0 ) 
(r) 


Sweeney Agents Us 
The Rock 
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^jA 'b/jj Lftj f ^1 4^-p*J,l 

^ ^ <Jj^ (jv^Axil Afi-\^>- ^Jp l_^*,<2.j O y-^aX 

a c~*^U » <J ^y^J.1 y^sJl ^ ooJk (J <u*i; C-^J} aJIS U <1>T 

t UljwOI oJp (Jcr*" <J A^iLJiJI S^SCjii I j (jU.^/1 ^pliJI I JLa» d)t j*j 

. l*A«fcj i Sbt L«Ij*aM -L>*j1 ^y> 

• Aj LjP*^**w* f S *~>t,*/3 7 1 1 oAa «3j* 7 l*aj OjJjj 
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L^>3 t <Cp SOjjo ^4atl ^)t p JL» Lit » 

trtJs* 4sj^ i y»>3 Jp AirtJij c^iji jAj , (J-y.1 oij- Ajl;3 4_JlaSi N 

V-UJ1 . CiUJkJI -cr'yu- pop Jp UU^I ^ail v^LJk) 

(jL/'ti'U a j^JC (_j UJ j~Uj t* jlva53^*i/b jAj lid* jJhl) (jj^o ilil 

<-i.l mui <*** <^u;i iuiu (tus jpj . JjJuj « <~iii 

4^11 aJi^ ft* x* air til u ^ %^-ji t jr 

aJ-U^» -tijl ^J^iT t£l (jjc** til ^~Jp ( 4^j ^P _jl i Aaa^jA <4j ^laj 

. asLIU l^t* 

( r « - rs (^ - SjUail OVUU — « OjfcJI LUy « ) 


..I do not deny that art may be affirmed to serve ends beyond itself; 
but art is not required to be aware of these ends, and indeed performs 
its function, whatever that may be, according to various theories of 
value, much better by indifference to them. Criticism, on, the other 
hand, must always profess an end in view, which, roughly speaking, 
appears to be the elucidation of works of art and the correction of 
taste. The critic’s task, therefore, appears to be quite clearly cut out 
for him; and it ought to be comparatively easy to decide whether he 
performs it satisfactorily, and in general, what kinds of criticism are 
useful and what are otiose.” 

T.S. Eliot, “The Function of Criticism,*’ Selected Essays. London 193s — ■ Reprinted 
1948, pp. 24-25. 



Yr\ 

‘ <»* will ®$i!l J!>U- J ofcll r li 453 » 

±iUj * o5iU V^as^l 49 S4 j4p JlSo! dll^i . ^KJx^* oUjVI IJ U 

‘r^ 1 <y «jl ii t 5JUUII, Ul ^4P jlSJI ^ jcT ^>- 

oUjOJl tc_45 4iJI yt 453, . jrtij: ^lil jp iiyJd 

. axaJ hj v^ 1 u/jy «4 p Cdrfl ii ;UU^1 

aJ jji 01^ AaSCJ . V;u=-J Aip-U <u)lk* aJ Qi_jf Uoj> Ui y^jtJl dilSJ 

Ua y 4 t" l* t^S3 . AikiM oU^sij, oUoLl r UI 4 . 445 ! cv 1 Jl 
( orJ ci ) -t 3^J ^U>1 Ja4jla < 54 j4^ A^p^I £5 JJ4 i^ ^1 

. UI3*Jj, AjU^I Avi^ir U J5I 55531 d44>-, .*• w^3b 

^ ^Ul J* A>JUI 5,44111 iyffl vLJV ^tp ^LJI dl^jl J I pJi <j, 
^1 04J4J-I i^jJtJI o! iiU-L J^o, . A^^^wall 5.4,1511 a^UM AiS\j a44!M 
.# 4j.Ip |Ij aJ^I 5*15x31 xlSj>- 4# jy**£i5.j J^U.^ (J Oj^li 
( r 4 - rr ^ , jAJU j*4JI *^A „ ) 

•During three hundred years criticism has come to modify its 
assumptions and its purpose, and it will surely continue to do so. 
There arc several forms which criticism may take; there is always a 
large proportion 0 ] criticism which is retrograde or irrelevant; there 
are always many writers who are qualified neither by knowledge of 
tile past nor by awareness of the sensibility and the problems of the 
present. Our earliest criticism, tinder the influence of classical studies 
and of Italian critics, made very large assumptions about the nature 
and function of literature. Poetry was a decorative art, an art for which 
sometimes extravagant claims were made, hut an art in wliicli the same 
principles, seemed to hold gootl for every civilisation and for every 
society; it was an art deeply affected by the rise of a new social class, 
only loosely (at best) associated with the Church, a class self-conscious 
in its possession of the mysteries of Latin and fbcek. In England the 
critical force due to the new' contrast between Latin and vernacular 
met, in the sixteenth century, with just the right degree of resistance. 
That is to say, for the age which is represented for us by Spenser and 
Shakespeare, the new forces stimulated the native genius and did not 
overwhelm it." 

Ibid., The Use of Parity and the Use of Criticism, Loudon igj'j — - Rc*piintc*d iqjjo, pp. 'i 
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SwtLl y t*^J -liUil t 5* * oi » 

^U- JUu , 4*U ^*1 aJp- jiki Ic J c 

,J£*il Ai\y jl l£ ol *jA ^ xl t U 4 jJ>| 1I OlSjULI 

<_j iftJtj$o <I)t *wIAaI (jw=> ^Ul LJp- <Y J^Z 

4«^T W Jj^AS <— »L5s)l *yj* 5 IJA 4*-bi^/ (Ja^waJl ) y»^ 

0“b l^.> U! . O^^a^IS" ^>wl dJ jl *J^\\ La^Nj j . 

■Cj^>- Li t ( iJl Jjl ) at'VIv* ^>Up J a5U «AJU 

^5^ £jUJI oyN (J dili (_gl j\ O-AjJj.* j]i &J& . 4*U*J1 

y * j ^fWl ebjsfb/1 liL^i . Jldi *“ (_J^ y y* 

Uj l^JS ji iJjJill ^jo’IjaJI <i»l^Vli ^LaJi y jS“\ 

^1 y BjJ-\ 4*ii»il oj. . Silil *Lj wLxj y*iM y-l ci UiS^J t 

( \ V — t \ k ja> — • JJtilj \j ^, » ~ll j Cj VUL : 4^»4jJL! 4jDI n ) 

“The purely * technical’ critic — the critic, that is, who writes to 
expound some novelty or impart some lesson to practitioners of an art — 
can be called a critic only ina narrow sense. Me may be analysing 
perceptions and the means for arousing perceptions, but Iris aim is 
limited and is not the disinterested exercise of intelligence. The nar- 
rowness of the aim makes easier the detection of the merit or feebleness 
of the work; even of these writers there are very few — so that their 
‘criticism’ is of great importance within its limits. So much suffices 
for Campion. Dryden is far more disinterested; he displays much free 
intelligence; and even Dryden — or any literary critic of the seven- 
teenth century — * is not quite a free mind, compared for instance, 
with such a mind as Rochefoucauld’s. There is always a tendency to 
legislate rather than to inquire, to revise accepted laws, even to overturn, 
but to reconstruct out of the same material. And the free intelligence 
is that which is wholly devoted to inquiry.” 

Ibid., The Sacred Wood : Essays on Poetry and Criticism. London 1920 — Reprinted 1957, 

pp. 11-12. 
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AmaI U Ui l)^ lu^£ 4*1^” 9 

<£Lm'&i *js~j % ..." g^\ ” usr^ u’i 6 ” stiL 

4^*jl> UT 4 woVl liJlSS} 4iUI gykxi AOiJJlI £‘A’“ V} 

£Jl)j} OUll OwL^ 4*^1 II 4Astf l ^ -yya^j l* 0 . 4>**<iUJl <J,fl*]l ^A 

^iv* ot ji*ill ^ aJWj . . . odylcr ^lil) <JUL5JI aJa*H Xju}j UUI 
k_«jl£3! f^g^i ... j&i aLr>cJ JlVl Ja jt 

o-bl D>SC Uaj t ^ Jit ij» J| a^aU Sol Uaa *J& 

^»S^I ^yajJ ^c^aJI L*$ , tL-lSjJ TaI*j J*T 

t5 15 — <_>Jjl!j ; ^-Ui^fl lirM-i AiA ^ya^s, 

<y Cr*~^i c) * tLy>»L» jj^h $ ^U* 7 -** <J — J^nr^j 

• 4^>M! 4j Law*AJ JmmJI 4#^Lnt iA^JC U ppyalil 4j^» jJ| *u)J I eJ^. 

Js^Jl iUS ^jjUIj bJj . 4ikv- V s «£J^ J^j 


..If there is one word on which we can fix, which will suggest the 
maximum, of what I mean by the term a ‘classic*, it is the word ‘maturity’ 
...... A classic can only occur when a civilization is mature; when a 

language and a literature are mature; and it must be the work of a 
mature mind. It is the importance of that civilization and of that 
language, as well as the comprehensiveness of the mind of the individual 

poet, which gives it universality To make the meaning of maturity 

really apprehensible — indeed, even to make it acceptable — to the 

immature, is perhaps impossible A writer who individually has 

a more mature mind may belong to a less mature period than another, 
so that in that respect his work will be less mature. The maturity of 
a literature is the reflection of that of the society in which it is produced: 
an individual author — notably Shakespeare and Virgil — can do 
much to develop his language : but he cannot bring that language to 
maturity unless the work of his predecessors has prepared it for his 
final touch. A mature literature, therefore. Has a history behind it : 



vr^ 

t JaJti £JIS IJL* Vj c £) jjJLI 

(J& *jt Vi Q V 61 T jij (_£j*UI ^JlSill y> ^ 

. (J J>-li tfliUsj <?LJ lSv»| 

( 0 S — O t ,j- B ? J» L 6 ) 


a history, that is not merely a chronicle, an accumulation of manuscripts 
and writings of this kind and that, hut an ordered though unconscious 
progress of a language to realize its own potentialities within its own 
limitations.” 

Ibid., What is a Classic ? The Presidential Address to the Virgil Society in 1944, published 
in On Poetry and Poets. New York 1957, pp. 54-55. 
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SJiijb J! *Lip- *ui#u U ^/jl iiUilL ^\ ^i} n 

i S< |»^>> Ia> L) t O^* (J ohjk-i 

»<Aa t!)l *^j. . (j|) t <^ = ’te i ?"*^ 

. Ju^ajti tiJUS^ \^fi- lixlpo U VJIp tjT l <sLdi!! Oj^ 

l^Ja^ul^j LUxC ^1 *-l>"^/l u-lij 4t»U*j <J jjSsJ ^il CjUj^.1 ^ o-ifc 
3^>tC iA>^j V (jLuj^/i ot l§3 * ^ j •*** 1 ^iVS*5l c 

4»uaj diliT JU-U ud^l <U^T &j£U 4*lxiM Mjsr^l £tfl 

djUjSCl.1 oJL^ , AaXj>a)I Cj|*A4x*il_j jlJUkJIj OjXiJI c*«J 

oi dJUU j^lSCil (Jp Ul^i |»-^j *> w ya*JI £* Jp'^ 
45 j*JI j^iT^ c L^a J5I <_£y>-[j VJLp olaU? JUM ^JLj £$Laj . Lc~*j^ lj~ 

ijllA (1)L LJjS tLlii ^Jp 1 -J/jJ , l^Ajlka ^\f> t&rji Jfj^M 

.lib* oIj tvajl (Jj.SJl lihSo: | jv>lj . dg-l^il (_$ l* yS' 

J~*4J O^JL all jl jUflll 4«Uii jjp^ . jy* t-Jl=r (Jp 


“By 'culture’, then, I mean, first of all what the anthropologists 
mean : the way of life of a particular people living together in one 
place. That culture is made visible in their arts, in their social system, 
in their habits and customs, in tlieir religion. But these things added 
together do not constitute the culture, though we often speak for 
convenience as if they did. These things are simply the parts into which 
a culture can be anatomised, as a human body can. But just as a man 
is something more than an assemblage of the various constituent parts 
of his body, so culture is more than the assemblage of its arts, customs, 
and religious beliefs. These things all act upon each other, and fully 
Lo understand one you have to understand all. Now there are of course 
higher cultures and lower cultures, and the higher cultures in general 
are distinguished by differentiation of function, so that you can speak 
of the less cultured and the more cultured strata of society, and finally, 
you can speak of individuals as being exceptionally cultured. The 



<jj 53.1 *lj^-'yi UJsuJ o-j> <jl ^/j . *LuL*Jl iJ^rj ^ibb i j£' *■ 

y^U \\j oUiil 4 *fiUt)l A^ji\ j* dili J JjI&j j ^ *±J\ £*^1 J ^UiJl 

£. 4JU61 p^-uuji <j * ^|»^1 a1|^ *4_oU i**A*ll ^ J 

«, fl oUli J ^Ubr ^y* 

( \ \ * ( _ r ^ — K iiLdJI i_AJ jAJ jJ OUi^-il. H ) 


culture of an artist or a philosopher is distinct from that of a mine 
worker or field labourer; the culture of a poet will be somewhat di/ferem 
from that of a politician; but in a healthy society these are all parts of 
the same culture; and the artist, the poet, the philosopher, the politician 
and the labourer will have a culture in common, which they do not 
share with other people of the same occupations in other countries.” 


Ibid.. Note * towards the Definition of Culture . 1 .01 id on 194(1 — Reprinted 1951, p. uio 



» SJj.AJ-1 ^ ^ _4.cJl A^S v^ilf j - it 1 al l y S ,c ' J* 

i^jl^AiiJ.lj «uaUJ-I^ J/* jJJiJlj V] Ajj ^L«j V ^*-Ul j .-r>* \\ (JJJIj 

. l(~i ' — Uxlp 4j i*S> N A) I J,>tJ <. (Jju 

^Jl k £>i *■ i _ i f* U i. oi^yed.1 oJL#> l yj JtL^x? Lil 

A.*^l* L«Ip- *Ai.« >-I- J -VS^ I Jkil \ ^}^ v y 1 dJill] ■2^k-kii\ J aa\s>j aS^JI** O^lXj Ol 

• jiu) A^jtll JL«^/1 {j* \ -J-alA! Ak-juLuNI iiJijJI 0^ 

. ^ H ® "\ ai^» (3 vJLv«Sj L* IS]^ ^3 l*dl *• SjLJl oJLfc ^ j*a*j *a>j 

JyiU 1 li r ,<3*J a!*L-.j ^\£”t aaj ^laj (J^iil ,jl ^i$0r j 

aJA d5"*_jl <Jj . . . Aj \j i^-o'hll p-(j^lXj Jijl AAkbj djj 

U a U>-| — jUJl^- oi J.hA N 'jbj Akdiil 

lid j^aJI ^ cf ' ^ ^ AjI»A>^ 

U Ovlkk^J * • • || A.kk“L^i OjliP" ikj I tk-klp^ J * A^-^U 

. o A^fc^ ^uAi a.p-1aJI i_jL^*Vi jji>J »Ld ,Jp l r A>lic 

( \ Y A — ^ Y V kr' ~ _.*AJI jj*. _ (i Aidl jjAj- d ) 


..In nil age of uncertainty, an Jigc in which men are bewildered 
by new sciences, ;ui ago in whirl i so little can be taken lor granted as 
common beliefs, assumptions and background of all readers, no cxplora- 
blc area can be forbitlden ground. Hut, among all this variety, we may 
ask, what is there, if anything, that should be common to all literary 
criticism ? Thirty years ago, 1 asserted that the essential function of 
literary criticism was ‘the elucidation of works of art ami tlic correction 
of taste." 'That phrase may sound soine.wliat pompons to our ears in 
n) 5 <i. Perhaps I could |>ut it more simply and more, acceptably to the 
present age, by saying to ‘promote the understanding and enjoyment 
of literature.’ I must stress the point that I do not think of enjoy- 

ment and understanding as distinctive activities one emotional 
and the other intellectual. Hy understanding I do not mean explanation 
though explanation of what can be explained may often l>c a necessary 
preliminary to understanding . . To uiuleistaiul a poem comes to 

the same thing as to enjoy it for the right reasons.” 


Ibid*. riir From iris of ( !i it irisi j|.” 


On Portly <mtl Pnrh. 


Nnv York 1957* PP* u«7-tf8. 
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■ 'The business of the poet is not to find new emotions, but to use 
the ordinary ones and, in working them up into poetry-, to express 
feelings which are not in actual emotions at all. And emotions which 
he has never experienced will serve his turn as well as those familiar 
to him. Consequently, we must helievc that ‘emotion recollected in 
tranquillity’ is an inexact formula. For it is neither emotion, nor recol- 
lection, nor, without distortion of meaning, tranquillity. It is a concen- 
tration, and a new thing resulting from the concentralion,of a very 
great number of experiences which to the practical and active person 
would not seem to be experiences at all; it is concentration which does 
not happen consciously or of deliberation. These experiences arc not 
‘recollected’, and they finally unite in an atmosphere which is ‘tranquil’ 
only in that it is a passive attending upon the event. Of course this is 
not quite the whole story . There is a general deal, in the writing ol 
poetry, which must be conscious and deliberate. In fact, the bad poet 
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is usually unconscious where he ought to be conscious, and conscious 
where he ought to be unconscious. Both errors tend to make him 
‘personal’. Poetry is not a turning loose of emotion, but an escape from 
emotion; it is not the expression of personality, but an escape from 
personality. But, of course, only those who have personality and 
emotions know what it means to want to escape from these things.” 

Ibid., “ Tradition and the Individual Talent,*’ Selected Essays, l-ondon 1932 — Reprinted 
1948, p. 21. 
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• “For the science or art of writing verse, one has learned from the 
‘Inferno’ that Lhc greatest poetry can be written with the greatest 
economy of words, and with the greatest austerity in the use of metaphor, 
simile, verbal beauty, and elegance. When I affirm that more can be 
learned about how to write poetry from Dante than from any English 
poet, I do not at all mean that Dante’s way is the only right way, or 
that Dante is thereby greater than Shakespeare or, indeed, any other 
English poet. I put my meaning into other words by saying that Dante 
can do less harm to anyone trying to learn to write verse, than can 
Shakespeare. Most English poets are inimitable in a way in which 
Dante was not. If you try to imitate Shakespeare you will certainly 
produce a series of stilted, forced, and violent distortions of language. 
The language of each great English poet is his own language: the 
language of Dante is the perfection of a common language.” 

lfcud. s **Diuitc B ”, Selected Essays, p. 
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•'It is not a permanent necessity that poets should be interested in 
philosophy, or in any other subject. Wc can only say that it appears 
likely that poets in our civilization, as it exists at present, must be 
difficult. Our civilization comprehends great variety and complexity, 
and this variety and complexity, playing upon a refined sensibility, 
must produce various and complex results. The poet must become 
more and more comprehensive, more allusive, more indirect, in order 
to force, to dislocate if necessary, language into his meaning.” 

Ibid., “The Metaphysical Poets,” Selected Essays, p. aBg. 
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“What a poem means is as much what it means to others as what 
it means to the author; and indeed, in the course of time a poet may 
become merely a reader in respect to his own works, forgetting his 
original meaning — or without forgetting, merely changing. So that*, 
when Mr. Richards asserts that ‘The Wsare Land’ effects ‘a complete 
severance bptween poetry and all beliefs’ I am no better qualified to 
say No ! than is any other reader. I will admit that I think that either 
Mr. Richards is wrong, or I do not understand his meaning. The 
statement might mean that it was the first poetry to do what all poetry 
in the past would have been the better for doing : I can hardly think 
that he intended to pay me such an unmerited compliment. It might 
also mean that the present situation is radically different from any in 
which poetry has been produch in the past : namely, that now there 
is nothing in which to believe, that Belief itself is dead; and that there- 
fore my poem is the first to respond properly to the modern situation 
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and not to rail upon Make-Believe. And it is in this connexion, apparen- 
tly, that Mr. Richards observes that 'poetry is capably of saving us’.” 


Ibid., 7 he Ure of Poetry amt the U\e oj" Criticism. London 1933 — Reprinted 1950. p. igo. 
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The Love Song of J. Alfred Prafrock 

* Lei us go 3 through certain half-deserted streets. 
The muttering retreats 

Of restless nights in one-night cheap hotels 
And sawdust restrauranls with oyster-shells : 

Streets that follow like a tedious argument 
Of insidious intent 

To lead you to an overwhelming question... 

Oh, do not ask, What is it ?’ 

Let us go and make our visit. 

In the room the women come and go 
Talking of Michelangelo/’ 

IbicL* Collected Voems : 1909-1935. London 1958, p. u. 
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“No ! 1 am not Prince Ihunlct, nor was meant to be: 
Am an attendant lord, one that will do 
To swell a progress, start a scene or two. 

Advise the prince; no doubt, an easy tool. 

Deferential, glad to be of use. 

Politic, cautious, and meticulous; 

Full of high sentence, but a bit obtuse; 

At times, indeed, almost ridiculous . — 

Almost, at times, the Fool.” 


Ibid • • \U 1«>, 
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Portrait of a Lady 

• ‘Now that lilacs are in bloom 
She has a bowl of lilacs in her room 
And twists one in her fingers while she talks. 

Ah, my friend you do not know, you do not know 
What life is, you who hold it in your hands’; 
(Slowly twisting the lilac stalks) 
f You let it flow from you, you let it flow. 

And youth is cruel, and has no remorse 
And smiles at situations which it cannot see.’ 

I smile, of course. 

And go on drinking tea.” 


Ibid., p. 17. 
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Rhapsody on a Windy Night 

“Twelve o’clock. 

Along the reaches ol‘ the street 
Held in a lunar synthesis, 

Whispering lunar incantations 
Dissolve the floors of memory 
And all its clear relations, 

Its divisions and precisions, 

Every street lamp that I pass 
Beats like a fatalistic drum. 

And through the spaces of the. dark 

Midnight shakes the memory 

As a madman shakes a dead geranium.’ ‘ 

Ibid., p. *<j. 
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La Figlia Che Piange 

“Stand on the highest pavement of the stair — 

Lean on a garden urn — 

Weave, weave the sunlight in your hair — 

Clasp your flowers to you with a painted surprise — 
Pling them to the ground and turn 
With a fugitive resentment in your eyes : 

But weave, weave the sunlight in your hair.’* 

Ibid., p. 34 . 
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Gerontion 


‘Think now 

She gives when our attention is distracted 
And what she gives, gives with supple confusions 
That the giving famishes the craving. Gives too late 
What’s not believed in, or if still believed, 

In memory only, reconsidered passion. Gives too .soon 
Into weak hands, what’s thought can be dispensed with 
Till the refusal propagates a fear.” 


Ibid., p. 38. 
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Hie Waste Land 

f ‘In vials of ivory and coloured class 
Unstoppered, lurked her strange synthetic perfumes. 
Unguent, powdered, or liquid — troubled or confused 
And drowned the sense in odours; stirred by the air 
That freshened from the window, these ascended 
In fattening the prolonged candle-flames, 

Flung their smoke into the laquearia, 

Stirring the pattern on the coffered ceiling. 

Huge sea-wood fed with copper 

Burned green and orange, framed by the coloured sLone, 
In which sad light a carved dolphin swam.” 

Ibid., “A Game of Chess,” p. 64. 
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The Waste Land 

"Sweet Thames, mil softly till I end my song, 

Sweet Tluunes mu softly, for I speak not loud or long. 

Bm at my back in a cold blast I hear 

The rattle of the bones, and chuckle spread from ear to ear. 
A rat crept softly through the vegetation 
Dragging its slimy belly on the bank 
While 1 was fishing in the dull canal 

m 

On a winter evening round behind the gashousc 
Musing upon the king my brother’s wreck 
And on the king my father’s death before him.” 

Ibid , ‘‘Tin 1 I’iiv Sermon,” p. <)B. 
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Ash Wednesday 

“Will the veiled sister between the slender 
Yew trees pray for those who offend her 
And are terrified and cannot surrender 

And affirm before the world and deny between the rocks 
In the last desert between the last blue rocks 
The desert in the garden the garden in the desert 
Of drouth, spitting from the mouth the withered apple-seed 

O my people.” 


Ibid,, p. 101. 
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Four Quartets 

•Descend lower, descend only 
Into the world of perpetual solitude, 

World not world, but that which is not world. 
Internal darkness, deprivation 
And destitution of all property, 

Desiccation of the world of sense, 

Kvacuation or the world of fancy, 

Inoperancy of the world of spirit; 

This is the one way, and the other 
Is the same, not in movement 

BuL abstention from movement; while the world moves 
In appetency, on its^ metalled ways 
Of time past and time future.” 


Ibid., “Burnt Norton,” p. u. 
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Four Quartets 

"In my beginning is my end* Now the light falls* 
Across the open field, leaving the deep lane 
Shuttered with branches, dark in the afternoon. 
Where you lean against a bank while a van passes 
And the deep lane insists on the direction 
Into the village, in the electric heat 
Hypnotised. In a warm haze the sultry light 
Is absorbed, not refracted, by grey stone. 

The dahlias sleep in the empty silence. 

» Wait for the early owl.*’ 

Ibid., "East Coker,” p. 13 . 
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Four Quartets 

“In order to arrive there, 

To arrive where you are, to get from where you are not, 
You must go by a way wherein there is no ecstasy. 

In order to arrive at what you do not know 

You must go by a way which is the way or ignorance. 
In order to possess what you do not possess 
You must go by the way of dispossession. 

In order to arrive at what you arc not 

You must go through the way in which you arc not. 
And what you do not know is the only thing you know 
And what you own is what you do not own 
And where you are is where you arc not .' 1 


Ibid., p. 20. 
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For Quartets 

'•We die with the dying : 

See, they depart and we go with them. 

We are bom with the dead : 

See, they return, and bring us with them. 

The moment of the rose and the moment of the yew-tree 
Arc of equal duration. A people without liistory 
Is not redeemed from time, for history is a pattern 
Of timeless moments. 5 ’ 


Ibid., '‘Little Gidding,” p. 43. 
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f *I say that prose drama is merely a slight by-product of verse 
ama. The human soul, in intense emotion, strives to express itself 
ti verse. It is not for me, but for the neurologists, to discover why 
this is so, and why and how feeling- and rhythm are related. The 
tendency, at any rate, of prose drama is to emphasise the ephemeral 
and superficial; if we want to get at the permanent and universal we 
tend to express ourselves in verse.” 

Ibid., “A Dialogue on Dramatic Poetry,” Selected Essays. London 193!? — • Reprinted 
' 1948, P- 46 . 
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“Whether we use prose or verse on the stage, they are both but 
means to an end- The difference, from one point of view, is not so 
great as we might think. In those prose plays which survive, which 
we read and produced on the stage by later generations, the prose in 
which the characters speak is as remote, for the best part, from the 
vocabulary, syntax and rhythm of (the) ordinary speech as verse is. 

But while the sensitive member of the audience will appreciate, 
when he hears fine prose spoken in a play, that this is something better 
than ordinary conversation, he does not regard it as a wholly different 
language from that which he himself speaks, for that would interpose 
a barrier between himself and the imaginary characters on the stage. 
Too many people, on the other hand, approach a play which they 
know to be in verse, with the consciousness of the difference. It is 
unfortunate when they are repelled by verse, but can also be deplorable 


To: www.al-mostafa.com 
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when they are attracted by it — if that means that they arc prepared 
to enjoy the play and the language of the play as two separate things. 
The chief effect of style and rhythm in dramatic speech, whether in 
prose or verse, should be unconscious — .. 

To-day, however, because of the handicap under wlrich verse 
drama suffers, I believe that ,in verse drama prose should be used very 
sparingly indeed; that we should aim at a form of verse in which every- 
thing can be said that has to be said; and that when wc find some 
situation which is intractable in verse, it is merely because (that) form 
of verse is inelastic. And if there prove to be scenes which we cannot 
put in verse, we must either develop verse, or avoid having to introduce 
such scenes. For jwe have to accustom our audiences to verse to the 
point at which they will cease to be conscious of it; and to introduce 
prose dialogue would only be to distract their attention from the play 
itself to the medium of its expression. But if verse is to have so wide 
a range that it can say anything that has to be said, it follows that it 
will not be ‘poetry’ all the time. It will only be ‘poetry* when the 
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dramatic situation has reached such a point of intensity that poetry 
becomes the natural utterance, because then it is the only language in 
which the emotions can be expressed at all.” 

ibid.. Poetry and Drama. London 1951, PP- 12-15. 
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• The standard set by Shakespeare is that of a continuous develop- 
ment from first to last, a development in which the choice both of theme 
and of dramatic and verse technique in each play seems to be determined 
increasingly by Shakespeare’s state of feeling, by the particular stage 
of his emotional maturity at the time. What is ‘the whole man 1 is not 
simply his greatest and raaturest achievement, but the whole pattern 
formed by the sequence of plays j-so_J.hat we may say confidently that 

the full meaning of any one of his plays is not in itself alone, but in that 
play in the order in which it was written, in its relation to all of Shakcs- 
speare’s other plays, earlier or later : we must know all of Shakespeare’s 
work in order to. know any of it. No other dramatist of the time 
approaches anywhere near to this perfection of pattern, of paLLern 
superficial and profound; but the measure in which dramatists and 
poets approximate to this unity in a lifetime’s work, is one of the measures 
of major poetry and drama.” (From John Ford, 1932). 


Ibid., Points of View. London 1941 — Reprinted 1947, p. 62. 
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Murder in the Cathedral 

(While the Knights kill hiin, we hear the Chorus) 

Glear the air ! clean the sky ! wash the wind ! take stone from stone 
and wash them. 

he land is foul, the water is foul, our beasts and ourselves defiled 
with blood. 

rain of blood has blinded my eyes. Where is England ■? where is 
Kent ? where is Canterbury ? 

far far far far in the past; and I wander in a land of barren boughs : 
if I break them, they bleed ; I wander in a land of dry stones : if 
I thouch them they bleed. 
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How how can I ever return, to the soft quiet seasons :’ 

(Night stay with us, stop sun, hold season, let the day not come, let the 
spring not come. 

Can I look again at the day and its common things, and see them all 
smeared with blood, through a curtain of falling bl< od ;' 

We did not wish anything to happen. 

We understood the private catastrophe. 

The personal loss, the general misery, 

.Living and partly living: 

The terror by night that ends in daily action. 

The terror by day that ends in sleep: 

But the talk in the market-place, the Jiand mi 1 hi; Inoom. 

The night-time heaping of the ashes. 
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The fuel laid ou the lire at daybreak, 

These acts marked a limit to our suffering / 5 

Ibid,, Mwdei in the Calked} aL London igiy-j, pp v 7^77. 
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The Family Reunion 
Agatha 

••Here the danger here the death, here, not elsewhere; 

Elsewhere no doubt is agony, renunciation, 

But birth, and life, Harry has crossed the frontier 
Beyond which safety and danger have a different meaning. 

And he cannot return. That is his privilege. 

For those who live in this world, this world only 
Do you think that I would take the responsibility 
Of tempting them over the border ? No one could, no one who knows. 
No one who has the least suspicion of what is to be found there. 
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But Harry has been led across the frontier: he must follow; 

For him the death is now only on this side. 

For him, danger and safety have another meaning. 

‘They’ have made this clear. And 1 who have seen them must believe 

them. 

Mary 

Oh ! so you have seen them too 1 

Agatha 

We must all go, each in his own direction, 

You, and I, and Harry. You and I. 

My dear, may very likely meet again 
In our wandering in the neutral terrirory 
Between two worlds. 
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Mary 


Then you will help me ! 

You remember what I said to you this evening ? 

I knew that I was right : you made me wait for this — 

Only for this. I suppose I did not really mean it 
Then, but I mean it now. Of course it was much too late 
Then, for anything to come for me : I should have known it; 
It was all over, I believe, before it began; 

But I deceived myself. It lakes so many years 
To learn that one is dead ! So you must help me. 

I will go. But I suppose it is much too late 
Now, to try to get a fellowship ? 
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Amy 


So you will all leave me ! 

An old woman alone in a damned house, 

I will Irl the walls crumble. Why should I worry 

To keep the tiles on the roof, combat the endless weather. 

Resist the wind ? fight vdth increasing taxes 

And unpaid rents and tithes ? nourish invest meats 

With wakeful nights and patienL calculations 

With the solicitor, the broker, agent ? Why should I ? 

It is no concern of the body in the tomb 

To bother about the upkeep. Lei the wind and rain do that/' 

II iicl.. The Family Rmiir m. London 1939, pp. 
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The Cocktail Party 
Reilly 

••When I first met Miss Coplestonc, in this room, 

I saw the image, standing behind her chair, 

Of a Celia Coplestone whose face showed the astonishment 
Of the first five minutes after a violent death. 

If this strains your credulity, Mrs. Chamberlaync, 

I ask you only to entertain the suggestion 
That a sudden intuition, in certain minds. 

May tend to express itself at once in a picture. 

That happens to me, sometimes. So it was obvious 
That here was a woman under sentence of death. 
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That was her desling. The only question 

Then was, what sort of death ? I could not know: 

Because it was for her to choose the way of life 

To lead to death, and, without knowing the end 

Yet choose the form of death. We know the death she chose. 

I did not know that she would die in this way; 

‘She* did not know. So all that I could do 
Was to direct her in the way of preparation. 

That way, which she accepted, led to this death. 

And if that is not a happy death, what death is happy ? 

Edward 

X)o you mean that having chosen this form of death 
She did not sutler as ordinary people sutler ? 
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Reilly 

Not at all what I mean. Rather the contrary. 

I’d say that she suffered all that we should suffer 
In fear and pain and loathing -* — - all these together — 
And reluctance of the body to become a c thing’* 

I’d say she suffered more 3 because more conscious 
Than the rest of us. She paid the highest price 
In suffering. That is part of the design. 

Lavittia 

Perhaps she had been through greater agony beforehand* 
I mean — I know nothing of her last two years. 
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Reilly 

That shows some insight on your pari, Mrs. Chambcrlayne : 
But such experience can only be hinted 'at 
In myths and images. To speak about it 
Wc talk of darkness, labyrinths, Minotaur terrors. 

But that world does not take the place of this one. 

Do you imagine that the Saint in the desert 
With spiritual evil always at his shoulder 
Suffered any less from hunger, damp, exposure. 

Bowel trouble, and the fear of lions. 

Gold of the night and heat of the day, than we should ? 
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Edward 

But if this was right — if this was right for Celia 
There must be something else that is terribly wrong. 

And the rest of us are somewhat involved in. the wrong. 

I should only speak for myself. I'm sure that I am. 

Reilly 

Let me free your mind from one impediment : 

You must try to detach yourself from wlint you still l’eel 
As your responsibility. 

Edward 


I cannot help the feeling 

That, in some way ,my responsibility 
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Is greater than that of a band of half-crazed savages. 

Lavinia 

Oil, Edward, I knew ! I knew what you were thinking ! 
Doesn’t it help you, that I feel guilty too ? 

Reilly 

If we all were judged according to the consequences 
Of all our words and deeds, beyond the intention 
And beyond our limited understanding 
Of ourselves and others, we should all be condemned. 
Mrs. Ohambcrlaync, I often have to make a decision 
Which may mean restoration or ruin to a patient — 

Anil sometimes I have made the wrong decision. 
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As for Miss Copies tone, because you think her death was waste 
You blame yourselves, and because ’ you blame yourselves 
You think her life \vas wasted. It was triumphant. 

But I am no more responsible for the triumph — 

And just as responsible for her death as you are. 

Lavinia 

Yet I know I shall go on blaming myself 

For being so unkind to\ her so spiteful. 

I shall go on seeing her at the moment 
When she said good-bye to us, two years ago.” 


Ibid., The Cocktail Party . London 193d — Reprinted 1953, pp. l6o-6*p 
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The Confidential Clerk 
Colby 

“I’d gladly tell you everything about myself; 

But you know most of what there is to say 
Already, either from what I’ve told you 
Or from what I’ve told B. ; or from Sir Claude. 

Lucasta 

Claude hasn’t told me anything about you; 

He doesn’t tell me much. And as for B. — 

I’d much rather hear it from yourself. 
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Colby 

There’s only one thing I can’t tdl you. 

At least, not yet. I’m not allowed to tell. 
And that’s about my parents. 

Lu casta 

Oh, I see. 

Well, I can’t believe that matters. 

But I can tell you all about ‘my’ parents : 
Does that matter, either ? 

At least, I’m going to. 


Docs that matter, either ? 


Colby 
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Lucasta 

In one way, it matters. A little while ago 
You said, very cleverly, that when, we first met 
You saw I was trying to give a false impression. 

I want to tell you now, why I tried to do that. 

And it’s always succeeded with people before : 

I got into the habit of giving that impression. 

That’s where B. lias been such a help to me — 

He fosters the impression. He half believes in it. 

But he knows all about me, and he knows 

That what some men have thought about me wasn’t true. 


What wasn’t true ? 


Colby 
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Lucasta 


That I was Claude’s mistress — 

Or had been his mistress, palmed, off on B. 

Colby 

I never thought of such a thing ! 

Lucasta 

You never thought of such a thing ! 

There are not many men who wouldn’t have thought it. 

I don’t know about B. He’s very generous. 

I don’t think he’d have minded. But he’s very clever too; 
And he guessed the truth from the very first moment. 
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Colby 

But what is there to know ? 


Lucas ta 

You’ll laugh when I tell you : 

I’m only Claude’s daughter. 


His daughter ! 


Colby 


Lucasta 

His daughter. Oh 3 it’s a sorded story. 
I hated my mother. I never could see 
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How Claude had ever liked her. Oh, that childhood — 
Always living in seedy lodgings 

And being turned out when the neighbours complained. 
Oh of course Claude gave her money, a regular allowance 
But it wouldn’t have mattered how much he’d given her; 
It was always spent before the end of the quarter 
On gin and betting, I should guess. 

And I knew how she supplemented her income 

When I was sent out. I’ve been locked in a cupboard I 

I was only eight years old 

When she died of an ‘accidental overdose’. 

Then Claude took me over. That was lucky. 

But I was old enough (o remember too much. 
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Colby 

You arc Claude’s daughter ! 


Lucasta 

Oh, there’s no doubt of that. 

I’m sure he wished there had been. He’s been good Lo me ' 
In his way. But I’m always a reminder to him 
Of something he would prefer to forgel. 

(A pause) 

But why don’t you say something ? Are you shocked ? 

Colby 

Shocked ? No. Yes. You don’t understand. 

I want to explain. But I can’t, just yet. 
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Lucasta 

I can see well enough you are shocked. 

You ought to see your face ! Pm. disappointed. 

I suppose that’s alL 1 believe you’re more shocked 
Than if Pd told you I was Claude’s mistress. 

Claude has always been ashamed of me : 

Now you’re ashamed of me. I thought you’d understand. 
Little you know what it’s like to be a bastard 
And wanted by nobody. I know why you’re shocked : 
Claude has just accepted me like a debit item 
Always in his cash account, I don’L like myself. 
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I don’t like the person I’ve forced myself to be; 

And I liked you because you didn’t like that person either, 

And I thought you’d come to see me as the real kind of person 
That I want to be. That I know I am. 

That was new to me. I suppose I was flattered. 

And I thought, now, perhaps, if someone eke sees me 
As I really am, I might become myself, 

Colby 

Oh. I/ucasla, I’m not shocked. Not by you, 

Not by anything you think. It’s to do with myself. 

Lucasta. 

Yourself, indeed ! Your precious self ! 

Why don’t you shut yourself up in that garden 
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Where you like to be alone with yourself ? 

Or perhaps you think it would be bad for your prospects 
Now that you’re Claude’s white-headed boy. 

Perhaps he’ll adopt you, and make you his heir 
And you’ll marry another Lady Elizabeth. 

But in that event, Colby, you’ll have to accept me 
As your sister ! Even if I am a guttersnipe. 

Colby 

You mustn’t use such- words ! You don’t know how it’s hurting. 

Lu casta 

I could use words much stronger than that. 

And I will, if I choose. Oh, I’m sorry : 
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I suppose it’s my mother coming out in me. 

You know, Colby, I’m truly disappointed. 

I was sure, when I told you all I did, . 

That you wouldn’t mind at all. That you might be sorry for me. 
But now I don’t want you to be sorry, thank you. 

Why, I’d actually thought of telling you before, 

And I postponed telling you, just for the fun of it : 

I thought, when I tell you, it will be so wonderful 
All in a moment. And now there’s nothing, 

Nothing at all. It’s far worse than ever. 

Just when you think you’re on the point of release 
From loneliness, then loneliness swoops down upon you; 

When you think you’re gelling out, you’re getting further in, 
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And you know at last that there’s no escape. 
Well, I'll be going.” 


Ibid,, The Confidential Cleik, London 1954, pp. 56-60. 
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